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INT. LONDON - FANCY RESTAURANT - NIGHT

August 22ND, 1927.

A packed restaurant. Almost everything in sight shimmers,
glimmers or sparkles. It is a sea of MEN in black coattails
and WOMEN in evening dresses.

WAITERS move effortlessly through the throng, clad in white.
It is like a chessboard and they are the pawns to the kings
and queens that surround them.

Sat alone is CHARLES LLOYD-JOHNSON, early twenties, blonde
hair slicked back, blue eyes scanning the crowd. He is a
golden boy for a golden age.

He too is dressed to the nines in a sharp, black suit. He
blends in with ease. He sips champagne absentmindedly,
watching a nearby table.

The table Charles is watching is filled with the loudest, 
most obnoxious people in the restaurant. They roar at
everything, earning dirty looks from the other patrons.

The loudest member of this group is a man, THE AMBASSADOR,
early forties, buttons only just clinging onto his
waistcoat, his hair plastering his head. He oozes wealth and
charm, but not in a good way.

Charles continues to watch them, sipping his champagne. He
is waiting for an opening. He's been waiting all night.
Suddenly his eyes light up. There it is.

The Ambassador gets up, swaying alarmingly, much to the
amusement of his companions, who guffaw at him.

AMBASSADOR
wheezing with(
laughter)

I really! I really must go! I'll be
back soon!

His companions wail and pout, which makes him laugh, a loud
obnoxious laugh. He waddles in the direction of a door- the
bathroom.

Charles is already on his feet. Like the Waiters, he too can
weave through the crowd with little effort. Charles draws a
thin knife from his pocket, concealing it in his sleeve.

The Ambassador is on his collision course, an unaware fish
and Charles is a shark. The two collide, causing both to
stumble.
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AMBASSADOR (cont'd)
Watch where you're going!

Charles smiles.

CHARLES
Sorry.

The Ambassador glares, then all is forgotten. The Ambassador
is back on his mission.

AMBASSADOR
muttering to himself( )

Blood Americans.

He vanishes through the bathroom door. Charles lurks nearby,
lighting a cigarette.

A few moments later, the Ambassador reemerges. Gone is the
swagger, replaced with a pale face. He makes his way back to
his table, swaying more than before.

The just as he arrives, he collapses. His friends howl with
laughter, which is soon replaced with a piercing scream. The
restaurant falls silent.

Waiters and his companions descend upon him. He lies on the
floor, a pool of blood spreading out from underneath him.

As the restaurant watches, Charles weaves his way out of the
crowd, listening to the mutters as he goes by. His face is
unreadable.

TITLES: BLOODY YOUNG THINGS

INT. LONDON - LLOYD-JOHNSON RESIDENCE - CHARLES' ROOM - DAY

August 23RD, 1927.

Charles is fast asleep, the sheets all twisted and turned.
Arms sprawled wide. A small beam of light is peaking through
the partially closed curtains.

A bed takes up most of the room. A desk with a mess of
papers. It lacks personality. Charles' clothes from last
night are scattered on the floor, in a line from the door to
his bed.

The door opens and closes quietly, Charles doesn't stir.
LAURENCE LLOYD-JOHNSON, late twenties, dark hair frames his
face, but the blue eyes are the same, enters.
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Laurence is dressed casually. He looks at his sleeping
brother, sighing.

LAURENCE
throwing the(
curtains open)

Wake up, sleepy head!

Charles groans, burying his head under the pillow. Laurence
plops himself down on the bed, grinning.

CHARLES
muffled( )

I was asleep.

LAURENCE
I was aware, but you have to get up.

Charles unburies himself from the pillow to glare at
Laurence, who is impervious to his brother's glare.

CHARLES
Why?

LAURENCE
Because Mother arrives in half an
hour.

With that, Laurence gets up and leaves the room. Charles
stares after him, perplexed. Then groans. Laurence pops his
head back into the room.

LAURENCE (cont'd)
Come on Charles, let's blouse. We
haven't got all morning.

Laurence vanishes again. Charles pulls himself from the bed,
sighing.

INT. LONDON - LLOYD-JOHNSON RESIDENCE - THE PARLOUR - LATER

Charles, now fully dressed, yet still sleepy, enters. A
large dinning table with six chairs fills part of the room.
There are a set of sofas and armchairs in another.

Art or bookshelves line the walls. It is a much more
welcoming room than Charles'. Laurence is stood by the
window, looking at the street below. He turns when he sees
Charles.

LAURENCE
Good job.
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Charles takes a seat on the sofa. A BUTLER appears, bringing
with him a tray of coffee. Charles reaches impatiently for a
cup. He drinks it quickly. The Butler half glares, then
vanishes.

CHARLES
Why is Mother coming to London?

LAURENCE
I don't know. I only got her telegram
five minutes before I told you.

CHARLES
You don't think it will be to take us
back to New York with her?

Laurence gives Charles a look. It isn't unkind but it isn't
hopeful either.

LAURENCE
We still have work to do here,
Charlie.

Charles scoffs.

CHARLES
We've been here for nearly four
years.

LAURENCE
I know.

Laurence goes back to look down at the street, then his eyes
widen. He turns back to Charles.

LAURENCE (cont'd)
She's here.

Charles jumps to his feet, hurrying to stand by Laurence.
They look at each other. Laurence reaches over to straighten
Charles' shirt collar, who whacks his hand away. They have
just regained their composure when the door opens. 

RUTH LLOYD-JOHNSON, early fifties, she has Laurence's dark
hair and her sons blue eyes, yet hers are cold, calculating.
She dresses, walks and acts like she owns the place because
she does, enters.

She smiles at her sons. It can pass for a welcoming smile.

RUTH
Hello Darlings, did you miss me?
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They hurry over to greet their mother. It is quick, almost
cold and clinical. Like a business transaction, yet there is
a hint of affection. They guide their mother over to the
comfortable seats.

LAURENCE
You didn't write to warn us. We would
have planned something grander if we
had known.

Charles stares.

RUTH
Nonsense. It was a very last minute
decision and your Father said he'd
write on my behalf.

Ruth gives them a look.

LAURENCE
That explains it.

The Butler re-enters at this point, his tray once again
laden with drinks. It shakes ever so slightly as he places
it on the table, before making a hurried exit.

RUTH
Charlie, you haven't spoken a word!
Aren't you excited to see me?

Charles smiles.

CHARLES
Of course I am. It was just a late
night is all.

Ruth gives him an understanding look as she pours the tea.

