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EXT. GRAVEYARD - DAY

The graveyard is set outside of an old large church with
steeples and decorative stained glass windows. The graves
are all spotlessly clean.

There is a hole in the ground that a coffin is being lowered
into.

MOURNERS, all dressed in black stand around, some are
crying, some hold tissues, others watch resolutely.

A VICAR, late-forties, wearing a robe, stands at the foot of
the grave.

A picture of an OLD WOMAN, mid-nineties, looking sternly at
the camera is displayed on a stand, text on the photo reads
"Marjorie Carter, 1914-2010."

ISABELLA, seventeen-years-old, holds a tissue in her hands
though she is not crying. Beside her stands OLIVIA, fifteen-
years-old, she wears combat boots paired with a black dress.
She's bored.

VICAR
In sure and certain hope of the
resurrection to eternal life through
our Lord Jesus Christ, we commend to
Almighty God our sister Marjorie. 

Olivia turns to Isabella and speaks in hushed whispers.

OLIVIA
Unlikely.

Isabella shushes her.

OLIVIA (cont'd)
Like that old cow is even getting
into heaven let alone coming back
down again.

ISABELLA
Stop it.

OLIVIA
She was devoid of any and all
emotion, you know it's true. She was
sociopathic.

ISABELLA
You're the sociopath.
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OLIVIA
I know I am but I had to get it from
somewhere.

Isabella stands up straight and dabs at her dry eyes with
the tissue.

Olivia raises her eyebrows.

OLIVIA (cont'd)
Really? Fake tears.

VICAR
The Lord bless her and keep her. The
Lord make his face to shine upon her
and be gracious unto her and give her
peace. Amen.

MOURNERS/ISABELLA
Amen.

Mourners begin to say their final goodbyes and disperse.

OLIVIA
May she rot in peace.

ISABELLA
Will you just shut up? This is
Grandma's funeral, show some respect.

OLIVIA
Because she showed me so much respect
didn't she?

ISABELLA
Olivia, enough.

OLIVIA
singing( )

Ding dong the bitch is dead! 

INT. PARENT'S HOUSE - LIVING ROOM - AFTERNOON

A living room inside of a large 19th century countryside
home. It's an upper-class, expensive looking living room.
There's no TV as this is the "for guests" living room.

GUESTS, dressed in black, mill around, holding plates of
posh hors d'oeurves, salmon, caviar and the like.
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PATRICK, early-sixties, Isabella's father, has a strong
moral compass but a soft spot for his daughter, talks
earnestly to some guests.

Isabella, late-twenties, is dressed in a demure black dress,
incredibly beautiful but she doesn't think so.

She is staring at a picture of Olivia, mid-twenties, fun and
chaos exudes from her laughing face. The text underneath
reads "Olivia Carter, 1994-2019."

AUNT JOSIE, late-eighties, loves the drama of a social
gathering, sidles up to Isabella.

AUNT JOSIE
Such a shame.

Aunt Josie nudges her.

ISABELLA
Pardon?

AUNT JOSIE
I said it's such a shame dear.

ISABELLA
Yes it is.

Isabella glances back at the photo.

AUNT JOSIE
Having to cut your holiday short like
that, such a shame.

Isabella frowns slightly.

Aunt Josie glances at Isabella's stomach.

AUNT JOSIE (cont'd)
Any luck?

Isabella forces a polite smile.

ISABELLA
Not yet.

AUNT JOSIE
You were in Hawaii weren't you? Will
you be able to re-book?

ISABELLA
I'm not sure.
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AUNT JOSIE
Typical of your sister to get into a
car crash whilst you were having a
nice time abroad.

Isabella frowns.

ISABELLA
A car crash?

AUNT JOSIE
She always had to be the centre of
attention. I remember when you girls
were little, you used to put on shows
and Olivia would always have to be
the main part.

Isabella looks around the room. She spots her mother, HELEN,
late-fifties, proud and uptight, her piercing eyes capable
of striking fear into any who wrong her.

ISABELLA
Because I wanted her to. If you would
please excuse me Aunt Josie I need to
speak to my Mother.

