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INT. LONDON - AN AIRPORT - DAY

A gleaming city airport. Everything shines with a clinical
level of cleaning. PEOPLE bustle around, absorbed in their
own worlds.

CHARLIE SINCLAIR, late twenties, kind brown eyes, ginger
hair tied back from her pale skin and tall frame, weaves
through the people.

She is weighed down with a suitcase and rucksack. Despite
this, she still manages to look like she's got her life
together. She is on the phone.

CHARLIE (PHONE)
Mum, I'm about to get on the plane...
all my stuff has already arrived, I
got a phone call from the estate
agents the other day... it's for a
job opportunity, Mum. And there's
still flight to and from New York.
I'm not about to vanish off the face
of the Earth... from the photos it
looks like a good one-bedroom
apartment... I have enough money
saved and I can top it up from my new
job, which I start tomorrow... this
was the only flight I could book...
I'm not sharing with anyone, there's
only just enough room for me... I
know what I said. Look I need to go
now, I'm almost at the flight gates.
I promise I'll call you when I get to
New York... love you too... you worry
too much, Mum. All I'm doing is
moving halfway across the world for a
job and moving into a place I've
never seen before, what's the worst
that could happen?

All this time, she has been walking through the Airport and
she really has walked to the departure gates. She is getting
closer to the front of the queue, people looking irritated
at her.

Charlie tries to give them an apologetic look, but they just
give her dirty looks in return.

She finally hangs up, passing through the departure gates.
She walks through with her head held high, a smile on her
face.
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INT. NEW YORK - AN AIRPORT - NIGHT

Like the Airport she just left, but that little bit more
shiny and bright. Charlie moves through the throng of
PEOPLE, shadows clinging under her eyes.

She makes her way over to the taxi rank and hails a cab. The
stereotypical yellow taxi zooms over to her.

INT. NEW YORK - TAXI - CONTINUOUS

Charlie clambers in, bringing her massive bags with her. The
TAXI DRIVER, late forties, kind looking, smiles at her.

TAXI DRIVER
Where to?

CHARLIE
Jackson Street, please.

TAXI DRIVER
Sure thing.

He nods, then begins to drive. Charlie half watches the
Airport vanish from view to be replaced with classic New
York scenes. The Taxi Driver looks at her through the wing
mirror.

TAXI DRIVER (cont'd)
You from England?

Charlie takes a deep sigh that says "give me strength".

CHARLIE
Yes.

The Taxi Driver doesn't seem to take her monosyllabic
responses for someone who really doesn't want to talk right
now.

TAXI DRIVER
The accent gave it away.

He chuckles. She gives him a tired smile. They lapse back
into silence. Charlie goes back to staring out the windows.

TAXI DRIVER (cont'd)
What part of England you from? I
might know it.

Charlie closes her eyes in a pained way. She is very tired.
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CHARLIE
London.

TAXI DRIVER
It's very nice. London. I went there
once. Did all the tourist stuff.
Great fun. You gonna do the tourist
stuff here?

CHARLIE
Probably.

TAXI DRIVER
You're not very chatty, are you?

Charlie gives him a deadpan look.

CHARLIE
No.

The Taxi Driver shrugs, finally leaving her alone.

EXT. NEW YORK - JACKSON STREET - LATER

The Taxi pulls up to Charlie's new building. She steps out,
thanking and paying the Driver, who drives away. She looks
at the building, taking it in.

It's a traditional redbrick. There's a flight of steps up.
Charlie looks down at her bags. She begins to drag them up
the stairs.

INT. NEW YORK - CHARLIE AND NOAH'S APARTMENT - LIVING ROOM -
MOMENTS LATER

Charlie has just finished dragging her bags into the
apartment. She stands for a moment, out of breath, but
trying to appear as if she isn't.

She looks around. This is the first time she has seen it.

A sofa, dinning table, coffee table all poke out from the
piles of boxes and suitcases. She takes in the room.
Everything looks to be in place.

Her eyes begin to droop. She turns, deciding to head down
this corridor, hopefully in the direction of her bed.
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INT. NEW YORK - CHARLIE AND NOAH'S APARTMENT - CORRIDOR -
CONTINUOUS

Charlie moves down the corridor, looking more zombie like
than before. There are more boxes and suitcases here.

There are three identical doors in the corridor. She tries
the first one, poking her head in. She quickly retreats,
closing the door behind her.

She tries the second of the identical doors. Once again, she
pokes her head in, then retreats, closing the door behind
her.

She turns to the final identical door. This one has the
fewest boxes surrounding it. She points at it in a half
sleepy, half determined way, as if to say "you!".

She goes over to it. She opens the door and vanishes inside.

INT. NEW YORK - CHARLIE AND NOAH'S APARTMENT - BEDROOM -
CONTINUOUS

Charlie moves into the room without even turning on the
light. She closes the door behind her. Everything goes dark.
She fumbles in the dark and finds the bed.

There's a thud as she collapses onto the bed, then silence.

A light switches on. Charlie closes her eyes to shield from
it, before opeing them.

She finds NOAH LEWISON, mid thirties, his dark hair messed
up by sleep, tanned skin poking out from his pjs and
sleepmask. He looks horrified at her.

They both scream, scrambling to get away from each other.
Noah yanks all the covers with him, Charlie topples out of
bed, with a thud and a groan, vanishing from sight.

Noah moves out from the bed, still clinging to the covers,
holding them like a rather feeble shield. He looks at where
Charlie has vanished from sight. She pops her head up,
making him jump.

She gets to her feet, looking at him wearily. They stand on
opposite sides of the bed, staring at each other, not quite
sure what to make of this person they found int heir bed.

They are silent, until.
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NOAH
Who the fuck are you?

Charlie looks indignant.

CHARLIE
Who the fuck am I? Who the fuck are
you? This is my apartment!

Noah looks equally horrified.

NOAH
You must have it wrong. This is my
apartment. I moved in this morning.

CHARLIE
No, I think you'll find this is my
apartment. I just let myself in. With
a key.

They stare at each other.

NOAH
stammering( )

Well, you must have some sort of...
magic key as this is definitely my
apartment.

CHARLIE
A magic key? Are you an imbecile?

Noah points angrily at her.

NOAH
Well at least I'm not a robber!

CHARLIE
sarcastically( )

Yes, a robber. With a magic key. It's
all coming together now.

They eye each other up again.

NOAH
So, what are we going to do?

CHARLIE
How am I supposed to know? Do I look
like an encyclopedia or Wikipedia to
you?
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NOAH
You're British! I thought you guys
were supposed to be all wise.

Charlie scoffs.

CHARLIE
That is a gross stereotype. What I am
is tired. And very much wanting to go
to bed. Except I've found a strange
man in my bed.