RUTH
Yes. It was all the taxi driver could
talk about on the way over.

Charles shifts uncomfortably. Ruth finishes making the tea,
handing each of her sons a cup. Laurence takes a sip, trying
not to grimace. Ruth shifts in her seat. It's business time.

RUTH (cont'd)
A rather excellent job. Certainly
much better than the last one.

Laurence tries and fails not to react. Charles looks at his
brother.
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CHARLES
Mother, you're too kind. It was an
easy job. One I've done many times
before.

RUTH
It's admirable how you rush into save
your brother, Charlie.

Beat.

RUTH (cont'd)
You shouldn't have to if Laurie could
only do his job well.

There it is. The knife wound the brothers have been waiting
for.

LAURENCE
Was it a good journey, Mother?

RUTH
Yes, it was. You know your Father
won't let anyone travel anything but
first class, so it was smooth
sailing.

She grins. It is delectable. Then it's back to business.

RUTH (cont'd)
Well hasn't this been lovely. The
three of us having tea together? You
two can show me the rest of the city.
I haven't seen very much.

Ruth gets up, leaving Charles and Laurence looking very
confused. She stares at them.

LAURENCE
You want us to show you the city?

RUTH
Isn't that what I just said?

Laurence nods. He and Charles get up from their seats.
Laurence hurries to the door, popping his head out quickly.
Moments later, the Butler returns with two coats.

Laurence passes one to Charles. The two put them on.

LAURENCE
Let's get a taxi.
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Ruth heads out the door, Laurence and Charles in tow.

EXT. LONDON - LLOYD-JOHNSON RESIDENCE - EXTERIOR - DAY

Ruth, Laurence and Charles are stood outside their apartment
building. PEOPLE bustle in and out. A taxi pulls up and they
get inside.

INT. LONDON - TAXI INTERIOR - CONTINUOUS

The three of them huddle together in the taxi. The TAXI
DRIVER turns to look at them.

TAXI DRIVER
Where to?

RUTH
I want to see the Thames or whatever
the tourists see. I don't care.

The Taxi Driver looks confused, but begins to drive away
from the apartment building.

RUTH (cont'd)
Anyway. Boys, the real reason I'm
here is because word reached your
Father and I in New York about a
certain party.

Laurence openly glares at her, which takes Charles by
surprise.

CHARLES
Party?

Ruth smiles.

RUTH
Yes, didn't your brother tell you?

LAURENCE
I was going to, but then we were
ambushed by your surprise visit.

Ruth and Laurence exchange a look.

CHARLES
What party? Laurence?
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LAURENCE
We've been invited to a party.
Tonight.

Ruth waves a hand impatiently at him.

RUTH
A rather splendid party. Violetta
Price turns twenty-one today.

Charles stares at them both.

CHARLES
Violetta Price?

He looks at Laurence.

LAURENCE
I was going to tell you.

CHARLES
to the Taxi Driver( )

Stop the taxi. I need to get out.

Ruth looks exasperated.

TAXI DRIVER
But we're not far away.

CHARLES
I said stop the damn taxi!

INT. LONDON - ROUGH STREET - CONTINUOUS

The Taxi Driver sighs, but pulls over. Charles practically
bolts from the taxi. Laurence and Ruth follow him. The taxi
drives away.

They've stopped at a dirty street. Grime sticks to every
surface. The shops are all run down or closed. The ordinary
LONDONERS move around them, staring at them.

RUTH
slightly disgusted( )

Well this isn't exactly the Thames.

CHARLES
to Laurence( )

How long have you known?

Laurence opens his mouth but closes it. Charles is hurt.
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RUTH
Long enough to tell your Father and
I. You will go tonight.

Ruth looks up and down the street, still disgusted,
wrinkling her nose.

LAURENCE
It's business, Charlie. All we have
to do is show our faces and mingle.
We don't have to stay long.

RUTH
For God's sake, let's find a cafe or
something. This is revolting.

Ruth begins to walk away. Charles looks horrified. Laurence
gives him a look that says "I'm sorry".

INT. LONDON - PRICE/TAMORRA RESIDENCE - TRAINING ROOM - DAY

The same day. A large, white room with big windows. The
floor is heavily padded. Weights in one corner, targets with
throwing knives sticking out at odd angles in another.

VIOLETTA PRICE, early twenties, a black bob hanging limply
around her face, a pale olive colour, with green eyes, lands
on the floor with a thud.

She is a flapper through and through, yet not quite the
English Rose she's supposed to be. Her Italian heritage
shines brighter.

Her loose white shirt is sticking to her with sweat. She
breathes heavily. A hand appears. She looks up.

It is her uncle, EDUARDO TAMORRA, late thirties, an Italian
man with a pair of grey eyes far older than his years, helps
her up. They are dressed similarly. Loose clothing and
covered in sweat.

EDUARDO
Again.

Violetta nods. They begin to circle each other. Violetta
bouncing on her feet, Eduardo remaining mostly static.
Violetta beckons Eduardo towards her.

Eduardo moves with great speed, throwing a punch that
Violetta just manages to dodge. She stumbles but recovers
quickly. They begin to weave and dodge, throwing blows when
they can. It is mostly Eduardo.
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This is a dance, one they have done many times before and
know the steps to. Then suddenly Eduardo changes the rhythm.

It is twice as fast. Violetta only dodges half the blows. He
hooks his foot behind her leg, pulling her off balance. Her
arms windmill, trying to keep her upright. She falls.

She lays on the floor for a minute, then props herself up on
her elbows, catching her breath. Eduardo has moved away, his
back to her.

With his back turned, she bounces to her feet almost
silently. Determined, she goes for him, but he blocks it.
She falls to the floor again.

This time he watches her scramble to her feet, seeing how
determined she is. She holds herself like a fighter.

VIOLETTA
Again.

Eduardo sizes her up.

EDUARDO
No. You've become sloppy.

Violetta glares.

VIOLETTA
Again.

EDUARDO
I said no, Violetta.

Her anger breaks as she rushes at him. He moves out of the
way easily. She manages to stop herself before crashing into
the wall.

EDUARDO (cont'd)
in Italian( )

You let your anger control you. We're
done for today.

Violetta leans against the wall.

VIOLETTA
You only speak Italian when you've
got a point to make.

He tilts his head in acknowledgment.

EDUARDO
You're getting better.
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Violetta scoffs.

VIOLETTA
You better not have bruised me.
Florence will kill me.

Eduardo smirks.

EDUARDO
Your Aunt will have to work her magic
on both of us tonight.