Isabella walks straight to Helen.

HELEN
Isabella, I was just about to get
you. It's almost time for the
speeches. Do you have yours prepared?

Isabella nods.

HELEN (cont'd)
Where's Samuel?

ISABELLA
He's in the bathroom.

HELEN
He'd better hurry up.

ISABELLA
Aunt Josie thinks Olivia died in a
car crash.

HELEN
hurriedly( )

She gets confused, bless her. Will
Samuel be done soon? We really must
get on.
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ISABELLA
So if I asked someone else they'd say
it was an overdose that killed her?

Helen gives Isabella a warning look.

Isabella ignores it.

ISABELLA (cont'd)
Because that is what killed her.

HELEN
Hush Isabella.

Patrick walks over.

PATRICK
What's happening?

HELEN
It's time for the speeches.

ISABELLA
Unfortunately I've written about how
Olivia died in mine.

Helen lets out an exasperated sigh.

HELEN
We made the decision to say that
Olivia died in a car crash. It was
the best way.

ISABELLA
Where was she meant to be driving
exactly?

PATRICK
France.

Isabella laughs in disbelief.

SAMUEL, late-twenties, dressed in an expensive suit,
effortlessly charming, walks into the room.

HELEN
It had to be done.

SAMUEL
What did?
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ISABELLA
Mother has told everyone her own
daughter died in a car crash.

SAMUEL
Maybe that's a better idea.

ISABELLA
A car crash is a better way to die
than an overdose?

SAMUEL
That's not what I said.

PATRICK
It was best not to upset our guests
with such difficult information.

ISABELLA
Upset at a funeral? Heaven forbid.

HELEN
It was just easier on Aunt Josie, on
the others.

ISABELLA
Easier for you, you mean. You don't
want your friends to know your
daughter was an addict, it's
embarrassing.

PATRICK
Isabella, you're upsetting your
Mother.

ISABELLA
Good, a few tears will help her sell
her story. Olivia died sweeping
gracefully through Paris, not alone
in a shitty flat.

PATRICK
Language.

ISABELLA
Fuck you.

Isabella's hand flies to her mouth as her eyes widen with
shock.

PATRICK
stern( )

That is enough.
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Helen stares at her.

HELEN
You're behaving just like your
sister.

Isabella stares at the floor, fighting back tears of shame.

SAMUEL
This has been a difficult day for
everyone. I think it might be best if
I take Isabella home early.

PATRICK
Yes, I think that's a good idea.

Patrick and Helen make their way to the front of the room to
begin their speech.

Samuel turns to Isabella.

SAMUEL
Get your coat.

He leaves the room.

Isabella stands still, numb.

A champagne glass clinks as Patrick hits a knife against it. 

INT. ISABELLA'S HOUSE - KITCHEN - EVENING

A modern kitchen in a fairly large house, fitted with all
the newest items, clearly expensive.

Isabella sits at the breakfast bar. She has changed out of
her dress and into more comfy clothes.

There is a knock at the front door.

Isabella stands up and, collecting a £20 note from the
counter, goes to the door and opens it.

DELIVERY PERSON
Pizza for Samuel?

ISABELLA
Yes, that's my husband.

The DELIVERY PERSON hands over two boxes.

Isabella passes over the money, smiling politely.
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The Delivery Person is surprised.

DELIVERY PERSON
Thank you.

ISABELLA
You're welcome.

The Delivery Person smiles and leaves.

Isabella shuts the door, the smile falls from her face. She
turns around.

Samuel is waiting in the kitchen, also changed into comfy
clothes. He smiles warmly at her.

Isabella puts the pizzas on the side. She notices Samuel
smiling.

ISABELLA
What?

SAMUEL
Nothing.

He continues staring as Isabella opens the pizza box.

ISABELLA
Seriously what?

Samuel walks over to her and pulls her into a kiss.

SAMUEL
You're glowing.

Isabella rolls her eyes.

ISABELLA
I thought we were getting Chinese.

SAMUEL
Pizza is my wife's favourite.

