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FADE IN:

2021: INT. LONDON - SECRET UNDERGROUND LABORATORY -
HALLWAY - DAY

Elevator doors open to DR CHARLES SYBIL, a balding older man
with an unpleasant scowl, dressed up smart, on a mission.

Dr Charles Sybil stalks down a long empty, silent hallway,
comes to a set of large steel doors. He pushes them open.

2021: INT. LONDON - SECRET UNDERGROUND LABORATORY -
EXPERIMENT ROOM - MOMENTS LATER

Dr Charles Sybil charges into a room of scientists at work
at a large scheme of buttons, lights on large switchboards.
At the center of the room there is a large odd looking
device, similar to a large ray gun points at a large energy
vortex glows bright blue at wall.

All the other scientists stop what they're doing, cower in
fear, he stares at strange device, a creepy smile takes on
his face, he relishes in it.

He swoops over to JONES, a young awkward scientist closest
to him who nervously studies a clipboard.

DR CHARLES SYBIL
Jones?

JONES
Y-yes?

DR CHARLES SYBIL
It's time.

Everyone around them gasps.

JONES
But s-sir, it's not ready!

Beat. Dr Charles Sybil is enraged.

DR CHARLES SYBIL
Not ready? NOT READY? My beauty was
made to be harnessed, to reign hell
fire down on the world until there is
nothing left! She was not made to sit
here gathering dust whilst you deem
her to be ready or not. It is time.
She will be up for the task.
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Beat. Dr Charles Sybil bends down next Jones, gets right up
close to his ear.

DR CHARLES SYBIL (cont'd)
Besides, you remember what happened
to the last one of you task rabbits
who tried to defy me.

Jones freezes in terror.

JONES
Y-yes sir.

Jones signals some of the other scientists. They press
buttons and pull switches on the switchboard. The machine
charges up.

DR CHARLES SYBIL
Boys, get ready to witness history
being made.

1958: INT. STATEN ISLAND - MARY'S HOUSE - KITCHEN - NIGHT

THREE WEEKS EARLIER

Mary is at stove, stirs a pot, is utterly bored. Her kitchen
is bright with loud colours, red, orange, the appliances are
old fashioned. She is dressed like the perfect little
housewife in a dress, heels with her hair perfectly curled,
a apron wrapped around her.

2021: INT. LONDON - OFFICE BUILDING - MEETING ROOM - NIGHT

Eve is in front of an empty table, studies her notes she has
laid out, examines a spreadsheet on her laptop. She is
completely focused, practices what she has to say in her
head in order to get things completely right.

1958: INT. STATEN ISLAND - MARY'S HOUSE - LIVING ROOM -
MOMENTS LATER

Mary fusses around her living room dusts, cleans things,
continually her eyes dart back at a book tucked away on a
desk.

She tries to ignore it, cleans, but can't help but be drawn
to it.

She shakes her head, feels silly with herself, trots over to
the desk.
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She takes out the book from the shelf, opens it to a page
with a post it note stuck to it. She takes out the post it
note which has a number written on it.

She stares at it for a moment, then walks over to her phone.
She picks it up, goes to dial the number but stops herself.
She looks sad, afraid, freezes in a moment of despair.

Clock on her wall goes off, indicating it is 10pm. Looking
confused, annoyed, she debates what to do for a moment.

With purpose she charges towards her front door, grabs her
coat and leaves.

2021: INT. LONDON - OFFICE BUILDING - MEETING ROOM - SAME

Eve, lost in the zone of her work, doesn't see DR MARTIN
WHITLOCK, an older but handsome grey fox type, he sneaks in,
grabs her from behind, makes her jump.

EVE
Fucking hell you scared me!

DR MARTIN WHITLOCK
Mhmm sorry, how's the presentation
prep going?

Dr Martin Whitlock nestles into her neck.

EVE
I'm close. I've just got a little
more to do and I'm sure I can
convince the board that pushing for
the data analysis funding to not be
put towards another failed experiment
on string theory. I mean for gods
sake those nerds down in research are
driving me crazy.

DR MARTIN WHITLOCK
Keep talking like that.

Dr Martin Whitlock takes Eve by the waist, spins her round,
pushes her on to the table, kisses her neck. Eve laughs,
closes her eyes, turned on.

EVE
String theory is basically for
superhero nerds who believe that,
hmm, believe that...there are
multiple...multiple. Oh fuck it.
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Eve grabs Dr Martin Whitlock's face, pulls him into a kiss.
They passionately make out. He grabs her, pushes up her up
on to the table, pushes his groin into hers.

Dr Whitlock unbuckles his trousers, sound of it instantly
pulls Eve out of it. She gets uncomfortable, painful trauma
resurfaces.

EVE (cont'd)
Quietly( )

S-stop...please, please can we....
please Martin, just stop.

He kisses her feriously, lost in the moment.

EVE (cont'd)
GET OFF ME!

Dr Martin Whitlock launches back immediately, shocked. A
noise is heard from the door, they both turn to see a middle
aged stern-looking woman peer at them through the door. She
bolts away.

Eve, Dr Martin Whitlock stare at each other in shock. Dr
Martin Whitlock is panicked, attempts to run after the Stern
Woman, leaves Eve alone, confused.

1958: INT. STATEN ISLAND - BAR - NIGHT

Mary cautiously walks into a bar packed with rowdy men
shouts, laughing, beer spills from their cups.

Mary sikes herself up, struts through the bar. Everyone
around her look at her with shock at her presence, few women
in the bar dressed in tight clothing judge her.

Mary searches the bar, sees some men that she recognises.
She proceeds over to them. They notice her, visibly
uncomfortable by her presence.

MARY
Hello boys!

They ignore her, pretend they can't hear her. Confused, she
taps on the shoulder of the nearest one. 

MARY (cont'd)
Rocco?

ROCCO, a short, slightly fat man with hair soaked in grease,
rolls his eyes, then turns around. He fakes surprise, joyful
as he sees Mary.
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ROCCO
Mary! What are you doing here so
late?