They laugh. Gone is the desire to murder the other.

VIOLETTA
I better go get ready. It is my party
after all.

INT. MONTAGE - LONDON - PRICE/TAMORRA RESIDENCE - VARIOUS -
THE PARTY PREPARATION

Violetta arrives in her room. She sees the dress she's been
saving for the party hanging up. It is a pale gold beaded
dress. She smiles.

Violetta now in said dress. It shines and so does she.

FLORENCE TAMORRA, mid thirties, pale brown hair and kind
brown eyes, helps Violetta put her hair in curls. EVELINA
TAMORRA, seven, with brown hair and grey eyes, almost her
mother in miniature, tugs at her dress.

Eduardo, dressed in an impeccable suit lurks outside. All
three women appear, each dressed in eye catching dresses. He
smiles at them all.

They watch from the top of the stairs as a mass of PEOPLE
move around, putting everything in place.

INT. LONDON - PRICE/TAMORRA RESIDENCE - HALLWAY - NIGHT

The hallway is a large space split over two floors. The
downstairs has many doors leading to other rooms. The walls
are adorned with paintings from floor to ceiling.

A chandelier hangs in the middle of the high ceiling. A
flight of stairs leads up the upper landing. Similar to
downstairs, it has many doors.
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Violetta and Eduardo are huddled at the top of the stairs,
looking down. Florence and Evelina weave among the PEOPLE,
Florence barking out orders, Evelina copying her mother.

Eduardo smiles, but it doesn't reach his eyes. He turns to
look at his niece.

EDUARDO
Happy Birthday, Leta.

Violetta smiles.

VIOLETTA
Thank you, Uncle.

EDUARDO
You know, if your Mother, Father and
brother could see you now, they'd be
so proud of you.

She smiles, it is the mirror of Eduardo's sad smiles.

VIOLETTA
I know.

Eduardo holds out his arm. She takes it.

EDUARDO
Shall we party?

VIOLETTA
We shall.

INT. LONDON - PRICE/TAMORRA RESIDENCE - HALLWAY - LATER

The party is in full swing. The jazz is loud, but the people
are louder. They move in and out of various rooms. You can
hardly move for rubbing elbows with someone.

Everything sparkles. The dresses. The glasses. The people.
Violetta is downstairs, chatting animatedly with IDA
BLACKWELL, early twenties, pale skin that gives way to
blonde hair and blue eyes. She is the English Rose Violetta
wishes she could be.

IDA
Did you hear about the ambassador?

VIOLETTA
Yes, I did.

Ida grins.
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IDA
Good. I knew you would have. All the
other girls I tried to talk to about
it wrinkled their noses.

Violetta laughs. 

VIOLETTA
That's because they're proper ladies.

IDA
How frightfully dull.

They laugh.

VIOLETTA
It wasn't one of our jobs. Uncle
would have said if it had been and he
didn't seem too happy about it this
morning. But as it's my birthday, he
did his best not to talk about it too
much.

IDA
If it wasn't one of your lot, then
who could it have been? It wasn't
ours. Father wouldn't dare.

They exchange a look.

VIOLETTA
I have my suspicions.

IDA
Do share!

They grin at each other, looping arms.

VIOLETTA
Not here. You don't know who could be
listening these days. Let's go
outside into the garden.

Ida nods. Violetta leads her through the crowd of people.

EXT. LONDON - PRICE/TAMORRA RESIDENCE - GARDEN - CONTINUOUS

Violetta and Ida emerge into the garden, which is quiet
compared to the house. It is a small garden, flowerbeds line
the boarders.
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There is a maze of hedges to walk through. It is well kept.
The August sun  still clings to the day, casting down its
rays.

The two begin to walk around the garden, still arm in arm.

VIOLETTA
The rumour is that it was one of the
Lloyd-Johnson boys.

IDA
Really? I thought they had returned
to New York?

VIOLETTA
No. They're still trying to expand
their territory in London.

IDA
But they've been here for an awfully
long time? They don't seem to have
achieved much.

VIOLETTA
It's been almost four years.

IDA
Has it really been so long? It seems
that it was only yesterday that you
and Charles...

Ida falters, turning to look at Violetta. The two stop
walking. Violetta is clearly upset by what Ida has said, yet
tries to hide it.

IDA (cont'd)
I am so sorry! What a fool I am to
bring that up, and on your birthday
of all days. Forgive me?

Violetta smiles.

VIOLETTA
Of course.

IDA
Happy birthday!

VIOLETTA
Thank you, darling. Now I know it's
August, but this dress just isn't
warm enough to be outside for this
long. Let's go back inside.
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Arm in arm, they hurry back inside to the party.

INT. LONDON - PRICE/TAMORRA RESIDENCE - HALLWAY - CONTINUOUS

At the entrance, Charles, Laurence and Ruth have just
entered the fray. People turn to look at them. Everyone
knows who they are.

RUTH
to her sons( )

Just keep walking. Keep your head
held high. They can't touch us here.

As they walk across the room, they hear snatches of
conversation.

"Poor girl, lost her parents and brother when she was a
child. Car accident"

"She's been raised by her uncle ever since"

"I thought she'd died in the crash. Didn't know she was
alive until I got the invitation"

"I wonder what will happen now she's of age"

Violetta and Ida have returned from their garden walk. Ida
nudges Violetta, who turns to look at her.

IDA
Speak of the Devil. Look who it is.

Ida gestures towards the Lloyd-Johnson's. They look out of
place. They stand gathered together, a small gap between
them and the nearest people.

VIOLETTA
Charles.

IDA
What are they doing here?

VIOLETTA
Uncle must have invited them.

Ida looks at her.

IDA
Be careful, Leta.

VIOLETTA
I know.
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She grabs a nearby drink, downing it in one motion. She
begins to move through the crowd, vanishing into one of the
many rooms.

Charles watches her.

RUTH
Go and dance, Charles.

Charles looks very unhappy by this.

LAURENCE
We'll both go dance.

Laurence begins to lead Charles away, but Ruth reaches out
with a pincer like grip to grab Laurence.

RUTH
to Laurence( )

Not you.

Laurence looks apologetically at Charles, who just nods his
head.

LAURENCE
to Charles( )

I'll join you later.

Charles vanishes into the crowd. Laurence watches him go.

INT. LONDON - PRICE/TAMORRA RESIDENCE - BALLROOM - NIGHT

A large space. Like the hallway, it is lined with art and
mirrors. There are a few chairs in corners, a small table
with some flowers, all of which have been pushed against the
walls.