Charlie stops talking, her eyes filled with horror.

CHARLIE (cont'd)
You could kill me. Or worse. You
could be someone who snores.

Noah looks utterly baffled.

NOAH
That's worse than being killed?
Someone who snores? Well then, it's
your lucky day.

CHARLIE
I'm not sure which option I'd prefer
right now.

Charlie looks around the room. It's as if she is hoping that
a second bed will magically appear. Naturally, she is let
down. This is real life. Beds don't magically appear.

NOAH
I hate to state the obvious, but
where are you going to sleep?

CHARLIE
Clearly not in the same bed as you.

NOAH
Yes, that was already very clear. I'm
not sharing my bed with you.

CHARLIE
The sofa. I can sleep on the sofa.

Noah looks awkwardly at the floor.

NOAH
It's kinda covered in boxes, so
that's a no go.
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Charlie sighs.

CHARLIE
I'm off to find the most comfortable
patch of floor I can and I intend on
remaining there for some time. Do not
disturb me or I will do something
terrible. Once I've imagined it, I'll
be sure to do it.

She points at him. It's supposed to be menacing, but doesn't
quite achieve the intended effect. She looks at him
clutching at the blanket.

CHARLIE (cont'd)
I don't suppose you have a blanket
and pillow I can borrow?

Noah looks at her. He passes her the blanket.

CHARLIE (cont'd)
Thank you.

Charlie hurries from the room, leaving Noah looking utterly
baffled by what has happened.

NOAH
to himself( )

What the fuck just happened?

INT. NEW YORK - CHARLIE AND NOAH'S APARTMENT - LIVING ROOM -
DAY

It is the next morning. True to her promise, Charlie is
asleep on the floor, looking rather squashed between the
boxes, with her jacket under her head and the blanket Noah
gave her thrown over her.

Noah appears at the doorway, looking apprehensive about the
sleeping Charlie. He takes some tentative steps into the
room. He looks at her again. She appears to be asleep. He
sighs.

He weaves his way through the boxes, in the direction of the
kitchen. He is half keeping an eye on the sleeping Charlie,
as if she is a dragon guarding her gold. He is not
concentrating on where he is going and promptly walks into a
box.

Charlie bolts upright at the sound. Her hair is all messed
up. She blinks. She spots Noah lurking awkwardly.  She is
unimpressed.
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CHARLIE
Oh. It's you.

Noah gives her a look.

NOAH
Who else did you expect it to be?

Charlie looks at him, before nodding in agreement. She gets
up, stretching.

NOAH (cont'd)
Was the floor comfortable?

CHARLIE
I'm not sure you want me to answer
that.

NOAH
And that ends my attempts at any form
of polite conversation.

CHARLIE
It's too early for polite
conversation. Polite conversation
should only happen after at least two
cups of tea.

They stand there awkwardly, looking at each other.

NOAH
I was going to make some coffee, but
if you're a tea person, I don't have
any in.

CHARLIE
I'll drink anything with caffeine in
it at this point. I've already lost
the will to live.

Noah looks at his phone.

NOAH
It's only just gone midday.

Charlie's eyes widen in horror.

CHARLIE
No, no, no, no, no! I've got a
meeting in a couple of hours with my
new boss and I look like I slept
under a bridge. This is not good.
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NOAH
New boss?

CHARLIE
Yes, my new boss at my new job in
this new city. Shit.

NOAH
I know this probably isn't the best
time as you're clearly going through
something, but what do you do?

CHARLIE
I work in publishing.

She begins to run her hands through her hair, looking more
manic by the second.

CHARLIE (cont'd)
talking to herself( )

I am going to have a shower so I can
wash off the memory of last night. I
am going to run to the nearest cafe
and get a tea.

She turns to Noah, still looking manic. He looks at her
slightly alarmed.

CHARLIE (cont'd)
After my meeting at work, we are
going to the Estate Agents to find
out what the hell is going on.

Noah snorts. Charlie looks at him, angrily. 

NOAH
I think you mean realtor.

She looks confused, then grumpy.

CHARLIE
I think I know what I mean.

She begins walking towards the bathroom

CHARLIE (cont'd)
muttering to herself( )

Realtor? Who came up with that? Is
that because they're a real pain in
the arse?

9.
(Printed with the demonstration version of Fade In)



INT. NEW YORK - FREDDIE'S FINE COFFEEHOUSE - DAY

A cosy, boho cafe. Lights hang down from cables. The
furniture is all mismatched. The counter is covered in
different cakes, treats and drinks.  

CUSTOMERS mingle, enjoying their drinks and the music that
wafts over them. Charlie enters, looking more put together
yet still slightly manic. She makes her way over to the
counter.

FREDDIE JONES-ALDERLY, early thirties, blue eyes that make
you feel welcome, dark hair flops in every direction. He
smiles at her. She does not return the smile.

CHARLIE
Hi, I'd like an English Breakfast
tea, please.

FREDDIE
Missing home?

Charlie is taken aback by his accent. He's British, like
her.

CHARLIE
I honestly don't know how to answer
that.

Freddie smiles as he makes her tea.

FREDDIE
It takes some getting used to, being
here. All the lingo and the different
rules. But you'll get there.

CHARLIE
That's the first nice thing someone
has said to me since I arrived here.

Freddie hands her the tea.

FREDDIE
How long have you been here?

CHARLIE
About twelve hours.

FREDDIE
And how are you finding the city?

CHARLIE
Interesting to say the least.

10.
(Printed with the demonstration version of Fade In)



Charlie pays for her tea. Freddie begins to scribble
something on the bottom of her receipt before handing it to
her.

FREDDIE
That's my number. I'm not normally so
forward, I was raised to be a
gentleman. But if you want someone to
show you around the city, give me a
call.

Charlie is taken aback by this, she gives him a quick smile.

CHARLIE
You know what...

She looks at him.

FREDDIE
Freddie. My name is Freddie.

CHARLIE
Freddie, I may take you up on your
offer. I'm Charlie by the way.

They smile at each other, it's slightly awkward.

CHARLIE (cont'd)
I've got to go, I have a meeting, but
I'll give you a call.

FREDDIE
It was nice meeting you, Charlie.

They wave goodbye. Charlie walks away holding her tea,
processing what just happened. She looks at the time on her
phone. She begins to half run from the cafe. Freddie smiles
after her.

INT. NEW YORK - APPLEBY PUBLISHING OFFICE - FOYER - DAY

A pristine, gleaming office, with a view to die for.
Everything looks nice, a bit too nice. Charlie arrives,
looking slightly harried. She doesn't stop to pull herself
together.

She approaches the reception desk. The RECEPTIONIST, a young
woman in her early twenties, nose buried in a book,
registers her approaching.
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RECEPTIONIST
Hi, welcome to Appleby Publishing New
York branch. How can I help you?