MARY
Well I was just wondering where
Anthony is. He told me he'd be home
an hour ago and I made this new pasta
dish his mother just insisted I
should make him.

Rocco rolls his eyes, pretends his hand is a mouth, mocks
Mary as though she is droning on. Mary notices this, annoyed
but tries to keep on a happy face.

MARY (cont'd)
Sarcastic( )

You boys seem to be having so much
fun here. Maybe I could ring Angela
and get her down here? Oh yes she
could get a sitter for the night and
we could have a fun evening all
together! How does that sound?

ROCCO
Panicked( )

No, no, no. That's really not
necessary! Angela hates leaving the
kids this late. Now Mary I think it's
time for you to go home.

MARY
No just the other day she was telling
me how she wants to go out more and
spend more time with you!

Rocco, frustrated, rubs his head in his hands.

ROCCO
Alright, alright, what do you want?

MARY
My husband. Where is he?

Rocco points towards the men's bathroom.

MARY (cont'd)
Thank you Rocco. Send my love to the
kids!

Mary blows him a kiss, charges towards the bathroom door.
She pauses for a moment at the sign, looks around, goes in
anyway.
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1958: INT. STATEN ISLAND - BAR - MEN'S BATHROOM - MOMENTS
LATER

Mary trots in to an empty bathroom. Sounds of a man and a
woman moaning comes from the stall, they shake. Shocked, she
charges over to the stall, slams it open, sees ANTHONY, a
handsome young man with slicked back hair, holds a TRASHY
GIRL, with bleach blonde hair, heavy makeup, up against the
stall with his pants around his ankles.

ANTHONY
MARY! WHAT ARE YOU DOING HERE?!

MARY
Oh my god! YOU PERVERT!

Mary whacks him with her purse, he attempts to pull up his
pants.

ANTHONY
W-wait I can explain--

MARY
YOU LOWLIFE CHEATING SCUM!

Mary storms away from him as he attempts to chase after her.

1958: INT. STATEN ISLAND - BAR - MOMENTS LATER

Whole of the bar is quiet as sounds of the couple arguing
echoes throughout bar.

1958: INT. STATEN ISLAND - BAR - MEN'S BATHROOM - SAME

ANTHONY
Mary, baby, wait!

MARY
YOU DISGUSTING MAN WHORE! WE ARE
THROUGH!

Mary storms out.

1958: INT. STATEN ISLAND - BAR - MOMENTS LATER

Mary storms out the bar, holds back tears as everyone
watches her leave.
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2021: INT. LONDON - SWANKY PENTHOUSE APARTMENT - NIGHT

Eve sits straight up on a swanky sofa in a room filled with
other ridiculously expensive, monolithic furniture, stares
out at the city skyline behind a wall of floor to ceiling
windows.

Her eyes stay dead ahead, her body stays completely still.
Her hands shake the glass of whiskey, ice clatters round the
glass, anxious.

Lock of front door is turns, Eve's eyes shoot around to the
door. In charges Dr Martin Whitlock, tired, frustrated.
Loosens his tie, marches to bar, pours himself a glass of
whiskey.

He deliberates for a moment, swoops in front of Eve's
eyeline. She gets up.

EVE
What is it?

DR MARTIN WHITLOCK
It's bad Evie, it's really bad.

EVE
How bad?

DR MARTIN WHITLOCK
Fucking nuclear explosion on every
part of London level bad!

Dr Martin Whitlock kicks an unusual sculpture on a end table
next to him. It falls, smashes. Eve tries not to flinch. Dr
Martin Whitlock falls onto an arm chair, his head buried in
his hands.

DR MARTIN WHITLOCK (cont'd)
I mean for god's sake Eve! I couldn't
lose my job!

EVE
What did they say?

DR MARTIN WHITLOCK
You would do the exact same thing in
my position. I know you would.

EVE
What did they say?
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DR MARTIN WHITLOCK
Christ it's my life's work! What else
was I supposed to do?

Eve bends down to his side, at eye level with him.

EVE
Martin, what did they fucking say?

Beat. Dr Martin Whitlock stares at Eve, her eyes wide but
firm with anger.

DR MARTIN WHITLOCK
I have to let you go.

EVE
(Quietly)
What?

DR MARTIN WHITLOCK
You can't be with me, and you can't
work at the company anymore.

Beat. Eve stays quiet, processes, destroyed.

DR MARTIN WHITLOCK (cont'd)
Trust me Evie, this isn't what I
wanted. But you know what the board
is like. They gave me two choices -
stay with you and lose my job, or
fire you, end things, and keep it. I
didn't have a choice, you understand
right?

Beat. Eve is seething with anger.

EVE
I UNDERSTAND?! NO I DON'T FUCKING
UNDERSTAND! I NEED THAT JOB MARTIN.

DR MARTIN WHITLOCK
You're young! You'll land on your
feet! Me well, I've got kids to
support.

EVE
YOU'RE KIDS DON'T EVEN FUCKING SPEAK
TO YOU! I'M THE ONLY PERSON YOU'VE
GOT IN YOUR PATHETIC LIFE.

DR MARTIN WHITLOCK
ALRIGHT!
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Dr Martin stands up, squares up to Eve.

DR MARTIN WHITLOCK (cont'd)
THAT IS ENOUGH.

Beat. They stare at each other with rage.

DR MARTIN WHITLOCK (cont'd)
You will pack your things quietly and
be out in an hour. Your severance pay
will be sent to you. You will not
contact me again.

Beat. Eve tears up.

EVE
Where will I go?

DR MARTIN WHITLOCK
That's not my problem.

Beat.

Frustrated, Eve runs to bedroom. Dr Martin Whitlock's eyes
turn to skyline.

Beat.

She comes out with a bag full of her things haphazardly
shoved in to a bag.

She storms to the door, stops, turns to him.

EVE
You told me you loved me.

Beat. Dr Martin Whitlock faces away from her.

Devastated, tears roll down her face. Eve exits.

1958: INT. STATEN ISLAND - MARY'S PARENTS HOUSE - MARY'S
CHILDHOOD BEDROOM - DAY

LINDA (O.S.)
Mary!