A JAZZ BAND play in one corner. If the party looked busy in
the hallway, this room is positively alive. The jazz is
loud, the people dance. The drinks are flowing.

Violetta sways by herself. Charles appears on the outskirts.
They lock eyes. It's a competition to see who will make the
first move. Charles loses.

CHARLES
Violetta.

VIOLETTA
Charles.

Neither move.
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CHARLES
I hear many happy returns are in
order.

She smiles. It is cold.

VIOLETTA
Thank you.

CHARLES
You've changed. Since we last met.

There it is. He has offered her a challenge. She takes it.

VIOLETTA
A lot can happen in three years. I've
grown up.

He smiles.

CHARLES
I can see that.

VIOLETTA
What do you want, Charles?

This takes him by surprise.

CHARLES
Who says I have to want anything?

She laughs. It is just as cold as her smile.

VIOLETTA
People like us never do anything
unless we want something.

A beat.

CHARLES
You really have changed.

They smile. Suddenly, Violetta is nearly knocked off her
feet as Evelina barrels into her at great speed. The little
girl is practically hovering.

She glances at Charles before bursting into rapid Italian.

EVELINA
in Italian( )

Leta! Leta! When will they bring out
the cake? Papa says I must go to bed,
but I want cake!

(MORE)
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We must find Papa and tell him you
EVELINA (cont'd)

say I can have cake. It is your
birthday, he cannot refuse.

Evelina begins to tug at Violetta's hand, who let's herself
be steered away by her cousin. Violetta cannot stop herself
from looking over her shoulder at Charles.

Evelina is perplexed, then sees Charles. Her eyes widen with
understanding.

EVELINA (cont'd)
in Italian( )

Are you talking to this handsome man?
He looks dull. Come get cake with me.

Violetta laughs. She spots Charles behind them, he is also
laughing.

CHARLES
in Italian( )

At least I'm handsomely dull. It
could be much worse.

Violetta stares at him, shocked. She turns back to Evelina.

VIOLETTA
in Italian( )

Go and find your Mother, Evie. I will
find you soon. I promise.

Evelina is not happy with this outcome, but she does as
she's told. Once she is out of sight, Violetta turns to
Charles.

VIOLETTA (cont'd)
You speak Italian.

CHARLES
I do.

VIOLETTA
Did you get bored of not being able
to understand what I was saying?

CHARLES
Who says it has anything to do with
you?

They size each other up. It is a tense, charged moment. They
are on the outskirts of the make-shift dance floor, halfway
between the ballroom and hallway. People watch.
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VIOLETTA
I have to find my cousin. I'd say
it's been a pleasure, but I  was
raised better than to be a liar.

Beat.

VIOLETTA (cont'd)
Unlike you.

Violetta walks away before he can respond. He watches her
vanish into the crowd, a half sad, half angry look on his
face.

INT. LONDON - PRICE/TAMORRA RESIDENCE - HALLWAY - NIGHT

Laurence and Ruth are huddled in a corner. They watch the
party rage. Laurence checks his watch.

LAURENCE
I should go. I have a meeting with
Eduardo.

RUTH
You had a meeting with Eduardo. You
lost that privilege the moment you
botched your last job.

Laurence stares.

LAURENCE
I am the head of this family here. I
decide what happens.

Ruth stares, before laughing coldly at him. Laurence is
hurt.

RUTH
I am here to fix your messes. Yours.
Not Charles. It took quite some
convincing to let your Father send
you both here. After your little
incident in Chicago.

Laurence blanches at the word.

LAURENCE
And I have done what I was sent to
do.
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RUTH
You've barely scratched the surface
and it's been nearly four years.
Prove that you can be head of the
family and you'll be treated like
head of the family.

Ruth goes to leave. Laurence grabs her. She looks disgusted,
pulling away from him.

LAURENCE
I know what you're about to do,
Mother. Charles won't be happy.

RUTH
Charles doesn't get a say in this. He
has to do this to save the family. A
job that should belong to the eldest
son, might I remind you. Your brother
is paying for your mistakes.

She goes to leave, and once more, Laurence tries to stop
her.

LAURENCE
This will break his heart.

RUTH
Don't you think I don't know that?

LAURENCE
I'm not so sure you do.

She stares at him.

RUTH
Grab me again and I'll break your
arm. I don't care that you're my son.
Nobody touches me like that.

This time she leaves. Laurence is left alone, looking
shocked.

INT. LONDON - PRICE/TAMORRA RESIDENCE - HALLWAY - LATER

Eduardo stands at the top of the balcony, looking down at
his guests. He begins to tap his glass. He is barely heard
over the roar of the party below.

Violetta appears beside him, followed by Florence and
Evelina. She sees what her Uncle is trying to do.
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VIOLETTA
to Eduardo( )

I think you need to shout.

He scoffs.

EDUARDO
raising his voice( )

Can I have your attention please?

That does the trick. The silence spreads through the guests
until the last squeak of jazz can be heard.

EDUARDO (cont'd)
Lovely. Now, we all know why we are
gathered here today.

He gestures to Violetta, who beams.

EDUARDO (cont'd)
My darling niece, Violetta, turns
twenty-one today.

A cheer sounds through the guests.

EDUARDO (cont'd)
Violetta. She is so much more than a
niece to me. I have raised her as if
she were my own since we lost her
parents and brother. She is a
daughter to me. I'm so proud of her.
Not that she needs reminding.

They all laugh.

EDUARDO (cont'd)
Today, she turns twenty-one. She is
now of age. A woman. Even though she
will always be my little girl.

They laugh again.

EDUARDO (cont'd)
Today is an extra special day. I have
something I wish to announce.

Violetta looks at him, surprised, but excited.

EDUARDO (cont'd)
My niece is to be married!

The guests cheer. Violetta does not. She looks horrified.
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EDUARDO (cont'd)
We have made a more than suitable,
and hopefully loving, arrangement for
her. She is to marry Charles Lloyd-
Johnson. We welcome this upcoming
union between our families!

If Violetta looked horrified before, she is outright
disgusted now. The crowd begins to mutter.

Violetta scans the crowd and finds Charles, looking equally
horrified. She looks at her Uncle.

VIOLETTA
quietly to Eduardo( )

You could at least have had the
decency not to spring it on me like
this. At my birthday party.

She glares at Eduardo before rushing from sight. This
creates more chatter from the crowd. Eduardo goes to follow
her, but Florence stops him.

FLORENCE
to Eduardo( )

Let her be.