CHARLIE
I'm Charlie Sinclair, I have a
meeting at 2pm with Ben Carter.

RECEPTIONIST
One moment please.

The Receptionist looks at something on the computer.

RECEPTIONIST (cont'd)
I've informed Mr Carter that you're
hear. If you take the elevator up to
the ninth floor, you'll find his
office there.

CHARLIE
Thank you.

The Receptionist smiles. Charlie hurries towards the lift.

INT. NEW YORK - APPLEBY PUBLISHING OFFICE - NINTH FLOOR -
MOMENTS LATER

A similar looking layout to the foyer. Charlie begins to
wander around, when she bumps into someone.

It is BEN CARTER, late thirties, he looks like he's walked
out of a perfume advert. Dressed very nicely, has a smile
that could dazzle anyone.

CHARLIE
I am so sorry, I wasn't looking where
I was going.

BEN
That's okay. Can I help you?

CHARLIE
Yes, I'm looking for Ben Carter's
office.

Ben grins.

BEN
Well, you just walked into the owner
of said office.

Charlie's face goes bright red.
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CHARLIE
I guess that's one way to make an
entrance. I'm Charlie Sinclair. I'm
here for my induction meeting.

Ben nods.

BEN
Of course, we've been corresponding
via email, so it's nice to put a face
to the name. You're here about the
six month contract.

Charlie looks confused.

CHARLIE
I was under the impression it was a
twelve month contract?

BEN
That was our original offer, but due
to unforeseen circumstances, we've
had to change it. We did send you an
email about it.

CHARLIE
I haven't had a chance to check my
emails since I left London and it has
been a hectic twelve plus hours since
I arrived.

BEN
I can only imagine. Why don't we
continue this meeting in my office?

Charlie nods. Ben puts an arm around her, which makes
Charlie stiffen slightly, as he leads her towards his
office.

INT. NEW YORK - THE REALTOR'S/ESTATE AGENT'S OFFICE - DAY

A very tired looking Charlie is sitting next to a smiling
Noah on one side of a desk. They look around the room, half
ignoring the other.

It is a mess of desks, computers and brouchers. Pictures of
properties cover the walls. It's a bit run down, yet
inviting nevertheless. 
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An ESTATE AGENT, early forties, sits at the desk. She takes
her time getting ready, making sure her chair is at the
perfect angle, typing in her password, straightening the
pens. Noah and Charlie look baffled at her.

ESTATE AGENT
How may I help you today?

Noah opens his mouth, Charlie waves a hand to stop him. He
looks incredulously at her.

CHARLIE
Hi. There's been a mistake in my
application to rent an apartment
through your agency. I arrived from
London yesterday and found this
gentleman in my bed.

She gestures at Noah, who looks indignantly at her. The
Estate Agent eyes them up and down.

ESTATE AGENT
That's your business, ma'am.

Charlie blushes, so does Noah.

CHARLIE
I didn't ask him to be there! I
arrived at the apartment, with a key
that had been left for me, and found
him there. He also has a key. You've
rented us the same apartment.

The Estate Agent doesn't look happy.

ESTATE AGENT
That simply isn't possible.

CHARLIE
Well, it clearly is as we're
currently stuck together and we would
like to become unstuck from each
other.

Noah leans over at this point.

NOAH
Hi. I would just like to add that she
technically got into my bed. I don't
just go around lying in other peoples
beds. That would be very weird.

Charlie glares at him.
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ESTATE AGENT
I'll need both of your names, please.

CHARLIE
Charlotte Sinclair.

NOAH
Noah Lewison.

The Estate Agent begins to look at something on her
computer. Charlie and Noah sit there patiently. A puzzled
look appears on the Estate Agent's face. She turns back to
Charlie and Noah.

ESTATE AGENT
I don't know how it happened, but you
both have leases to rent the same
apartment.

CHARLIE
So what do we do?

ESTATE AGENT
I don't know. I'm sorry.

Charlie scoffs.

CHARLIE
Well, that was helpful.

She gets up before leaving. Noah watches after her, before
turning back to the Estate Agent, looking apologetic.

NOAH
You'll have to forgive her. Normally,
the British are very polite, but
clearly it was lost on this one.

ESTATE AGENT
I thought you'd only just met her?

NOAH
I have. That's just my general
impression of her.

He smiles at the Estate Agent. He gets up, leaving the
office after Charlie.
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INT. NEW YORK - CHARLIE AND NOAH'S APARTMENT - LIVING ROOM -
DAY

Charlie and Noah arrive back at their apartment. It is still
a sea of boxes.

NOAH
What are we going to?

CHARLIE
We can't live together. You're a
total stranger and it just won't
work.

Noah looks a bit perplexed and hurt. Charlie spots this.

CHARLIE (cont'd)
I'm sure you're a very nice guy, but
I can't live with a stranger. I'm
sorry.

NOAH
Oh I wasn't about to argue. It means
I get this place to myself.

CHARLIE
Who said I'd be the one moving out?

NOAH
I was here first.

Charlie stares.

CHARLIE
Are we, two fully grown adults,
really going to resort to the
childish argument of "I was here
first"?

NOAH
Well, I was here first.

CHARLIE
That's only because Canada isn't that
far away.

NOAH
You're sense of geography is
appalling.

CHARLIE
Canada is technically apart of the
Commonwealth so...
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She trails off, Noah looks baffled.

NOAH
What even is your argument?

CHARLIE
I don't know! I'm very sleep
deprived, leave me alone. I guess
I'll go look for another place to
live.

NOAH
Whatever makes you happy.

Charlie begins to walk towards the door.

NOAH (cont'd)
You do realise it's 6pm and most
realtors will be closed?

CHARLIE
I knew that.

She glares. Noah begins to move towards some boxes.

CHARLIE (cont'd)
Don't touch my stuff.

She hurries down the corridor, away from Noah.

NOAH
to himself( )

Wish I'd marked all the boxes before
I left. They all look the same.

INT. NEW YORK - VARIOUS APARTMENTS - MONTAGE

Charlie arrives at the first apartment, she almost has a
smile on her face. She lingers outside the door to the
apartment, when HAPPY ESTATE AGENT arrives.

HAPPY ESTATE AGENT
Ms Sinclair.

He holds out his hand, the two shake.

CHARLIE
Yes, but please call me Charlie.

He nods. He takes out a key to the apartment and lets them
in. Charlie's face lights up even more as they walk in. It's
perfect.
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A nice living-dining area. A spacious kitchen. Hardwood
flooring. Space for all of the books and bookshelves she
could ever want. Charlie beams, turning to Happy Estate
Agent.

HAPPY ESTATE AGENT
Like it so far?