2021: INT. LONDON - EVE'S PARENTS HOUSE - EVE'S CHILDHOOD
BEDROOM - DAY

DEBORAH (O.S.)
Eve!
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INTERCUT MARY/EVE

LINDA (O.S.)
Mary! Don't go sleeping in all day!
You're not gonna get your husband
back like that!

Mary turns over, pulls pillow over her ears, determined to
sleep.

DEBORAH (O.S.)
Eve get off your lazy arse and come
downstairs.

Eve turns over, pulls pillow over her ears, determined to
sleep.

LINDA (O.S.)
MARY!

DEBORAH (O.S.)
EVE!

Frustrated, Mary, both sit up.

MARY
ALRIGHT!

EVE
ALRIGHT!

1958: INT. STATEN ISLAND - MARY'S PARENTS HOUSE - KITCHEN -
DAY

Mary enters a kitchen filled with tacky cheap furniture,
garish wall paper. LINDA, Mary's mom, a middle-aged woman,
curvy with heavy makeup, makes scrambled eggs at the stove.
JOHN, Mary's dad, a middle aged man with a bald spot, a wife
beater on, sits at table with a newspaper. LOUISA, Mary's
sister, a young girl around age of seven, sits at the table
with pigtails, a pretty dress, plays with dolls.

LINDA
Oh good! You're up. Could you help me
with your sister? She's gotten jelly
all down her dress.

MARY
Sure Mom.

Mary grabs a wet cloth from sink, goes over to Louisa. Mary
dabs at her dress whilst Louisa fusses.
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LINDA
Alright everybody, come get your
eggs!

Linda dishes eggs from the pan onto plates. Mary takes a
plate, places them down on the table in front of John, in
front of her seat.

2021: INT. LONDON - EVE'S PARENTS HOUSE - KITCHEN - DAY

Eve enters a tiny kitchen with gaudy grandma-like decor.
DEBORAH, Eve's mum, a thin middle-aged woman with thin hair,
IAN, Eve's dad, a large middle-aged man with greying hair,
giggle at the kitchen table, kiss like teenagers. Eve is
disgusted.

EVE
Christ not this early in the morning
please.

DEBORAH
Oh don't be such a prude! This is our
house, we got used to having it to
ourselves when you left.

IAN
Yeah, when is it that will be again?

EVE
Charming.

DEBORAH
Oh you know he's only joking love! I
made a fry up, your plates warming in
the oven.

EVE
No thanks. I'll just have some toast.

IAN
Points a sausage at(
Eve.)

Too good for a fry up now are we?
I'll tell you something, our country
was built on a fry up.

DEBORAH
It's how she got so skinny.

EVE
It's called eating healthy, you two
should try it sometime!
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DEBORAH
(mocking)
Ooh, when did you become so sarky!

IAN
Tell you what, just stick a brew on
for your dear old Dad and be quiet!

Eve groans in frustration, flicks on the kettle.

1958: INT. STATEN ISLAND - MARY'S PARENTS HOUSE - KITCHEN -
DAY

Mary sits at the table, eats her eggs. John is still
distracted by the paper, Louisa prods at John's eggs.

Linda sits down next to John with a mug of coffee in her
hands.

LINDA
So, what's the plan for today Mary?

MARY
The plan for what?

2021: INT. LONDON - EVE'S PARENTS HOUSE - KITCHEN -
CONTINUOUS

Eve hands her dad a cup of tea.

DEBORAH
Well the plan to get your job back!

INTERCUT MARY/EVE

MARY
Mom!

LINDA
Well he's not going to just sit
around forever! You've gotta think of
a way to entice him back into your
arms.

EVE
Seriously Mum!

DEBORAH
I'm just saying Eve, you don't find a
lot of jobs like that. And you were
doing so well!
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EVE
Will you just drop it?

LINDA
Whatever that floozy has, you have it
ten times over! And you can keep your
skirt on whilst doing it too!

MARY
I don't want to talk about this!

DEBORAH
Why is it that you got fired again?

LINDA
Don't you want Anthony back?

MARY
I'm going back to bed.

EVE
I'm going back to bed.

1958: INT. STATEN ISLAND - MARY'S PARENTS HOUSE - KITCHEN -
NIGHT

Mary sits at table, served a plate of meatloaf, mash, green
beans

LINDA
Anthony called!

MARY
Could you pass the salt?

2021: INT. LONDON - EVE'S PARENTS HOUSE - KITCHEN - SAME

Microwave dings, Eve takes out a plate of beans on toast.
Eve sits at table with her parents.

DEBORAH
Did you call up your old work like I
told you to.

Eve takes a mouthful of beans, ignores her mum.

1958: INT. STATEN ISLAND - MARY'S PARENTS HOUSE - KITCHEN -
DAY

Mary tries to prevent Louisa from throwing her eggs
everywhere. Mary's Mom sits opposite her.
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LINDA
You and Anthony will make beautiful
children.

MARY
Mom I've already told you--

Mary's Sister screams, interrupts the two of them.

2021: INT. LONDON - EVE'S PARENTS HOUSE - KITCHEN - SAME

Eve puts her toast in toaster. Eve's Mum shrieks as Eve's
Dad grabs her bum. Eve rolls her eyes.

DEBORAH
Hey stop looking over here and call
your work! When is the last time you
left the house?

EVE
Just yesterday! Went out for a ciggie
with dad.

IAN
Oi you little shit!

DEBORAH
to Ian( )

I thought I told you to stop smoking.

1958: INT. STATEN ISLAND - MARY'S PARENTS HOUSE - KITCHEN -
NIGHT

Mary is served spaghetti and meatballs.

LINDA
He's not going to take you back if
you gain too much weight!

2021: INT. LONDON - EVE'S PARENTS HOUSE - KITCHEN - SAME

Eve picks away at a plate of bangers and mash.

DEBORAH
I mean, how long will that severance
pay even last you?
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1958: INT. STATEN ISLAND - MARY'S PARENTS HOUSE - KITCHEN -
DAY

Mary has eggs thrown at her face from Louisa.