He kisses her again. Isabella is the first to pull away.
Samuel notices this.

SAMUEL (cont'd)
half-joking( )

I wonder where she went.

Isabella laughs politely. She picks up a pizza box and
carries it over to the breakfast bar. She sits down and
picks up a slice.
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Samuel goes to the fridge and pulls out a bottle of white
wine. He pours it into a glass.

ISABELLA
I'll have one.

SAMUEL
You can't. 

ISABELLA
One glass won't hurt.

SAMUEL
Yes it will, or have you forgotten
about our baby?

Isabella groans.

ISABELLA
You're right. My sisters dead, I
swore at my Mother and I can't even
bloody drink.

Samuel pours his glass down the sink.

ISABELLA (cont'd)
You didn't have to do that.

SAMUEL
If you can't drink to forget, I can't
drink to forget.

He grabs the other pizza box and sits down next to Isabella.

ISABELLA
I really shouldn't have said all
that, especially to my parents.

SAMUEL
You're parents can be a lot to deal
with. For what it's worth, I didn't
know about the car crash story.

ISABELLA
I know. They blind-sided both of us.

Isabella sighs.

ISABELLA (cont'd)
I suppose I'd better apologise.
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SAMUEL
Wait till tomorrow, let everyone cool
down first.

Isabella nods.

ISABELLA
You know Aunt Josie asked if I was
pregnant? 

SAMUEL
You didn't tell her?

ISABELLA
No, it's too early. She's always had
a sixth sense, it's actually kind of
creepy.

They eat some pizza.

SAMUEL
Your Father gave me the key to
Olivia's flat. I told him I'd sort
out a removal company.

ISABELLA
Surely we should do it ourselves,
shouldn't we? 

SAMUEL
A company will be easier. They'll
have a van to take stuff to charity
shops or to the tip. Let's be honest,
she won't have anything worth
keeping.

Isabella frowns.

ISABELLA
I guess so.

SAMUEL
I was thinking we could go back to
our holiday, we still have the room
for a few weeks. It would good for us
to try and get some more time
together, just us, before the baby
arrives.

ISABELLA
unconvincing( )

Yes, you might be right.
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INT. ISABELLA'S HOUSE - BEDROOM - NIGHT

The bedroom is modern and upmarket. Large built-in wardrobes
line the walls. A dressing table is neatly set up with a
hairbrush, expensive perfume and jewellery.

Samuel is asleep.

Isabella lies awake next to him, upset and confused.

She pulls herself under the duvet.

BEGIN FLASHBACK- CHILDHOOD

INT. ISABELLA'S CHILDHOOD BEDROOM - NIGHT

The bedroom is delicately decorated with pink flowers on the
wallpaper, a small double bed, solid oak wardrobe with
matching dresser and mirror. A doll house, each doll
perfectly posed, is pride of place. There is no clutter, no
toys tossed around mid-play, everything is neat and tidy.

Isabella, nine-years-old, and Olivia, seven-years-old, are
huddled under the duvet with torches. They speak in hushed
whispers.

ISABELLA
Shhh, Mum and Dad will hear you.

OLIVIA
I don't care.

Olivia makes a rabbit shadow puppet using the torch.

ISABELLA
I'm the oldest.

OLIVIA
So?

ISABELLA
I'll be the one that gets told off.

OLIVIA
Good.

Olivia sticks her tongue out but does quiet down.
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OLIVIA (cont'd)
Do we really have to visit Grandma
tomorrow?

ISABELLA
She likes to see us.

OLIVIA
Well I don't like to see her. She
makes us eat that green soup and
she's always telling us what to do.

ISABELLA
I don't like her either, not really,
but we have to do what Mum says.

OLIVIA
Fine, but when we're grown-ups and we
live together, we don't have to do
what anyone says and we won't visit
Grandma. We'll always have sleepovers
like this and eat cake and chocolate
all the time.

ISABELLA
We'll watch as much TV as we like,
and we can have as many dogs as we
want. We do have to make sure to pick
up all the poo and walk them three
times a day though.

OLIVIA
We'll have the best time.