CHARLIE
I love it.

HAPPY ESTATE AGENT
That's great. I can show you around
the rest of the place, but I think
you're already sold.

CHARLIE
I am, but please show me the rest of
the place.

Charlie looks around the space again. That is when a cat
walks through. A big city, feral cat, walks in as if it owns
the place. It is followed by a series of smaller cats, most
likely kittens.

They walk through, ignoring the two humans looking at them.
Charlie turns to Happy Estate Agent.

CHARLIE (cont'd)
I have a question.

HAPPY ESTATE AGENT
Is it about the cats?

CHARLIE
Yes, it's about the cats. They seem
to have invaded the apartment.

He points to the back of the room. Charlie looks, spotting a
very broken cat flap.

HAPPY ESTATE AGENT
It's been broken for a while.

CHARLIE
Any chance it can be fixed?

HAPPY ESTATE AGENT
Probably not. Is that a deal breaker?

She gives him a look.

18.
(Printed with the demonstration version of Fade In)



CHARLIE
Yes. I don't really fancy feral cats
in my home.

She looks at the cats, who have settled themselves into a
group. Happy Estate Agent looks sheepish.

CHARLIE (cont'd)
Sorry.

Charlie arrives at the second apartment. Gone is the spring
in her step. This time she is a bit more apprehensive. She
isn't waiting long before she is met by PUSHY ESTATE AGENT,
who holds out her hand to shake Charlie's, who only
halfheartedly returns the gesture.

PUSHY ESTATE AGENT
Shall we?

Charlie gives a shrug. Pushy Estate Agent opens the door and
they go inside.

Charlie looks around the apartment. It is a bit grotty
around the edges. In some places it is very grotty, there is
visible mold. Charlie can't help but wrinkle her nose, which
Pushy Estate Agent sees.

PUSHY ESTATE AGENT (cont'd)
false cheerfulness( )

Shall we look around the rest of the
apartment? There's so much more to
this one than meets the eye.

Charlie gives her a skeptical look.

CHARLIE
Okay.

Pushy Estate Agent gestures for Charlie to follow, which she
does. Charlie is led into the bathroom. Charlie's eyes
widen.

It is like every bathroom in every horror film ever made.
Worse. There's even tiny reddish-pink splashes everywhere.
Pushy Estate Agent is beaming. Charlie looks disgusted.

CHARLIE (cont'd)
Nope.

With that, Charlie bolts from the apartment, Pushy Estate
Agent following her. Charlie has already vanished out of the
door by the time Pushy Estate Agent reaches it.
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PUSHY ESTATE AGENT
But you didn't even see the bedroom!
It has so much potential, if you're
willing to do a deep clean!

Charlie arrives at the third apartment. She is utterly
crestfallen. She is met by BORED ESTATE AGENT, who holds out
his hand to shake hers. She doesn't even bother offering
hers, which irritates Bored Estate Agent.

BORED ESTATE AGENT
Let's get this over then.

He opens the door, going inside and waiting for her. This is
by far the worst she has seen. It is bad. Very visibly run
down, in no fit state to live in.

The apartment is basically crammed into one room.

CHARLIE
Where is the bed?

Bored Estate Agent walks over to an ordinary looking patch
of wall and produces a murphy bed.

It looks as if it could snap back and squash you in the
night. The tap in the corner drips constantly.

Charlie looks in horror at the apartment before. She turns
to Bored Estate Agent, shaking her head. Charlie leaves. 

INT. NEW YORK - FREDDIE'S FINE COFFEEHOUSE - NIGHT

Freddie's cafe is now empty. Freddie, wearing a nice shirt,
smiles as Charlie enters the cafe. She is surprised by this.

CHARLIE
You didn't need to rent this whole
place just to impress me.

FREDDIE
There is a slight advantage of owning
this place, but I'm glad it impressed
you.

Charlie smiles, taking a seat.

CHARLIE
I mean, if we're being honest with
each other, I have seen much more
impressive buildings.
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FREDDIE
lightheartedly( )

Oh have you?

CHARLIE
I have, but that's strictly second
date material only.

FREDDIE
Well, if this one goes successfully,
I think we'll be there in no time.

Charlie is slightly taken aback by this, which Freddie
spots.

FREDDIE (cont'd)
But we don't have to rush things. We
can take it nice and slow. The old
fashioned way.

CHARLIE
That sounds nice. So, what's on the
menu tonight?

FREDDIE
There is a slight problem in that
this is only a cafe and I stupidly
didn't ask anyone to stay to man the
kitchen, so can I interest you in
some leftover cake?

He smiles, gesturing to the counter filled with cake
samples. Charlie gets up to have a look. Freddie goes with
her.

In total, there are three very similar looking cakes left.

CHARLIE
teasing( )

I mean, there's such a wide range
available.

They laugh.

FREDDIE
We could just eat them all and decide
which is the best of these leftover
cakes?

CHARLIE
That sounds nice.
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Freddie plates up all three cakes, passing one to Charlie.
He carries the other two back to the table. They eat the
cakes, savouring each one.

CHARLIE (cont'd)
This was certainly better than my
last date.

FREDDIE
Why? What happened then?

Charlie shifts in her chair.

CHARLIE
Oh, my fiance broke up with me. It
was very public. You don't want to
hear about it.

Freddie looks shocked by this.

FREDDIE
shocked( )

You were engaged? I feel I need to be
upfront and say that marriage isn't
on the table.

CHARLIE
I never expected it to be. I
shouldn't have said that. I've made
things awkward.

FREDDIE
Just a bit.

Charlie glares at him.

CHARLIE
You know what. Forget this. I've had
a hell of day and I don't even know
you.

FREDDIE
I'm sorry. I was just trying to be
nice.

CHARLIE
I'm leaving.

Charlie gets up to leave, but looks back at Freddie.
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CHARLIE (cont'd)
The cakes were great by the way. If
it's not too awkward, I'd like to
come back for the cake. Just to be
clear, it would be for the cake only.

FREDDIE
That's perfectly clear. Please leave.

CHARLIE
Yep.

Charlie leaves Freddie's cafe. Freddie is left alone,
looking utterly baffled by what just happened.

INT. NEW YORK - CHARLIE AND NOAH'S APARTMENT - LIVING ROOM -
NIGHT

Charlie arrives back at the apartment, looking disheveled.
She is surprised to see a lot less boxes and suitcases
cluttering the living room. Noah comes in from the kitchen
area.

NOAH
So, when are you moving out?

CHARLIE
You know, most people start a
conversation with "hello" and "how
are you".

NOAH
I thought we agreed no polite
conversation?

CHARLIE
True. And to answer your question,
I'm not moving out. They were all
disgusting and cat infested.

NOAH
I think you mean rat infested.