LINDA
Why don't you make him some lasagna?
Your grandma's recipe, that was how I
kept your dad in line.

2021: INT. LONDON - EVE'S PARENTS HOUSE - KITCHEN - SAME

Eve watches toast spring from toaster.

DEBORAH
We were so proud when you got that
job! Now look at you! What's happened
to you Eve?

1958: INT. STATEN ISLAND - MARY'S PARENTS HOUSE - KITCHEN -
DAY

Mary sits at table in front of an empty plate of food
opposite Linda.

LINDA
What's happened to you Mary?

Mary slams down her cutlery.

2021: INT. LONDON - EVE'S PARENTS HOUSE - KITCHEN - SAME

Eve spreads honey on toast, slams down her knife.

INTERCUT MARY/EVE

MARY
I'm going to get a job.

EVE
I'm going to get a job.

1958: INT. STATEN ISLAND - MARY'S PARENTS HOUSE - KITCHEN -
MOMENTS LATER

LINDA
A job? But only coloured women and
single women work!
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2021: INT. LONDON - EVE'S PARENTS HOUSE - KITCHEN - SAME

DEBORAH
What job? Your old one? What kind of
job will you find in this climate?

INTERCUT MARY/EVE

MARY
Well mom, I am a single woman.

EVE
I'll happily work at the local chippy
if it would get me out of here.

LINDA
Mary!

DEBORAH
Eve!

Mary, Eve exit.

1958: INT. STATEN ISLAND - MARY'S PARENTS HOUSE - MARY'S
CHILDHOOD BEDROOM - DAY

Mary sits on her bed with a pen, scans a newspaper for jobs.

She spots various listings:

Waitress, Factory Worker, Nanny etc. All require experience.

2021: INT. LONDON - EVE'S PARENTS HOUSE - EVE'S CHILDHOOD
BEDROOM - SAME

Eve sits at her desk, on the phone.

EVE
Terry! I was wondering if...no jobs?
Blacklisted?

Eve groans, hangs up.

1958: INT. MARY'S PARENTS HOUSE - MARY'S CHILDHOOD BEDROOM -
CONTINUOUS

Mary spots an ad in the newspaper for a telemarketer at
Usoro Industries, with the text NO EXPERIENCE REQUIRED
underneath.
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MARY
A telemarketer? I could do that!

2021: INT. LONDON - EVE'S PARENTS HOUSE - EVE'S CHILDHOOD
BEDROOM - SAME

Eve scrolls down job listings, her computer freezes. She
hits it, tries to get it to work. Frustrated, she sits back
in her chair.

She looks at her screen, sees that it stopped on a job
listing for Usoro Industries, a job at a call centre.

Skeptical, Eve reads the listing.

EVE
I've got a degree in theoretical
physics! I can't work at a call
centre.

Beat. Eve glances around her room.

EVE (cont'd)
Fine. You win.

1958: INT. STATEN ISLAND - MARY'S PARENTS HOUSE - MARY'S
CHILDHOOD BEDROOM - DAY

Mary is on phone.

MARY
I start Monday?...I can't thank you
enough!

2021: INT. LONDON - EVE'S PARENTS HOUSE - EVE'S CHILDHOOD
BEDROOM - SAME

Eve is reading an email.

EVE
Sarcastic.( )

I start Monday? Great.

2021: INT. LONDON - THERAPISTS OFFICE - DAY

Eve sits on a cheap cloth chair in a mostly bare room
besides some metal shelves, a desk.
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A THERAPIST, an older woman with a calming smile, lots of
jewellery, sits opposite her in a similar chair. Light,
noise stream in from windows next to them.

Eve is not excited to be there. Beat. Neither say anything.

EVE
How long have we got left?

THERAPIST
Fifty seven minutes.

EVE
Right.

Beat.

THERAPIST
Is there anything you'd like to talk
about?

EVE
Nope. I just want this to be over.

Beat.

THERAPIST
You know Eve, there's a reason you
have to do these appointments. You
did something that made people around
you concerned for you.

EVE
I burnt a guy's shed down, so what?
No one was in it. Besides, he
deserved it, fucking prick. Why do I
come to these again?

THERAPIST
Well because Eve, most of them you
missed. And the ones you didn't you
said didn't speak a word for an
entire hour. Lets go back to what you
just said, that he deserved it. Why
do you think that is?

Beat.

EVE
Why do you think?

THERAPIST
That's not what I asked you Eve.
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EVE
Well it was a stupid question.

THERAPIST
Fine, what's a better question?

Beat.

THERAPIST (cont'd)
Eve?

Beat.

THERAPIST (cont'd)
Come on work with me here.

EVE
How about why a professor would rape
their student? How about how I was
barely eighteen. He took advantage of
me, made me fall for him and he raped
me. Is that what you wanted to hear?

Beat.

THERAPIST
It's a start. I'm sorry that happened
to you Eve.

EVE
You're sorry? Oh great, you're sorry
so that makes it all better.

THERAPIST
That's not what I'm--

1958: INT. STATEN ISLAND - MARY'S PARENTS HOUSE - MARY'S
CHILDHOOD BEDROOM - SAME

Mary sits on her bed flicking through an old year book.

It is filled with heartfelt notes, pictures of Mary with
another girl, BARBARA.

EVE (O.S)
You think you know what it is to
experience my pain, heartbreak. But
you don't know, there's not one
person on this fucking planet that
can understand me, and my pain.
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Mary strokes pages, a smile on her face as tears come to her
eyes.

EVE (O.S) (cont'd)
I wish I could just blow it up. This
world. Because sometimes the pain
becomes too much to bear, too much
for the earth to hold. Do you want me
to scream, to cry? Because you
wouldn't be able to take it. The
world will swallow us all up, and
there will be no one left.

Mary's tears turn to sobs, as she hugs the yearbook to her
chest, heartbroken.

1958: INT. NEW YORK - USORO INDUSTRIES - DAY

Mary enters a large fancy building, she strides up to a
woman at the receptionist's desk in the entry way. FEMALE
RECEPTIONIST, a bored young blonde sits doing her nails.