END FLASHBACK

INT. ISABELLA'S HOUSE - BEDROOM - DAWN

Samuel is asleep in bed.

Isabella is quietly filling a small suitcase with clothes
and toiletries.

She drops her hairbrush on the floor.

Samuel wakes up groggily.

SAMUEL
What was that?

ISABELLA
It's fine, I just dropped something.

12.
(Printed with the demonstration version of Fade In)



He sees Isabella's suitcase and sits up, fully awake.

SAMUEL
What are you doing?

ISABELLA
I need to go to Olivia's flat.

SAMUEL
I said I'd sort it.

ISABELLA
I can't stand the idea of some
stranger going through her stuff.

Samuel stares at her, his brow furrowed slightly, as she
struggles to shut the suitcase.

SAMUEL
Isabella?

He leans forward and takes Isabella's hand. She pulls away,
zipping the suitcase closed.

ISABELLA
I need the key.

SAMUEL
Come back to bed, we'll talk about it
in a few hours.

ISABELLA
Just give me the key please.

SAMUEL
What about your parents?

ISABELLA
They seem to be coping just fine,
I'll apologise later.

SAMUEL
Well what about me then? Our holiday?

ISABELLA
I'll only be gone for a couple days,
just to clear out her flat and make
sure everything is tidy.

SAMUEL
Then I'll come with you.
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ISABELLA
I want to go alone.

Samuel frowns.

SAMUEL
I'm coming with you.

ISABELLA
No, you're not.

SAMUEL
Where's this coming from? You didn't
even like her. She didn't like you.
You don't owe her anything.

ISABELLA
I didn't know her Sam.

SAMUEL
Exactly.

ISABELLA
My own sister and I don't even know
what her life was like. I just want
to see her flat like she had it.

Samuel tries to pull her back into bed. Isabella pulls away.

SAMUEL
You want closure, I understand, I was
the same when my Grandfather died,
this just seems like a ridiculous way
to get it. To leave your parents. To
leave me.

ISABELLA
It's only for a couple of days. 

SAMUEL
I'll come and help, you really
shouldn't be doing any heavy lifting.

Samuel gets out of bed.

ISABELLA
shouting( )

No. I don't want you to come.

Samuel takes a step back.
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ISABELLA (cont'd)
My sister is dead and no one seems to
care.

SAMUEL
I care.

ISABELLA
With the baby and the holiday to talk
things over, we haven't been apart, I
feel like I'm suffocating. I just
want to be alone.

Samuel solemnly reaches into his bedside table and pulls out
the key.

Isabella realises what she has said.

ISABELLA (cont'd)
I didn't mean that, I'm sorry.

SAMUEL
You don't need to be, it's a hard
time, I understand.

Samuel hands her the key.

ISABELLA
I'll empty the flat and then come
straight home.

SAMUEL
And you'll phone me if you need
anything. In fact, phone me every
day, so I know how you're doing.

ISABELLA
Of course. I really didn't mean what
I said.

Samuel nods.

SAMUEL
I'm serious Isabella, anything, I'll
be there.

ISABELLA
I know you will.

Isabella kisses him quickly on the cheek before leaving the
bedroom with her suitcase.

Samuel is left alone in the bedroom.
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EXT. BLOCK OF FLATS - MORNING

Isabella stands outside of a run-down, inner-city block of
flats. She looks out of place in her expensive clothes.

The pavement is dirty, the walls covered in graffiti,
rubbish scattered around.

CALLIE, early-thirties, strong-willed and opinionated, make-
up heavily applied to her tired face comes up behind
Isabella. She is pushing two snivelling TODDLERS in a pram. 

CALLIE
You're blocking the door.

ISABELLA
Oh, sorry.

Isabella quickly steps aside. She stares at the Toddlers as
one picks it's nose.

Callie struggles to open the door and get the pram through.

Isabella steps forward to help.

CALLIE
I'm fine, wouldn't want you getting
that coat dirty.

Callie goes inside.

Isabella looks back up at the tall building. She's
determined as she goes through the doors.