The whispers grow louder. This is hot off the press. Eduardo
looks to Florence, who gives him a sympathetic look. People
are no longer whispering, they are openly talking about it.

Then- a gunshot shatters the talk and a crystal hanging down
from the chandelier. They all turn to see who has fired the
gun, when they spot Violetta returning.

She approaches the balcony, holding the gun high. Eduardo
and Florence look around in alarm. Evelina hides behind her
Mother, peaking around her to grin at Violetta.

EDUARDO
hissing at Violetta( )

Put the gun down!

FLORENCE
to Violetta( )

Where did you get that?

VIOLETTA
to Eduardo and(
Florence)

Uncle's study. He forgot to lock it.
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Eduardo and Florence look at each other. Violetta turns to
the party guests.

VIOLETTA (cont'd)
to the guests( )

Party's over! Get out of my home.

They all stare, muttering. One WOMAN speaks out, a bit
louder than she intended.

WOMAN
scoffing( )

She's not going to shoot us.

Violetta hears. She tilts her head. Challenge accepted. She
points her gun at the Woman, who screams. The people around
her rush to get out of the way.

Violetta takes aim and fires. The Woman shields herself with
her arms, but nothing happens. A painting nearby now has a
bullet hole.

VIOLETTA
to the guests( )

The next time, my shot won't miss. So
clear out. Now.

They don't need telling twice. People swarm for the doors.
Violetta watches them go with cold eyes. She sees the Lloyd-
Johnson's being taken into another room.

Once the final guest has vanished, she rounds on her Uncle.
Florence has gone, taking Evelina with her.

VIOLETTA (cont'd)
Married? To him? Spectacular
birthday, Uncle.

EDUARDO
What the hell do you think you're
playing at? You could have killed
someone!

Violetta laughs. It is cold.

VIOLETTA
That's what you've been training me
to do my whole life! Don't change the
subject!

Florence returns.
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FLORENCE
to Eduardo( )

She deserves to know.

VIOLETTA
to Florence( )

You knew?

FLORENCE
to Violetta( )

It is not how I would have told you,
my darling.

Florence looks genuinely sad. Violetta is too angry to pity
her. She turns back to Eduardo.

VIOLETTA
You could have married me off to
anyone. ANYONE. Not him. I won't do
it.

EDUARDO
Yes, you will.

VIOLETTA
No. I'd rather die than marry him.

Eduardo strikes her across the face. This isn't like when
they train. This takes her by surprise. This hurts.

EDUARDO
cold fury( )

Don't be a fool. Do you think you are
the first person to be in this
position? You will certainly not be
the last. Love is not a luxury we can
afford. Your Mother did not marry for
love, but found it with your Father.
You will do the same. The family must
come first.

VIOLETTA
Damn this family. I will not marry
Charles. You cannot make me.

EDUARDO
Yes, I can.

They glare at each other, daggers in their eyes. Florence
sees this, sighing. She has seen this happy many times
before. She steps in between them.
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FLORENCE
Both of you need to calm down. Now.

She turns to Eduardo.

FLORENCE (cont'd)
to Eduardo( )

Eduardo, Evelina is asking after you.

Eduardo glares, then it falters. He nods at his wife, then
leaves. Florence and Violetta look at each other.

VIOLETTA
How long have you known?

Florence cups Violetta's face.

FLORENCE
Do not pain yourself with the
details. It will only hurt more.
Sleep on it. We will discuss this
tomorrow morning.

Florence smiles at Violetta, who doesn't return the favour.
Violetta leaves, heading to her room. She slams the door
behind her.

INT. LONDON - PRICE/TAMORRA RESIDENCE - THE PARLOUR - NIGHT

The Price/Tamorra parlour is much grander than the Lloyd-
Johnson's. The furniture is chic. The dining table has gold
detailing. The books in the bookcase look pristine. It oozes
a different kind of wealth.

The three Lloyd-Johnson's are huddled awkwardly in the room.
Ruth and Laurence are sat on opposite sofas, eyeing the
room. They hear a door slam, then silence.

RUTH
It appears our hosts have finally
stopped arguing.

Charles is lurking by a window, scowling.

RUTH (cont'd)
Don't scowl Charles, it is very
unbecoming and will result in
wrinkles.

LAURENCE
Come and sit with us, Charlie.
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Laurence looks at his brother, who pointedly ignores him.
Charles whirls around, looking angry.

CHARLES
Wrinkles be damned! When were you
going to tell me?

Ruth looks exasperated, Laurence ashamed.

LAURENCE
Tonight.

CHARLES
You know I would do anything,
anything for this family. I came to
this place, didn't I? I have killed
people. But this? This is too far.

RUTH
All I heard there was "I" this and
"I" that. Grow up, Charles. You
aren't a child anymore. We have done
this to make an alliance with them.
Four years you and your brother have
been here. In this arrangement, we
will have achieved more than either
of you managed to achieve in that
time.

CHARLES
Why her?

RUTH
She is an eligible heiress to a
considerable family fortune. Her
family holds power in this city. We
want that power. She's a perfect
match.

CHARLES
Surely there are others? I'll happily
marry one of those.

Ruth looks at Charles.

RUTH
Charles, this is bordering on
begging. Do stop. It's pathetic. We
don't beg. You will marry this girl
and that is that. Why do you care so
much?

Charles can't look at her.
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LAURENCE
Because they were lovers. It ended
badly.

Ruth looks surprised, but recovers quickly.

RUTH
Then what's all the fuss about?

Charles glares at her.

CHARLES
I'm going for a walk. I'll see you at
home.

He leaves.

INT. LONDON - PRICE/TAMORRA RESIDENCE - EDUARDO AND
FLORENCES'S BEDROOM - NIGHT

Another large space. A four poster bed fills the room.
Florence is sat at a vanity table, with candles flickering.
She is getting ready for bed.

Eduardo enters the room, looking tired. He goes over to his
wife.

EDUARDO
Evelina has finally fallen asleep.
She is determined to have cake for
breakfast.

Florence smiles.

FLORENCE
I'm sure we can accommodate for that.

She looks at Eduardo, sees how tired he is.

FLORENCE (cont'd)
in Italian( )

Are you alright, my love?

He wraps his arms around her, leaning his head on hers.

EDUARDO
If Alma could see what I did to her
daughter, she would be ashamed of me.
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FLORENCE
You have raised Violetta since you
were twenty-four years old. You have
shown her nothing but love. 

EDUARDO
You didn't want to tell her this way.

Florence reaches for his hand, giving it an affectionate
squeeze.