MARY
Hi! I'm Mary. It's my first day.

Female Receptionist looks up at her with complete
disinterest. She blows a large bubble from her gum, it pops.
Mary seems uncomfortable but keeps a smile plastered to her
face.

FEMALE RECEPTIONIST
This way.

2021: INT. LONDON - USORO INDUSTRIES - SAME

Eve enters a large fancy office building with a large
reception with multiple people at the desk. A MALE
RECEPTIONIST, young, primped man in a fancy suit sits at the
desk, types away. Eve saunters up to the desk.

MALE RECEPTIONIST
Well hi there. Isn't it a lovely day?
What can I do for you?

Beat. Eve sarcastically smiles with hesitation.

EVE
It's my first day.

MALE RECEPTIONIST
Ah! You must be...
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Male Receptionist studies his computer.

MALE RECEPTIONIST (cont'd)
Eve!

EVE
That's me.

MALE RECEPTIONIST
Well it's nice to meet you Eve. Right
this way.

Male Receptionist walks off, Eve hesitantly follows behind
him.

1958: INT. NEW YORK - USORO INDUSTRIES - MOMENTS LATER

Mary follows Female Receptionist into a large room full of
rows, rows of switchboards with woman at work at each one.
Mary is dazzled.

FEMALE RECEPTIONIST
Welcome to Usoro Industries. The
country's largest telemarketing
network. We have over five hundred
employees at one time.

2021: INT. LONDON - USORO INDUSTRIES - SAME

Eve follows behind Male Receptionist into a large office
space with rows of desks of people answer phones.

MALE RECEPTIONIST
We started in the US back in the
fifties and have since then expanded
to other parts of the world, becoming
one of the largest cooperation's the
world has ever seen. 

EVE
(Quietly, to herself)
Big win for capitalism I guess.

MALE RECEPTIONIST
What was that?

EVE
Oh, nothing!

INTERCUT MARY/EVE
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MARY
Could I ask a question?

EVE
I was just wondering...

MARY
What do we sell here? On the phones?

EVE
What am I going to be selling?

MALE RECEPTIONIST
Phones.

FEMALE RECEPTIONIST
Phones.

1958: INT. NEW YORK - USORO INDUSTRIES - CONTINUOUS

Female Receptionist guides Mary to her station, points her
to a chair in front of a large switchboard.

FEMALE RECEPTIONIST
This is where you'll be working.

MARY
Fantastic!

Mary excitedly sits down at her chair, marvels up at the
switchboard in delight.

Beat. She has no idea what to do.

MARY (cont'd)
What is it exactly I have to do?

Female Receptionist rolls her eyes, hands her a book.

FEMALE RECEPTIONIST
It says it all in the manual.

MARY
Oh. But--

Mary turns back, Female Receptionist has already walked off.

2021: INT. LONDON - USORO INDUSTRIES - SAME

Male Receptionist walks Eve to a chair with a computer,
phone in front of it.
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MALE RECEPTIONIST
This is where you'll be working. If
you have any questions I'll be happy
to help. George here from IT will get
you set up.

GEORGE, a tall handsome young South Asian man with a nerdy
look to him awkwardly steps toward them. He gives a small
wave.

GEORGE
Hi.

EVE
Hey.

Beat. Male Receptionist looks excitedly between the two of
them, checks his watch.

MALE RECEPTIONIST
Oh is that the time? Hate to go but
duty calls. If you need me you know
where I'll be!

Male Receptionist hurries off. Eve, George smile at each
other awkwardly.

1958: INT. NEW YORK - USORO INDUSTRIES - MOMENTS LATER

Mary is at her station confused as she flicks through the
manual. She picks up phone, presses random buttons.

MARY
H-hello. Oh. Hello?

Mary searches around in desperate need of help. She taps
shoulder of a woman next to her.

MARY (cont'd)
Hi! My name's Mary I've just started
working here and I'm completely lost!

Woman laughs.

INES
It's alright, sure I'll help you. My
name's Ines, nice to meet you.

INES, a gorgeous young black woman with a kind smile, holds
out her hand for Mary to shake. Mary shakes it, they stare
at each other for a second too long.
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They both laugh nervously, and break apart hands.

INES (cont'd)
I was a mess on my first day too.
Luckily most of the women who work
here are very kind and will help you
at the drop of a hat. We're all
friends, for the most part.

MARY
That's so nice! I must admit, I'm a
bit nervous. This is my first job
well, ever.

INES
Well now you've made a new friend, so
there's no need to be nervous. What
brought you to this fine
establishment?

MARY
Oof, how long do you have?

Ines laughs.

INES
That bad, huh?

MARY
Oh yeah.

INES
Well I've always worked, ever since I
was a little girl.

MARY
Really?

INES
Yeah. I used to work in my dad's
barbers. I would sweep, get drinks,
chat with all the old men that would
regularly visit and just talk and
laugh for hours with each other. I
wanted to be like that, like a man.

MARY
It sure would be interesting. But I
wouldn't give up my heels for
anything.

Ines laughs.
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INES
I get it. I can't live without my
lipstick.

They giggle.

INES (cont'd)
So I should probably show you...what
you do here is...

Mary smiles at Ines as Ines explains what to do.

2021: INT. LONDON - USORO INDUSTRIES - SAME

Eve and George still awkwardly stare at each other.

EVE
Maybe I should sit?

GEORGE
Yes! You should do that.

Eve sits down. George bends over her to look at her
computer, types away. He is a bit close, so Eve scoots her
chair back.

GEORGE (cont'd)
Oh sorry!

EVE
No no, it's okay. You do your thing.

GEORGE
So your name is...

EVE
Eve.

GEORGE
Nice to meet you Eve, I'm George.

EVE
Yeah...that guy already said.

GEORGE
Oh, uh, yeah of course, sorry.

EVE
All good.

Beat.
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GEORGE
So you just wanna press this to call,
and it will automatically connect you
with one of our customers.

EVE
Great, thanks.

George gets up.

GEORGE
No problem!

George doesn't move.

Beat.

Eve notices, looks up at him.