CHARLIE
No, I mean cat infested.

She looks around the room.

CHARLIE (cont'd)
You've made a surprising amount of
progress with unpacking.
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Noah gives her a look, then shifts uncomfortably.

NOAH
What did you think I'd do? Sit around
and do nothing? So I started
unpacking. And I hit a bit of a snag.
See, I may have accidentally unpacked
a couple of your boxes, but I sorted
them out for you.

CHARLIE
What did you unpack? And how do you
unpack someone else's belongings
accidentally?

NOAH
They were in the same style of
cardboard box in my defense. It was
just some books, so I sorted them out
and put them back in the box.

Charlie looks horrified. Noah looks confused.

NOAH (cont'd)
It was just some books.

CHARLIE
Show me the box.

NOAH
They didn't seem to be any order, so
I sorted them for you. I thought it
was a nice thing to do.

If looks could kill, Noah would be dead. Very, very dead.

CHARLIE
Show me the box!

NOAH
All I did was try to do a nice thing!

He moves over to the corner, pointing at a box. Charlie
hurries over to look at it. She begins to go through the
box.

CHARLIE
No, no, no, no, no, no, no!

NOAH
It's just the alphabet.
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CHARLIE
They were organised. It's called
genres!

NOAH
What kind of bookworm doesn't
organise their books alphabetically?

CHARLIE
Lots! There is a plethora of methods
to oragnise ones books and you've
messed mine up, you idiot!

NOAH
I wanted to do a nice thing and you
shove it back in my face! What's got
you in such a bad mood?

Charlie glares at him.

CHARLIE
You're lucky I don't drop this box on
your face! And you barely know me,
how are you supposed to know when I'm
in a bad mood? Since arriving in New
York, I have found a stranger in my
apartment that I am now forced to
live with. My job has cut my contract
in half for no reason. I went on a
terrible date. And some idiot messed
up my books!

Noah stares, processing what just happened.

NOAH
Most of that, I'm not even going to
touch. But I do want to return the
"I'm going to drop a box on your
face" comment. I don't appreciate it.

CHARLIE
Just leave me alone or I will
actually drop this box on your face?

Charlie takes a moment to think about what she's just said,
she looks confused.

NOAH
Do it.

CHARLIE
I will.
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NOAH
So are you going to drop the box on
my face or not? I haven't got all
night.

CHARLIE
You really want me to drop the box on
your face?

NOAH
Yeah. Go on. Do it.

Charlie moves to pick up a box. Noah stares at her. 

CHARLIE
You are so asking for this. You
shouldn't have touched my stuff!

NOAH
I already said it was an accident!

CHARLIE
Still, I don't want you touch my
stuff and messing them up!

NOAH
How am I going to get this into your
head that it was an accident? All I
did was put your books in
alphabetical order! I didn't set them
on fire!

Charlie growls with frustration.

CHARLIE
I don't know which is worse, the
alphabet or fire!

NOAH
Fire! It's definitely worse if fires
involved.

CHARLIE
Not always. Sticks and stones may
break my bones, but words can also
harm me.

Noah stares at her.

NOAH
Are you serious? I think you'd suffer
more if a fire was involved?
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CHARLIE
Physically, but not mentally.

NOAH
I am so confused right now. You are
insane! I am stuck with a madwoman!

CHARLIE
And I'm stuck with someone who goes
through someone elses stuff. And
snores!

NOAH
Big deal!

CHARLIE
It is! I cannot stand snoring!

NOAH
You also can't stand the alphabet
apparently!

CHARLIE
You don't know me, so step pretending
you do!

NOAH
You don't know me either, so stop
having a moral superiority complex!

They are interrupted by a series of bangs on the door.

MALE POLICE OFFICER (O.S.)
Police! Open up!

CHARLIE
The Police? How did they get here so
quickly? And who called them?

NOAH
This is New York, there's practically
a police precinct on every street.
The average arrival time is around
eight minutes 

Charlie looks at him, surprised. More bangs come from the
door. The two look panicked at each other, yet still angry.

They both creep over to the door and open it on two Police
Officers, MALE POLICE OFFICER and FEMALE POLICE OFFICER.
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MALE POLICE OFFICER
Ma'am, sir. We've had a phone call
from one of your neighbours
expressing concerns about a domestic
argument.

Charlie scoffs. The Male Police Officer stares at her. She
looks sheepish.

NOAH
Please, come inside.

They do. Charlie and Noah retreat.

NOAH (cont'd)
Sorry for all the boxes, we've just
moved.

FEMALE POLICE OFFICER
From where?

Charlie and Noah answer at the same time.

NOAH
Toronto.

CHARLIE
London.

The Police Officers look confused.

MALE POLICE OFFICER
As I said, we received a phone call
from one of your neighbours about
concerns over a domestic argument.
They said they heard loud, angry
voices and claims of violence
involving a box and someone's head.
Is this true?

Charlie and Noah look at each other.

CHARLIE
Yes, it technically is true, but it
was just a silly argument is all.

MALE POLICE OFFICER
We'll be the judge of that, ma'am. We
were informed that there were some
serious threats of violence, which
prompted your neighbour to dial 911.
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CHARLIE
In the grand scheme of things, it
isn't that serious a threat. It's not
like being stabbed.

FEMALE POLICE OFFICER
Ma'am, did you threaten to stab this
man?

CHARLIE
No! Of course not!

NOAH
to the Female Police(
Officer)

She didn't threaten to stab me, only
to squash my head with a box.

CHARLIE
to Noah( )

Not helping.

MALE POLICE OFFICER
That is quite a serious accusation,
sir. Is it true, ma'am?

CHARLIE
Yes, I did threaten to squash his
head with a box, but no I had no
intention of actually squashing his
head with a box. That's why it's call
a threat.

MALE POLICE OFFICER
This isn't a joking matter, ma'am.

CHARLIE
I never said it was.

NOAH
It was just an argument. We both said
silly things. I do not feel
threatened in anyway.

FEMALE POLICE OFFICER
We still have to investigate the
claim and the evidence, ma'am.

CHARLIE
But he said he didn't feel
threatened?
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NOAH
She really isn't threatening at all.
Not even last night when she said
she'd do something terrible to me
once she thought of it.

The Police Officers exchange a look. Charlie turns to glare
at Noah, who is grinning.

CHARLIE
to Noah( )

Can you please stop mentioning all
the times I've threatened you in
front of the Police Officers in our
apartment?

MALE POLICE OFFICER
Is this a regular occurrence, sir?

CHARLIE
No!

NOAH
to the Male Police(
Officer)

It's happened twice.

Charlie looks incredulously at him.

FEMALE POLICE OFFICER
Ma'am, that is a very serious
accusation against you. We're just
trying to do our jobs and get to the
bottom of this.