FLORENCE
It is not how I would have done it,
but we are doing this because we love
her. We can talk to her in the
morning.

Eduardo nods.

EDUARDO
Let's get some sleep. It's been a
long day.

FLORENCE
in Italian( )

I love you.

EDUARDO
in Italian( )

I love you too.

They stay, holding each other for a moment, enjoying the
others company.

INT. LONDON - PRICE/TAMORRA RESIDENCE - VIOLETTA'S BEDROOM -
DAY

Violetta's room feels more homely than her Aunts and Uncles.
A four poster bed takes up a large amount of space. A free
standing mirror in one corner. Various other bits of
furniture fill the space.

The early hours of the morning. Violetta is asleep, her hair
spread fan like across the pillows, a blanket only just
covering her.

Several small thuds sound. Violetta begins to stir. More
thuds. She opens her eyes, blinking. Even more thuds.

She looks at the clock on her bedside table. It is 5:30am.
She groans, pulling herself from the bed.
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She begins to walk towards the window. She stops, grabbing
the gun from last night.

More thuds. She has realised they are coming from the
window. She opens the curtains, then shields her face from
the piercing morning light.

Once her eyes have adjusted, she looks down, gun at the
ready. It is Charles, hurling pebbles from the front garden
at her window. Violetta half confused, half annoyed opens
the balcony doors.

At that moment, Charles throws a pebble. It sails through
the open door, missing Violetta, landing on the floor
behind.

INT./EXT. LONDON - PRICE/TAMORRA RESIDENCE - VIOLETTA'S
BEDROOM - BALCONY - CONTINUOUS

Violetta steps out onto the balcony, closing the doors
behind her.

VIOLETTA
hissing( )

Will you stop throwing pebbles?

Charles looks a bit sheepish.

CHARLES
We need to talk.

VIOLETTA
Could this not have waited for a more
civilised hour?

CHARLES
No. We need to talk now.

Violetta scoffs.

VIOLETTA
You know, if I wanted, I could have
you shot for this.

She waves her gun at him.

CHARLES
I know. But you won't. Be a sport and
let me in?

Violetta gives him a dirty look that says "really?".
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VIOLETTA
I'm not letting you in!

CHARLES
I'm not shouting up to you.

Violetta raises her arms, irritated. Men.

VIOLETTA
This was your idea. Come back later.

CHARLES
Leta! Please!

She is surprised to hear her nickname from him and the
desperation in his voice. She sighs.

VIOLETTA
Fine. But you can't come through the
front door. You'll have to climb up.

Charles grins, then vanishes from view. Violetta leans
against the wall, listening to the birds, watching the city
wake up.

A few moments later, Charles appears slightly out of breath.
His entrance is not as smooth as he had hoped. He half
topples over the banister, before righting himself quickly.
Violetta rolls her eyes.

VIOLETTA (cont'd)
Well, what do you want?

CHARLES
To talk to you. About our marriage.
Can we go inside?

She scoffs.

VIOLETTA
No! I'm not letting a man into my
bedroom!

CHARLES
Would you rather people see us
together on the balcony? People talk.
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INT./EXT. LONDON - PRICE/TAMORRA RESIDENCE - VIOLETTA'S
BEDROOM - CONTINUOUS

She rolls her eyes again, opening the doors. They go back
inside. Violetta retreats to her bed, perching on it like an
angry cat, staring.

Charles lurks by the window, well out of reach should she
claw at him.

VIOLETTA
You wanted to talk? Talk.

CHARLES
I didn't know about this. If I had, I
would have told you. I'm sorry for
how things ended between us. You
welcomed me to this strange, scary
city and I hurt you. But, whatever
passed between us, we have to forget
it. We're different people now. We
have to go ahead with this marriage.

Violetta glares.

VIOLETTA
Like hell I do. And you thought that
would win me over? After what you did
to me? You've grown soft, Charles.

CHARLES
I can't undo the past. I can't bring
her back. I'm sorry.

He looks at her, she just glares at him.

CHARLES (cont'd)
I hadn't finished. This marriage,
there is a reason for it. Not just a
political alliance between our
families. No matter our differences,
we would do anything to make our
families happy. It seems this will
make them happy. So we must go ahead.

VIOLETTA
That was the worst, least romantic
proposal I could have imagined. I
should marry you because it will make
my family happy? I should forgive you
for killing my friend? My answer is
still no.
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Charles moves closer. She stares.

CHARLES
Violetta, don't make me beg.

This makes her smile.

VIOLETTA
Now that intrigues me.

CHARLES
I need this to go ahead. You know
something happened when we left New
York four years ago. Why would my
family marry off their second son
before their eldest? It doesn't make
sense. Please.

She slinks off the bed, moving to stand opposite him. He
holds his ground, she tilts her head.

VIOLETTA
You should never play your hand so
early, Charles. It shows that you are
weak.

Charles looks hurt, she mulls it over.

VIOLETTA (cont'd)
But I will go ahead with this.

Charles lets out a sigh of relief, but Violetta isn't done.

VIOLETTA (cont'd)
I have conditions. We set ground
rules.

CHARLES
What ground rules?

VIOLETTA
We play the loving couple, but we are
not one. We sleep in separate beds.
If you so much as touch me, without
my permission, I will not hesitate to
skin you.

Charles stares.

CHARLES
And what if I have ground rules?
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VIOLETTA
I'm willing to compromise. Depending
on what I hear.

CHARLES
I would never touch you without your
permission. But people will question
if... If there are not children after
a certain period.

Violetta looks disgusted.

VIOLETTA
We will say that we cannot have
children. For medical reasons. I know
a doctor who can confirm this. We
will play the happy couple to our
families and for the public, but in
our home, we are nothing to each
other. Does that sound fair?

She looks at him.

CHARLES
Yes.

He holds out his hand. They shake. While he has her in his
grasp, he pulls her towards him, taking her by surprise.
They are standing very close.

CHARLES (cont'd)
Maybe save the threats for when we're
alone. Just remember that once we're
married, I own you.

Violetta punches him in the stomach. He doubles over,
wheezing and groaning.

VIOLETTA
I am no mans property, nor will I
ever be. I could kill you in your
sleep if I wanted. Or if I got bored.

CHARLES
I  don't doubt that.

They stare at each other. Noises can be heard outside. The
house is starting to wake up.

VIOLETTA
You should go. Now.
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CHARLES
When will we tell our families?

VIOLETTA
Today. Now leave.