EVE
Is there anything else or?

GEORGE
Oh, um, were you given a tour?

EVE
That's alright, I can figure it out.

GEORGE
Are you sure? It's surprisingly
confusing around here, easy to get
lost.

EVE
Well if I ever get lost, I'll be sure
to come and ask you.

GEORGE
Great! And you know what, you're new
here, so if you want someone to go to
lunch with I'd be happy to show you
some of the best spots around here.
Are you vegan? You look like a vegan.
There's this great vegan place round
the corner! Do you wanna go?

EVE
Um...I don't know. I'm sorry, it's my
first day. I think I wanna get
settled in before I make any vegan
lunch plans.
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GEORGE
Oh! Oh yeah, of course.

EVE
Sorry.

GEORGE
No it's completely fine. So, you're
good to go. You get how everything--

EVE
I think I've got it.

GEORGE
Oh! Great.

George awkwardly backs away, waves goodbye. Eve waves back
politely. He accidentally walks into another desk. Eve lets
out a small laugh, feels awkward. She turns back to her
phone, George meanders off embarrassed.

2021: INT. LONDON - SECRET UNDERGROUND LABORATORY -
EXPERIMENT ROOM - MOMENTS LATER

We are caught up with the first scene of Dr Charles Sybil.
He watches the strange device as scientists around him press
buttons, pull levers as strange device charges up.

JONES
The Usoro Experiment test fifteen.

Dr Charles Sybil has a creepy smile on his face, stares at
the machine with a menacing glee.

JONES (cont'd)
Three.

1958: INT. NEW YORK - USORO INDUSTRIES - SAME / 2021: INT.
LONDON - USORO INDUSTRIES - SAME

INTERCUT MARY/EVE

Mary picks up phone.

Eve picks up phone.
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2021: INT. LONDON - SECRET UNDERGROUND LABORATORY -
EXPERIMENT ROOM - CONTINUOUS

JONES
Two.

1958: INT. NEW YORK - USORO INDUSTRIES. SAME / 2021: INT.
LONDON - USORO INDUSTRIES. PRESENT DAY - SAME

INTERCUT MARY/EVE

Mary brings phone to her ear.

Eve brings phone to her ear.

2021: INT. LONDON - SECRET UNDERGROUND LABORATORY -
EXPERIMENT ROOM - CONTINUOUS

JONES
One.

Strange device goes off, creates a large sound wave like
explosion, blows all scientists off their seats besides Dr
Charles Sybil who shuts his eyes, takes it all in.

1958: INT. NEW YORK - USORO INDUSTRIES - SAME / 2021: INT.
LONDON - USORO INDUSTRIES. PRESENT DAY - SAME

INTERCUT MARY/EVE

Mary flicks a switch.

Eve presses a button.

They are both shocked by the same sound wave heard through
their phones.

EVE
What the fuck?! Hello?

MARY
Jesus! Hello are you alright?

EVE
Yes? Are you alright I thought I
heard something strange on your end?
Kind of like an--

MARY
Explosion?
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EVE
Yes! Has there been an explosion?

MARY
No, we're all good here! Has there
been an explosion on your end?

Eve looks around, confused.

EVE
Nope.

MARY
Hm, how strange.

EVE
Very.

Beat.

MARY
You still there?

EVE
Yep. I should probably...

MARY
To herself( )

Where is it?

Mary flicks through her manual whilst Eve looks on her
computer.

MARY (cont'd)
Ah yes!

EVE
Got it.

MARY
Welcome to Usoro Industries,
are you interested in--

EVE
Welcome to Usoro Industries,
are you interested in--

EVE
Woah.

MARY
Oh!

Mary and Eve both laugh, confused.
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EVE
I think there's been some sort of
malfunction.

MARY
Yes it seems like it. Are you here?

EVE
I guess.

MARY
What station? This is so funny I'd
love to come say hi.

EVE
Oh, um, I'm near...the toilets?

MARY
Hm, I don't see any toilets on my
end.

EVE
You sound American?

MARY
Yes well we are in America silly.

EVE
America? I'm in London.

MARY
London? I didn't realise we had
branches in other countries. Well,
explains the accent. That's amazing
though, what's it like there?

EVE
It's...fine, rainy. You didn't
realise? But I got told we are a
world wide cooporation. The guy even
said it started in the US back in the
fifties, guess you're at the home
office.

MARY
Back in the fifties? Honey what on
earth are you talking about?

Beat.

EVE
What are you talking about?
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MARY
Are you okay? Maybe you're coming
down with something.

EVE
What? Why?

MARY
Well because silly, you don't seem to
know what date it is.

EVE
What date do you think it is?

MARY
Well if I have to spell it out for
you! Let's see, it's May thirteenth,
nineteen fifty eight

EVE
NINETEEN FIFTY EIGHT?!

MARY
Yes that's what I just said.

EVE
Am I going crazy here?

MARY
Well I don't know about that, I think
you'll want to talk to your doctor.

EVE
What's your name?

MARY
My name's Mary. What's yours?

EVE
Uh, Eve.

MARY
Well it's a pleasure to make your
acquaintance Eve.

EVE
Uh, right yes. Listen Mary, it is May
thirteenth. But it's not nineteen
fifty eight, it's twenty twenty one.

MARY
Twenty twenty one?! Honey have you
been drinking?
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EVE
No I have not been drinking. Look I
can prove it.

Eve holds out phone to the person sat next to her.

EVE (cont'd)
What's the date?

USORO EMPLOYEE
May thirteenth.

EVE
No! The year.

USORO EMPLOYEE
Twenty twenty one?

Eve brings phone back to her ear.

EVE
See?!

MARY
Well that's ridiculous! Look here!
Ines? What's the year?

INES
Nineteen fifty eight.

MARY
See?

EVE
Oh my god.

MARY
What?

EVE
Mary, whose the president right now?

MARY
Why it's Eisenhower of course! You
know he is a good man, I'm a democrat
but I still believe he has done some
good for our country.

EVE
What the fuck is happening?