CHARLIE
loosing her temper( )

Look, I've moved halfway around the
world and found a stranger in my
apartment, that I'm stuck with due to
an administrative error and now I'm
being accused of domestic abuse? I am
actually going to explode at this
point. 

The Police Officers stiffen. Charlie sees it.

CHARLIE (cont'd)
panicked( )

Not literally. Figuratively. I don't
have a bomb or anything like that.
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NOAH
to the Police(
Officers)

But I wouldn't put it past her.

CHARLIE
to Noah( )

Are you actually serious?

MALE POLICE OFFICER
I'm afraid that is an extremely
serious accusation and we're going to
have to place you under arrest and
take you to the police station,
ma'am.

CHARLIE
No! I haven't done anything, other
than make some very mild, sleep
deprived threats. You have no reason
to arrest me. I know my rights!

FEMALE POLICE OFFICER
Ma'am, we need you to calm down. You
are making the situation worse.

CHARLIE
I'll calm down when you leave me
alone. I've done nothing wrong.

NOAH
That's debatable. You technically
broke into my apartment.

CHARLIE
to Noah( )

Will you shut up?

NOAH
to Charlie( )

No. I'm enjoying this.

Charlie closes her eyes in a pained way. The Police Officers
move towards Charlie, who moves away.

CHARLIE
No. I won't let you arrest me. You
can't arrest me without my
permission.

FEMALE POLICE OFFICER
We need you to cooperate with us,
ma'am.
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CHARLIE
No. And my name is Charlie.

MALE POLICE OFFICER
Charlie, by cooperating with us, it
will reflect better on you.

CHARLIE
But I don't want to do that.

FEMALE POLICE OFFICER
to the Male Police(
Officer)

I think we have no choice, she isn't
cooperating with us.

CHARLIE
I'm literally stood right here. I can
hear you.

MALE POLICE OFFICER
to Charlie( )

We are aware of that. We have offered
you a chance to cooperate. You are
leaving us with no other choice than
to use force. We're just trying to do
our jobs and make sure that everyone
is safe.

Charlie looks at them apprehensively.

CHARLIE
Okay. I will cooperate with you. But
not because I want to, but because
I'm scared of what you'll do to me if
I don't. Okay?

MALE POLICE OFFICER
We understand.

Charlie walks over to them. She lets herself get arrested.
Noah watches them go.

NOAH
Have a nice time!

INT. NEW YORK - POLICE STATION - NIGHT

Charlie leans against the wall of a prison cell. It is a
shared one, there are a lot of women there. A ELEGANT WOMAN,
early forties, slides over to Charlie.
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ELEGANT WOMAN
What's a pretty thing like you in
for?

Normally, Charlie wouldn't engage, but today she's in self-
pity mode.

CHARLIE
I threatened to drop a box on
someone's head. The Police took it
the wrong way.

ELEGANT WOMAN
That doesn't seem that bad in the
grand scheme of things.

CHARLIE
Exactly! I tried to explain to them I
had arrived from London, intending on
starting my new life here in New
York, expect when I arrived at my
apartment, I found it came with an
unlisted Canadian. He was definitely
not on the list of things they sent
over for me to verify about the
property. Now it looks like I'm stuck
with this Canadian and I haven't
slept in about forty-eight hours, so
yes, I may have threatened to drop a
box on his head, but I never actually
meant it. This is all a gross
injustice.

Charlie looks at the Elegant Woman.

CHARLIE (cont'd)
What are you in for?

ELEGANT WOMAN
I bit someone's nose off.

Charlie looks alarmed.

CHARLIE
Good Lord.

Charlie begins to scoot away.

CHARLIE (cont'd)
Well, it was lovely chatting with
you, but I'm going to go and sit down
here. I quite like my nose.
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ELEGANT WOMAN
I don't blame you.

Charlie approaches a SCRUFFY WOMAN, late fifties.

CHARLIE
What are you in for?

SCRUFFY WOMAN
I put a cat in a bin.

Charlie looks baffled, taking a seat next to the Scruffy
Woman.

CHARLIE
I guess you'll have to do.

She goes back to leaning sadly against the wall.

INT. NEW YORK - CHARLIE AND NOAH'S APARTMENT - LIVING ROOM -
NIGHT

Noah enjoying the peace and solitude in the apartment. He is
looking around, taking in the remaining boxes. It seems an
insurmountable amount. He looks longingly at the sofa, but
that too is covered in boxes.

He goes over and finds the box of books, looking at it.

NOAH
What kind of bookworm doesn't
organise their books alphabetically?
It just doesn't make any sense.

He picks up one of the books, turning it over to scan the
blurb.

NOAH (cont'd)
You think they'd put the genre on the
back of the book. Would make it so
easy for weirdos like her to put them
into their weird orders.

He returns the book, running his hand over the other books.
He mutters numbers to himself. He stands, looking alarmed.

NOAH (cont'd)
There's fifty books in here! How the
fuck did she get that many in one
box?
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He continues to stare wide-eyed at the box. He takes a deep
breath. Noah begins to pull out all the books.

NOAH (cont'd)
This is going to take all night.

INT. NEW YORK - POLICE STATION - NIGHT

Charlie has half fallen asleep against the Scruffy Woman,
who doesn't seem to mind. The Male Police Officer enters,
looking around.

MALE POLICE OFFICER
Ms Sinclair?

He spots her. He goes over and shakes her awake. She awakes
with a violent start.

MALE POLICE OFFICER (cont'd)
You've had your bail paid. You're
free to, Ms Sinclair.

Charlie looks confused.

CHARLIE
But I don't know anyone who would pay
my bail.

MALE POLICE OFFICER
kindly( )

I think you do, Ms Sinclair.

Noah appears at the door to the cell, grinning. He's holding
his phone.

NOAH
I want to remember this. Say cheese.

CHARLIE
I'm not doing that.

SCRUFFY WOMAN
Cheese!

They all look at her.

CHARLIE
to the Scruffy Woman( )

You're not apart of this. You put a
cat in a bin!
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SCRUFFY WOMAN
So?

Charlie gets up, following the Male Police Officer. He shuts
the door behind her.

NOAH
That was a good photo. I'm going to
get it framed. Now, let's go home.

CHARLIE
You are going to delete that photo,
and I don't have my stuff.

The Male Police Officer returns with Charlie's belongings.

MALE POLICE OFFICER
Here you go, Ms Sinclair. I don't
know how they do things over in
England, but here in New York, we
don't threaten people with boxes or
make bomb jokes around Police
Officers?

CHARLIE
I have learned my lesson. They say
prison changes you and I guess it
does.

MALE POLICE OFFICER
You were only in there for eight
hours, Ms Sinclair.