INT./EXT. LONDON - PRICE/TAMORRA RESIDENCE - VIOLETTA'S
BEDROOM - BALCONY - CONTINUOUS

She gestures to the window. Charles, rubbing his stomach,
takes the hint. He opens the doors, moving onto the balcony.
She moves afters him. She sees him hesitating.

VIOLETTA
What are you doing?

CHARLES
There's a man in your garden.

Violetta moves to lean over the banister. There is a man,
one of the HOUSEHOLD STAFF. Violetta glares at Charles.

VIOLETTA
That's just the gardener. Give him
some money and your visit will go to
the grave with him. They are quite
used to us paying them off.

Charles grins.

CHARLES
It's almost as if you don't trust
them.

Violetta half returns the smile.

VIOLETTA
We don't. It's not a luxury we can
afford. Now, go! Or my Aunt will skin
you herself when she finds out you've
been in my bedroom with me alone.

Charles doesn't know if he should grin or not. Violetta
gives him a nudge. He begins to climb down, vanishing from
sight. She watches him go, before retreating back into the
room.

INT. LONDON - LLOYD-JOHNSON RESIDENCE - THE PARLOUR - DAY

August 24TH, 1927.
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Laurence and Ruth are sat at the dining table, eating
breakfast. Ruth is dressed, Laurence is still in his
nightwear. Both are perusing the newspapers, not talking to
the other.

Charles enters, looking slightly tired, also in his
nightwear. He makes his way over to the table. He takes a
seat, pouring a large cup of coffee.

CHARLES
Good morning.

He drinks the coffee fast, only wincing slightly as the
piping hot liquid scolds him.

LAURENCE
suspiciously( )

You seem awfully chipper this
morning.

CHARLES
Is there anything wrong with that?

LAURENCE
No. It's just odd.

Charles gives Laurence a brotherly look.

RUTH
over her newspaper( )

Where did you vanish to this morning?

Charles shrugs, trying to look innocent.

CHARLES
I went for a walk is all, Mother. I
couldn't sleep, so I thought a
morning stroll might help.

She looks at him over her newspaper.

RUTH
Very well.

Ruth returns to her newspaper. Charles begins to help
himself to breakfast, reaching for anything and everything
in arms reach.

RUTH (cont'd)
The papers caught wind of Violetta's
little outbreak last night. They are
calling it scandalous.
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LAURENCE
All she did was point a gun at some
people and shoot a painting. I can
think of much more scandalous things.

RUTH
darkly( )

Yes, I'm sure you can.

Laurence blushes.

CHARLES
On my walk this morning, I had some
time to think. About the announcement
last night and I've come to a
decision, you'll be pleased to know.

He looks at his mother and brother.

RUTH
And what did you decide?

CHARLES
That I will marry Violetta. It will
be a good marriage and a union
between our families will be
beneficial.

Laurence looks shocked, Ruth ambivalent.

RUTH
I'm glad you've come to your senses.
It looks like I've got a wedding to
plan. Both of you get dressed. We've
got some shopping to do.

She looks at them. Charles looks longingly at his half eaten
breakfast. He pulls himself away from the table. Laurence
follows shortly. 

INT. LONDON - LLOYD-JOHNSON RESIDENCE - CHARLES' ROOM -
CONTINUOUS

Charles enters his bedroom. Laurence bustles in afterwards,
holding a sandwich he has put together. He hands it to
Charles.

CHARLES
You're a saint.

Laurence grins. Charles begins to tuck into his food.
Laurence stares.
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CHARLES (cont'd)
Can't a chap eat breakfast in peace?

LAURENCE
What are you doing, Charlie?

Charles looks confused.

CHARLES
I'm trying to eat what little
breakfast I can, I thought that was
clear.

Laurence gives him a half affectionate shove.

LAURENCE
I mean, what are you doing marrying
Violetta? I know what happened
between you. I remember how you were
after you broke it off.

Charles stares.

CHARLES
It was never that serious between us.
We were children, we barely knew how
we felt. Now we're adults. It will be
a good marriage.

LAURENCE
Charles, I wish you wouldn't lie to
me.

Charles looks at Laurence, who looks wistful.

CHARLES
I would never lie to you, Laurie.
Hindsight is a beautiful thing. I can
see what was between us three years
ago, was nothing more than a play
thing. I promise you it was not as
serious as it felt at the time. This
will be a good marriage.

Laurence stares, he is not entirely convinced by Charles,
but decides to let it go.

LAURENCE
Okay. If that's how you feel.

CHARLES
It is.
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LAURENCE
Well, then my little brother is to
marry. I better be your best man.

Charles grins.

CHARLES
I don't know anyone else!

They laugh. Laurence bustles out of the room. Once he is
gone, a shadow of sadness passes over Charles. He does not
want to lie to his brother.

INT. LONDON - PRICE/TAMORRA RESIDENCE - THE PARLOUR - DAY

Mirroring the Lloyd-Johnson's, the Tamorra's are gathered
around the dining table, when Violetta enters. She is
dressed, but looks tired. She smiles as she makes her way to
her seat.

FLORENCE
Did you sleep well? You look tired.

VIOLETTA
It took me a while to get to sleep,
but I slept as well as I could. You
worry too much, Aunt.

Florence gives her a worried smile.

FLORENCE
It is an occupational hazard of being
a mother and an aunt.

Evelina grins.

EVELINA
Are you going to shoot a painting
again, Leta?

Violetta shifts uncomfortably.

EDUARDO
No. Violetta won't be shooting
anymore priceless works of art. My
gun will be safely locked away from
now on.

VIOLETTA
I know how to pick a lock, Uncle.

Eduardo glares at her, but it is a kind glare.
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EDUARDO
Besides, you set a bad example for
your cousin.

Violetta turns to stare at Evelina.

VIOLETTA
Your Father is right. Shooting
paintings is not very good behaviour.

EVELINA
So should I shoot something else
instead then?

Violetta can't help but laugh. Florence looks horrified.

FLORENCE
No one is shooting anything! That is
if they ever want to eat anything
ever again.

She glares at them all. They take the hint.

EDUARDO
Have you had time to think about your
marriage to Charles Lloyd-Johnson?

Florence stares pointedly at her husband.

VIOLETTA
I have.

EDUARDO
What have you decided?

VIOLETTA
If it will make you happy and help
the family, then I will marry
Charles.

Florence looks concerned. Eduardo looks at Violetta.

EDUARDO
Excellent news. I will make a formal
announcement to the papers. We have
time to make the evening edition.

FLORENCE
Are you sure, Violetta? We don't want
you to do anything you don't want to
do.