MARY
Hey! Language!
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EVE
Mary, don't freak out, but I think
something's gone very wrong here. It
would seem that you might be in the
past, and I might be in the future.

MARY
I am not in the past! And the future?
What are you going on about?

EVE
I have no idea how this could've
happened. I mean we've all talked
about time travel and there's been so
many theories but none of them have
ever actually worked--

MARY
What the H E double hockey stick are
you talking about?

EVE
I don't know how, or why, but all I
know is that you're in nineteen fifty
eight, and I'm in twenty twenty one.

MARY
You're being serious?

EVE
Yep and I'll prove it to you. Let's
see May thirteenth nineteen fifty
eight...

Eve looks something up on her computer.

MARY
What are you doing?

EVE
Hold on!

Beat.

EVE
Yes! Watch the news tonight. Nixon
will be attacked in Venezuela by a
crowd of protesters.

MARY
Now how could you possibly know that?
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EVE
Trust me. Just watch it.

MARY
Oh my god you really think you're in
the future, don't you?

EVE
I am in the future.

Beat. Mary is freaked out.

MARY
Um, look Eve was it? I should really
go. It was nice to speak to you
though.

EVE
No, Mary, wait--

Mary hangs up.

MARY
to herself( )

I didn't know I'd be dealing with
crazy people, I should never have
taken this job.

Mary gets her things, quickly leaves before anyone notices.

EVE
to herself,(
fascinated.)

Oh my god.

Eve takes out her phone, texts Dr Martin Whitlock. It
doesn't deliver. Confused, she tries to call him. It tells
her the number is no longer in service. Panicked, she gets
her things, leaves in a rush.

2021: INT. LONDON - SECRET UNDERGROUND LABORATORY -
EXPERIMENT ROOM - MOMENTS LATER

Dr Charles Sybil, the rest of the scientists stare,
confused.

DR CHARLES SYBIL
Jones! What happened?! Why didn't it
do anything?!

JONES
I-I don't know sir.
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DR CHARLES SYBIL
Well FIGURE IT OUT!

Dr Charles Sybil yells in frustration, storms out.

1958: EXT. STATEN ISLAND - OUTSIDE MARY'S HOUSE - FRONT
STEP - NIGHT

Mary paces in front of her door, frantic.

MARY
My mother was right. God why did she
have to be right? Bet she's gonna get
a real kick out of this in the
morning. I mean god, what was I
thinking? Me? A job? Who do I think I
am? Grace Hopper? There's only one
Grace Hopper, Mary Marino, and you
are not her.

Mary stares at the front door, pushes her hair back, smooths
out her skirt, takes a deep breath, knocks with a teethy
smile.

Beat.

Anthony answers the door, laughs at something with a
cigarette in his mouth, a beer in his hand. He is surprised
to see Mary.

ANTHONY
M-mary? What are you doing here?

MARY
I just thought...maybe I overreacted.
You've been reaching out and

Anthony continually glances back into the house, attempts to
block Mary's view with her body. Mary is suspicious.

MARY (cont'd)
And I thought maybe I was a little
unfair and that I should at least
give you a chance to explain
yourself?

ANTHONY
I'm so glad to hear you say that
baby. But lets do this properly yeah?
I can take you out for dinner
tomorrow, a real date.

(MORE)
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I'm all gross right now and the house
ANTHONY (cont'd)

is a mess. I'll come pick you up
tomorrow.

MARY
Yeah that sounds great...is someone
with you?

ANTHONY
What? With me? That's crazy I'm all
alone here.

TRASHY WOMAN (O.S.)
Anthony! Who's at the door?

MARY
You little--

Mary pushes past him into the house.

1958: INT. STATEN ISLAND - MARY'S HOUSE - LIVING ROOM -
CONTINUOUS

ANTHONY
No Mary wait, it's no one.

Mary is greeted by Trashy Woman from the bar, watching TV on
the couch with beer, a pizza.

Mary glares at Anthony in disgust.

MARY
In my house?!

ANTHONY
It's not what it looks like--

Mary slaps Anthony's face.

2021: INT. LONDON - OFFICE BUILDING - RECEPTION - NIGHT

Eve runs into reception, stops as she notices a large
SECURITY GUARD. She slows down, discreetly attempts to use
her old work pass on the electronic gates. Everytime she
tries, it buzzes red.

SECURITY GUARD
Can I help you miss?
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EVE
It seems my card has stopped working.
Weirdest thing it must be broken. Ah
you know what, I dropped it in the
shower, it must have broken then. So
if you could just let me through that
would be great.

SECURITY GUARD
Yeah, yeah. That's what they all say.
You're not getting in.

EVE
What? Please! There's someone in
there that I really need to speak to!

SECURITY GUARD
I'm sure whoever you need to speak to
will come and talk to you if they
want to. And my guess would be that
they don't want to talk to you. So
please leave before I have to escort
you out.

EVE
Please? I'm begging you this is a
matter of national security.

Security Guard sighs.

SECURITY GUARD
Alright, I warned you.

Security Guard holds Eve's arm, drags her toward the exit.

EVE
What! Get off me!

Eve struggles to get free of his grasp. They get to door, he
pushes her out.

EVE (cont'd)
When I talk to the people upstairs I
will make sure to get you fired!

Security Guard ignores her, locks the door. She groans,
storms off.
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1958: INT. STATEN ISLAND - MARY'S HOUSE - LIVING ROOM -
MOMENTS LATER

MARY
What is she doing here?

ANTHONY
Mary, I-I should tell you something.

Mary is interrupted by a news story she hears from the TV.

NEWS CASTER
Breaking news. We've just been told
that vice president Richard Nixon--

MARY
Wait, shhh.

Mary is stunned.

MARY (cont'd)
Oh my god, she was right.

ANTHONY
Mary this is important.

MARY
Shut up Anthony! Oh my god! Oh my
god! Oh my god SHE WAS RIGHT.

ANTHONY
Mary she's pregnant.

Beat.

MARY
Who's pregnant?

ANTHONY
Cynthia.

Anthony gestures to Trashy Woman, who gives a polite wave.

MARY
What?