CHARLIE
It felt much longer.

The Male Police Officer gives her a confused look, before
being called away by a colleague.

NOAH
Come on, let's go home. We can
reminisce about this in the cab.

CHARLIE
We will not be doing that, I want to
watch you delete that photo. You're
paying for the cab.

NOAH
I paid your bail!

CHARLIE
I don't have any money on me.
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NOAH
Okay, that's fair enough. I can pay
for the cab.

They leave the Police Station.

INT. NEW YORK - CHARLIE AND NOAH'S APARTMENT - LIVING ROOM -
DAY

They arrive back at their apartment. Charlie looks very
tired.

CHARLIE
Thank you for paying my bail. I will
pay you back when I get my first pay
check.

NOAH
Don't worry about it. I felt kinda
bad about how it was partially my
fault you were arrested, so it was
the least I could do.

Charlie is almost taken aback by this.

CHARLIE
That's very, almost suspiciously kind
of you.

NOAH
That's rude. But also kind of fair.

CHARLIE
It looks like we're stuck with each
other.

NOAH
It definitely does.

They look at each other.

CHARLIE
What are we going to do?

NOAH
There's not much we can do.

CHARLIE
How are we going to manage this? It's
a tiny apartment and there's only one
bed. If you snore, I'm not sharing.
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NOAH
Bold of you to assume I'd want to
share a bed with you.

CHARLIE
Well one of us can't sleep on the
floor forever.

Noah gestures to the sofa.

NOAH
We have a sofa!

CHARLIE
We can't take turns sleeping on the
sofa forever.

NOAH
I guess you're right.

They look around the apartment.

CHARLIE
What are we going to do? We have to
find some way of making this,
whatever this is, work.

NOAH
I'm not a magic eight ball, I don't
have the answers.

They lapse into momentary silence.

CHARLIE
What about some ground rules?

NOAH
That sounds like something a bookworm
would say.

CHARLIE
You say bookworm like it's a dirty
word, what do you even do for a
living?

NOAH
I'm a performance artist.

CHARLIE
Good Lord, you're an actor.
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NOAH
I prefer performance artist, thank
you.

Charlie holds up her hands.

CHARLIE
This proves that we need ground
rules. It might actually help make
this situation manageable.

NOAH
And it might mean we have to visit
the local Police Station less.

Charlie gives him a dirty look, which just makes Noah grin.

NOAH (cont'd)
grinning( )

Shall I call them or do you want to?

She points at him in a mock threatening way.

CHARLIE
Don't! Ground rule number one. We
never, ever speak of my brief stint
in prison, okay?

Noah glowers.

NOAH
I'm not happy about this, but fine.
Ground rule number two, no snide
comments about the others profession
or hobbies.

CHARLIE
Agreed. Ground rule number three. We
don't touch each others stuff, unless
we have to to get at our stuff or we
have permission from the other.

NOAH
I definitely see why that rule is
needed if we want to avoid the first
one.

Charlie glares.

CHARLIE
Did you understand the first rule?
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NOAH
Yes. Sorry. What do we do about
sleeping?

CHARLIE
We obviously sleep separately. Maybe
we can rotate, have alternate nights?

NOAH
I guess so.

Charlie yawns.

CHARLIE
Well I call dibs on tonight. I am
exhausted. Thank God it's the weekend
and I don't need to be at work. You
sleep on the sofa, or that patch of
floor I found.

NOAH
I thought you said it was terrible.

CHARLIE
I did.

NOAH
I guess I'll get cosy on the sofa.
This is about my normal bedtime
anyway.

Charlie looks at the time on her phone, then at him.

CHARLIE
It's nearly 6am!

NOAH
That's almost early for me.

CHARLIE
Maybe alternate nights aren't a
problem. If you're a night owl. And
I'm an early bird, we won't have to
worry.

NOAH
Well isn't that a spooky coincidence.

CHARLIE
It is. Anyway, I really have to go to
bed. Goodnight, Noah.
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NOAH
I think you mean good morning,
Charlie.

Charlie groans. She vanishes in the direction of their
bedroom.

INT. NEW YORK - CHARLIE AND NOAH'S APARTMENT - BEDROOM - DAY 

Once again, Charlie goes into this room and without even
taking her clothes off, she promptly collapses onto the bed.
Within seconds, she is sound asleep.

INT. NEW YORK - CHARLIE AND NOAH'S APARTMENT - LIVING ROOM -
DAY

Charlie appears in the doorway to the living room, looking
well rested. Noah is asleep on the sofa. Charlie quietly
creeps through to the kitchen.

NOAH
muffled( )

I was asleep.

Charlie turns to see him stirring on the sofa. 

CHARLIE
Sorry. I didn't think I'd wake you. I
just really needed something to
drink. I can get you something to
make up for it?

Noah sits up.

NOAH
That's very nice of you. Why are you
being so nice?

CHARLIE
We're stuck with each other. I was
thinking the least we could do is be
nice.

Noah stares at her.

NOAH
I guess that's true. I'll take a
coffee, please.

Charlie nods, vanishing into the kitchen.

41.
(Printed with the demonstration version of Fade In)



INT. NEW YORK - CHARLIE AND NOAH'S APARTMENT - LIVING ROOM -
LATER

The boxes have been flattened, the suitcases have been
stacked neatly in a corner. Charlie is just rearranging her
books on the bookcase. Noah sits on the sofa.

NOAH
You've done a very good job.

CHARLIE
You could have helped, there was some
of your stuff in here.

NOAH
Well, you seemed to be doing such a
good job on your own.

Charlie glares at him. There's a knock at the door, which
causes both of them to jump.

CHARLIE
You didn't call the Police again, did
you?

Noah looks at her incredulous.

NOAH
And what would I have said? That you
annoyed me into calling them? No,
this isn't me.

There's another knock at the door.

CHARLIE
Well, get it then.

Noah scoffs. Charlie tries to act naturally, but looks very
uncomfortable. Noah opens the door. Charlie can't see who is
there.

Noah stands to one side and in walks Freddie, holding a
bottle of wine.

CHARLIE (cont'd)
What are you doing here? How do you
know where I live?

FREDDIE
I didn't.

Noah looks at them both.
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NOAH
to Charlie( )

You know this guy?

CHARLIE
Yeah, we went on a very short date.

Noah and Freddie stare at her, each with different
expressions on their face.

FREDDIE
Do you want me to close the door?

Noah nods. Freddie closes the door.

FREDDIE (cont'd)
I had no idea you lived here. I live
in the apartment above yours. The
bottle of wine is a half welcome gift
and peace offering.

Noah and Charlie look confused.

CHARLIE
You said peace offering?

Freddie holds out the bottle of wine. She goes over and
takes it, inspecting it.