Eduardo looks at Florence.

39.
(Printed with the demonstration version of Fade In)



VIOLETTA
I'm sure. It will be a good marriage.
I know it.

Violetta goes back to eating her breakfast. Florence looks
concerned. Evelina is blissfully unaware. Eduardo, when
Violetta isn't looking, shares a concerned look with
Florence.

INT. LONDON - PRICE/TAMORRA RESIDENCE - THE PARLOUR - NIGHT

The sky is still bright blue outside as Charles and
Violetta's engagement party begins. It is a small affair,
just their families.

Violetta and Charles stand next to each other, smiling. They
really could pass for the perfect couple. The champagne is
flowing.

It is a slightly awkward event. Laurence is talking to
Eduardo, they appear to be in deep conversation. Ruth and
Florence have been paired together. Evelina runs around.

Violetta breaks away from Charles to get more champagne at
the same time Ruth does. The two find themselves alone for
the first time.

RUTH
I haven't had a chance to see that
charming little garden of yours and I
have heard wonderful things about it.
Would you care to show me around?

Violetta is surprised, but nods. Ruth smiles, before
practically marching Violetta out of the room.

EXT. LONDON - PRICE/TAMORRA RESIDENCE - GARDEN - MOMENTS
LATER

Ruth and Violetta walk around the garden.

RUTH
Congratulations, my dear. I know
you'll make Charles a wonderful wife.

Violetta smiles.

VIOLETTA
Thank you, Mrs Lloyd-Johnson.

Ruth waves a hand.
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RUTH
Please, darling! Call me Ruth. But
not "mother". I cannot stand it when
people do that. Besides, you have
your own mother.

Violetta gives her an uncomfortable look.

RUTH (cont'd)
Oh I didn't mean anything by it,
dear! But when you have been raised
by a man, then you might have missed
some lessons in femininity.

VIOLETTA
I'm not sure I follow.

RUTH
Well, when you have been raised by a
man, you start to act like a man.
Remember your place, my dear. You are
to be the dutiful wife.

Violetta stops walking.

VIOLETTA
I may have been raised by my Uncle,
but that doesn't make me any less of
a woman. Besides, my Aunt has done a
wonderful job of raising me and my
cousin.

RUTH
But she'll never be a real mother to
you.

VIOLETTA
She's more of a mother to me than
you'll ever be.

Florence appears in the garden, hurrying over to them.

FLORENCE
to Violetta( )

I was wondering where you two had
gotten to. Everything alright, my
dear?

VIOLETTA
Yes, Aunt. I was just having an
enlightening conversation with Ruth
about mothers.
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Florence nods. Ruth smiles. It is a cold smile.

RUTH
You've done a rather excellent job
with your girl, Florence. But this
one.

She indicates Violetta, as if she isn't standing there, who
looks rather annoyed by this.

RUTH (cont'd)
You missed the mark with this one.
The power of having ones own mother
around, don't you agree?

Florence glares.

FLORENCE
Violetta has grown from a fine young
girl into a fine young woman, and I
proud of any hand I had in that. She
is like a daughter to me, but I would
never try and weaponise her mother
against her. It seems we have that
difference in our styles of
motherhood, Ruth.

Florence rarely gets like this, but when someone wounds
someone she loves, the tiger within comes out. Violetta
grins. 

VIOLETTA
So delighted to have you as a mother-
in-law and to have this little chat!

Violetta and Florence head back inside, arm in arm. Ruth
watches them go. She follows shortly.

INT. LONDON - PRICE/TAMORRA RESIDENCE - THE PARLOUR -
MOMENTS LATER

Ruth returns to the party. Everyone is huddled away in pairs
or groups. Except Eduardo. Ruth nods to him. He joins her.

RUTH
You married a very interesting woman.

EDUARDO
Yes. I did.
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RUTH
I'm glad that they both came around
to their senses after that ridiculous
spectacle last night.

EDUARDO
Be very careful what you say.

Ruth stares at him.

RUTH
And you be very careful what you say
to me. You agreed to this as much as
I did.

EDUARDO
I'm aware of what I agreed to.

RUTH
Then you'll know, that should this
marriage fail, the peace between our
families ends.

EDUARDO
I know.

RUTH
If I find out that your niece has
hurt my son in anyway, then know
this. I will not stop until every
last one of you is dead and your
house a pile of burning ash. Am I
understood?

EDUARDO
You are. But threats won't get you
very far in this household. Charles
had better be the gentleman you
promised or there will be hell to
pay.

RUTH
Is that it? I assumed you could have
done better.

EDUARDO
Would you like me to paint you a
picture?

Ruth smiles.

RUTH
I would love that.
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INT. LONDON - PRICE/TAMORRA RESIDENCE - HALLWAY - NIGHT

The engagement party is still going on. The chatter is
slightly louder than before, but still stilted. Charles and
Violetta emerge into the empty hallway.

VIOLETTA
They seem to believe it.

CHARLES
They really do. We must be great
actors.

Violetta laughs.

VIOLETTA
Are we going to be able to keep it
up?

CHARLES
We will. The party is nearly over.

VIOLETTA
I didn't mean just for tonight.
Forever. This is the rest of our
lives, Charles. Are we really going
to play pretend till the day we die?

CHARLES
To make our families happy? We will
do whatever it takes and we will do
it together.

He smiles at her. She returns it.

VIOLETTA
Remember our rules, Charles. This
isn't real.

CHARLES
I know. It's all just a sham.

He offers her his arm. She takes it.

CHARLES (cont'd)
Now, shall we go and put on a show,
future wife?

VIOLETTA
We shall, future husband.

They head back into the parlour.
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INT. LONDON - PRICE/TAMORRA RESIDENCE - THE PARLOUR -
CONTINUOUS

Charles and Violetta reappear, arm in arm. Their families
cheer and clap.

LAURENCE
We had all wondered where the happy
couple had gotten to!

Charles and Violetta smile.

CHARLES
We went for a stroll around the
garden, that's all.

Their families give them a knowing look.

LAURENCE
I propose a toast!

He looks nervously at Eduardo.

LAURENCE (cont'd)
to Eduardo( )

If I may?

Eduardo smiles, joining him.

EDUARDO
You may.

LAURENCE
To my brother and his future wife!
May they bring each other happiness
in their married life together.

EDUARDO
To my niece and her future husband!
Make us proud!

They all raise their glasses. Cries of cheers sound. Charles
and Violetta bask in their happiness. They exchange a look.
With each other. It says "keep smiling". They do.

END OF EPISODE.
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