ANTHONY
Mary I'm sorry I just found out
today.

MARY
N-no, no, no. I-I've gotta go.
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ANTHONY
Mary!

Mary runs out.

2021: INT. LONDON - SWANKY PENTHOUSE APARTMENT - HALLWAY -
NIGHT

Eve steps out of elevator into a hallway of apartment doors.

She creeps up to the door. She traces her hand around the
frame of the door to top, where she finds a spare key.

Eve unlocks the door, enters.

2021: INT. LONDON - SWANKY PENTHOUSE APARTMENT - MOMENTS
LATER

Eve enters the apartment to find the place completely empty,
no one lives here anymore.

She is shocked as she stumbles through the apartment. Her
breathing gets heavier, quicker she panics as she sees that
any trace of her relationship is gone.

She starts to break down, sobs, falls to her knees.

1958: EXT. STATEN ISLAND - OUTSIDE MARY'S HOUSE - SIDE
WALK - SAME

Mary runs on to the pavement in a panic with tears in her
eyes. She looks around unsure where to go. It starts to
rain.

MARY
OH GREAT!

Beat.

MARY (cont'd)
WHAT THE HELL IS HAPPENING?!

Mary starts to sob, breaks down in tears, falls to the
floor.

INTERCUT MARY/EVE

It storms outside, Eve sobs even harder.

Mary sobs as she is soaked by the rain.
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Both the girls old lives have crumbled.

1958: INT. STATEN ISLAND - MARY'S PARENTS HOUSE - NIGHT

Mary runs into the house, sobs. Linda dusts.

LINDA
Oh my god, Mary, what's wrong?

Linda rushes over to Mary, comforts her.

Mary sobs, unable to answer.

LINDA (cont'd)
Tell me what's happened sweetheart.

MARY
She...she's pregnant. HE GOT HER
PREGNANT.

LINDA
Who did?!

MARY
ANTHONY, MOM, WHO DO YOU THINK?

LINDA
Oh my god. Okay listen, it's not too
late. So he has to pay her some
alimony, you guys can still work it
out?

MARY
Work it out?! Why in the HELL would I
want to work it out?!

LINDA
Hey! I know you're upset but I will
not tolerate that word in my house.

MARY
Oh really mom?! Well FUCK IT THEN.
FUCK ANTHONY, FUCK CYNTHIA, AND FUCK
THEIR UNBORN CHILD.

LINDA
Mary Rosa Marino, you will not speak
like that in my house.

MARY
Well maybe I just won't live in this
house then!

40.
(Printed with the demonstration version of Fade In)



Mary storms out, slams the door.

2021: INT. LONDON - USORO INDUSTRIES - DAY/ 1958: INT. NEW
YORK - USORO INDUSTRIES - DAY

INTERCUT EVE/MARY

Eve walks in with a determined look.

Mary comes back to work with a new found confidence.

Both girls sit down at their desks. They take a deep breath,
both pick up the phone.

EVE
Hello?

MARY
It's me.

EVE
So it still works.

MARY
Seems like it.

EVE
And you believe me?

MARY
You were right, about Nixon. But it's
so crazy. Impossible even.

EVE
Then why are you talking to me then?

Beat.

EVE (cont'd)
A little part of you believes,
otherwise you would put down the
phone right now.

MARY
I don't know! I mean, it is
impossible, isn't it?

EVE
The laws of the universe are strict
but...complex. There's so much we
still don't know.
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MARY
But how could it have happened?! I
mean next thing you'd be telling me
that we land on the moon.

Beat.

EVE
Yeah no, that's crazy.

MARY
So how could it have happened?

EVE
Honestly Mary, I have no fucking
clue.

MARY
You have such a potty mouth on you.

EVE
We are talking about time travel, you
need to swear. Fucking time travel
Mary.

MARY
Well, I can at least say that you
seem like you're from a different
time. No one I know acts like you do.

EVE
Thank you.

MARY
I didn't say that was a compliment.

EVE
No...but I'm going to take it as one.

MARY
Maybe there's someone I could speak
to about this, understand it better.

EVE
I know a bunch of experts in similar
fields, I can worry about that.

MARY
Well what if I don't trust you! You
could be a crazy person for all I
know!
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EVE
Oh come on, we're all a little bit
crazy.

MARY
You know you're not exactly good at
getting people to trust you.

EVE
You don't have to trust me. You have
to trust that feeling inside of you,
that microscopic part of you that's
telling you that maybe, just maybe,
I'm right.

Beat.

MARY
Fine! Maybe there's a small--

EVE
See I told you!

MARY
Alright now don't sound too excited.
What are we going to do about it?

EVE
We are going to figure it out! How
and why. What does it all mean?

MARY
No, how are we going to figure out
how to stop it!

EVE
We can't stop it! It is the greatest
thing that has ever happened to us!
It's an incredible scientific
discovery! It's a--

MARY
A miracle?

EVE
No I don't believe in miracles.

MARY
Well aren't you fun.
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EVE
Look I believe in science. And this
science is going to change our lives
for good, are you with me?

Beat.

EVE (cont'd)
Hello?

MARY
I guess I don't have a choice, do I?

EVE
Nope.

MARY
Then I'm in.

EVE
Yes!

MARY
So...what do we do?

EVE
We do what any scientific experiment
needs to be verified...we experiment.

MARY
You know this is really freaky right?

EVE
Yep.

MARY
Good...What's going to happen Eve?

EVE
I don't know. I know I have nothing
to lose, do you?

Beat.

MARY
No, I don't have anything.

EVE
Then it's settled.

Beat. Mary is panicked, Eve is excited.
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2021: INT. SECRET UNDERGROUND LABORATORY - SYBIL'S OFFICE.
DAY

Dr Charles Sybil storms into his office.

On the desk we see a reprint of a newspaper from the fifties
with the headline:

MYSTERIOUS PRIVATE JET FLIGHT 407 GOES MISSING IN THE
BERMUDA TRIANGLE, 12 USORO EMPLOYEES MISSING.

Sounds of panicked screams, a woman heavily breaths, panic
in her voice.

FADE OUT.
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