FREDDIE
As I said, I live in the apartment
above. I heard shouting. A lot of
shouting. I hadn't realised it was
new people in, so I called the
Police.

CHARLIE
New people?

FREDDIE
Yes, the people who lived here before
you, well they used to shout a lot.
Actually, it was more like screaming.
So I would call the Police when I
thought someone was in danger and I
did hear someone shouting about
squashing someone's head, so I
assumed it was them.

Charlie and Noah stare at him. Freddie has the good grace to
look sheepish.
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CHARLIE
So you're the reason I was arrested?

FREDDIE
shocked( )

You were arrested?

Noah grins.

NOAH
to Freddie( )

She made a bomb joke and the cops did
not like it. You really had to be
there.

Freddie laughs, then when he sees Charlie glaring, turns it
into an unconvincing cough. Noah has to hide his face.

FREDDIE
So, I bring wine as a "sorry you got
arrested and welcome to the building"
present.

He stares at Charlie hopefully. Charlie looks at him before
turning her attention to the bottle of wine.

CHARLIE
to Freddie( )

It really comes down to how good this
wine is. If it's anywhere as good as
those cakes, then you might just make
it into my good books.

She turns to stare at Freddie, who almost cowers under her
look.

FREDDIE
Well, the person that sold it to me
said it was very good and it had a
reasonable price tag. Am I forgiven?

He looks hopefully at her again. Noah watches the two of
them, clearly enjoying the spectacle.

CHARLIE
Apology accepted.

NOAH
Shall we open this?

Charlie stares at him.
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CHARLIE
Isn't it a bit late for alcohol?

Freddie and Noah stare at her, very confused.

FREDDIE
It's 5pm.

CHARLIE
Is it really? My brain is still on
London time and I have no idea what
day or time it is.

NOAH
I know the feeling. I've been there
before.

CHARLIE
I guess I'll go get some glasses.

She vanishes, holding the bottle of wine. Noah and Freddie
linger, it's a bit awkward.

FREDDIE
So, how did you two meet? I'm
guessing your Canadian, from your
accent and I'm curious.

NOAH
We met three days ago. It's a very
long, complicated story. You don't
want to get involved.

Freddie doesn't know how to respond this.

NOAH (cont'd)
What about you? Your accent is
English but you act like a native.

FREDDIE
My parents are British and I was born
here. I have their accent but
American citizenship.

Noah looks impressed. Charlie returns with three glasses of
wine. Freddie and Noah each take a glass.

NOAH
Here's to the bizarre situation we
found ourselves, filled with Brits,
Police Officer and new neighbours.

Charlie stares. Freddie isn't sure what to do.
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CHARLIE
to Noah( )

You've forgotten one of our ground
rules.

FREDDIE
Ground rules?

NOAH
to Charlie( )

The opportunity was right there.

FREDDIE
I'm so lost.

CHARLIE
to Freddie( )

We created a set of ground rules to
avoid a repeat of the Police
incident.

FREDDIE
Smart thinking.

CHARLIE
To new people, new places and
something else that begins with P.

She holds out a glass. The other two toast.

INT. NEW YORK - CHARLIE AND NOAH'S APARTMENT - LIVING ROOM -
NIGHT

Charlie and Noah are stood at the door, waving. Freddie has
just left. They close the door behind him, moving back into
the room.

CHARLIE
I worry what will become if he spends
too much time around us.

NOAH
Speak for yourself, I'm a great
influence.

CHARLIE
Of course you are.

They look at each other.

46.
(Printed with the demonstration version of Fade In)



NOAH
Well, at least we met on of our
neighbours today. And you'd already
been on a date with him.

Charlie points at him.

CHARLIE
Don't go there.

Noah grins.

CHARLIE (cont'd)
I suppose we should consider that an
accomplishment. And he did bring
round a very nice bottle of wine.

NOAH
He did. That was nice of him.

CHARLIE
Well, it was a peace offering because
the git got me arrested.

Noah snorts.

NOAH
What does "git" mean?

CHARLIE
You don't know what "git" means?

NOAH
Of course I don't know what git
means. I don't hail from your weird
little tea obsessed island. Am I
supposed to know what it means?

CHARLIE
Yes! I thought everyone knew what it
meant. And don't call it a weird
little island.

NOAH
Well it is. How can somewhere so
small be so powerful?

CHARLIE
That is a valid point.

She looks at him.
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CHARLIE (cont'd)
What was the question again?

NOAH
What does "git" mean?

CHARLIE
Oh. Right. Well, it means... it means
you're a git.

Noah laughs.

NOAH
That's not explanation, that's jut
repeating the word.

CHARLIE
It is an explanation. A git is a git.
It's a fairly simple concept.

NOAH
I still have no clue what you're
trying to say.

CHARLIE
I guess it's all in the intonation.
The way you say it.

NOAH
I know what intonation means.

Charlie whacks him on the arm. He rubs it.

CHARLIE
I think it would be best if we tried
to avoid all argument related topics.

NOAH
Yes. That probably is best if you
don't want to go back to your prison
days.

Charlie looks annoyed.

CHARLIE
You really haven't grasped the
concept of our ground rules, have
you?

NOAH
I have. I just enjoy teasing you and
so far it seems to be very easy.
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CHARLIE
That's rude.

She yawns.

CHARLIE (cont'd)
I am very tired. I'm going to go to
bed.

Noah looks at his phone.

NOAH
It's 9:30pm.

CHARLIE
I've barely slept in the last 72
hours, and that's with the changing
time zones. My brain currently
doesn't know what's going on.

NOAH
Okay. Well, I'm going to stay up and
work for a bit.

CHARLIE
Try not to make too much noise.
Goodnight, Noah.

NOAH
I'm not going to promise that.
Goodnight, Charlie.

They look at each other, still unsure of how to be around
the other. How to interact with this familiar stranger.

Charlie yawns again. She vanishes in the direction of the
bedroom.

INT. NEW YORK - CHARLIE AND NOAH'S APARTMENT - BEDROOM -
NIGHT

Charlie is just finishing the chapter she is reading, before
carefully placing the bookmark on the page. She puts the
book down.

She gives a quick stretch, before lowering herself into a
lying position. She turns the bedside lamp off. A soft glow
can be seen from under the door. It peaks around the
curtains.
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Charlie is just about to fall asleep when loud music blasts
through the silence, followed by Noah shouting. She sighs.
She looks up at the ceiling, then has an idea.

She reaches over for her phone. She opens a shopping app,
typing in "earplugs". She spends a brief moment looking at
different coloured earplugs. She taps on the screen,
ordering some.

The music and Noah's shouts still fill the room. Putting her
phone back, she gives a half smile. She buries her head
under a pillow.

END OF EPISODE.
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