INT. FLAT HALLWAY - MOMENTS LATER

The hallway is bleakly decorated, stains litter the beige
carpeted floor. There are numerous doors to flats that look
exactly the same, the only difference are the numbers.

Isabella walks down the stale hallway. She is careful where
she puts her feet, avoiding the stains, looking at each door
number as she goes. 

She reaches flat 22 and pulls the key out of her pocket. She
inserts it into the lock and unlocks it.

Isabella pushes the door but it doesn't budge. She tries
again but still it won't open.

The door opposite opens and Callie pops her head out.
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CALLIE
What you want with that flat?

Isabella spins around. She realises who it is.

ISABELLA
It's my sisters, I have a key.

Isabella holds up the key.

Callie goes over to Isabella.

CALLIE
You need to give it a good shove.

Callie demonstrates and the door swings open.

ISABELLA
Thank you.

CALLIE
I saw the ambulance. The one what
took her away.

Isabella nods.

CALLIE (cont'd)
Sorry for your loss, I guess. I won't
miss that damn music though.

ISABELLA
Thank you. I'm sorry if she was loud,
I'm sure she could be difficult.

CALLIE
No, we all liked Olivia.

Isabella looks surprised.

CALLIE (cont'd)
The whole floor did. She used to look
after my kids when I had to work
late, she'd get Mr Howard's lottery
ticket, and bring Susie her paper.
She was a good kid. I'd never of
known came from the likes of you.

Callie goes back into her flat.

Isabella stands dumbfounded for a second and then goes into
Olivia's flat.
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INT. OLIVIA'S FLAT - CONTINUOUS

This one bed flat is the opposite of the dingy building and
hallway. It is bright and colourful, posters plaster the
walls and mismatched rugs cover the floor. Beanbags are
scattered around. A large collection of records and a record
player sit on a coffee table.

There is a small kitchen with the bare necessities. The
fridge is covered in magnets and on the counter are some
potted cacti.

The flat is full of trinkets and memories, many of which are
placed on a bookshelf. Not one surface is left bare, it
feels strangely happy and joyful.

Isabella stands in the doorway taking everything in,
surprised by how nice it looks, before cautiously making her
way into the main area.

She picks up a vinyl record from the floor, classic rock.
She puts it with the others on the coffee table. They are
clearly well used.

ISABELLA
That damn music.

Isabella makes her way over to the bedroom door.

INT. OLIVIA'S FLAT - BEDROOM - CONTINUOUS

The bedroom is in a similarly cluttered state but there is
the sense that everything is where it is supposed to be. A
double bed, two different bedside tables, a wardrobe with
the door hanging off and a hand-painted, upcycled mirror. 

A pile of books sit on a bedside table, corners folded at
random places throughout all the books. There is everything
from classic literature to books on space. There are a few
self-help books and one thin book from Narcotics Anonymous.
Beside the books is a gold Narcotic Anonymous medallion.

Isabella runs her fingers through the clothes hung up in the
wardrobe. They are casual and colourful, second-hand or
vintage.

Isabella pulls a jumper out of the wardrobe and runs her
finger across the patched sleeve.

She stands in front of the mirror and holds it up to her
body. It doesn't suit her. Disappointed, she hurriedly puts
it away.
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Isabella glances over the large pile of books that clutter
the bedside table.

ISABELLA
Looks like you still liked to read. 

She picks up a book.

ISABELLA (cont'd)
This was a good one, I reckon you
liked it.

Isabella catches herself talking to Olivia.

ISABELLA (cont'd)
Not that you can even hear me.

Her eyes fall on the gold Narcotics Anonymous medallion. She
picks it up. One side is engraved with the logo.

She flips it over. The other is engraved with the serenity
prayer,"God grant us the serenity to accept the things we
cannot change; courage to change the things we can; and
wisdom to know the difference."

BEGIN FLASHBACK- ADULTHOOD

EXT. ISABELLA'S HOUSE - NIGHT

Isabella stands at the front door of her large brick house.
A gravel driveway behind an iron gate leads up to the door,
lined with trees on either side.

Olivia is at the door, clearly upset, desperate even.

OLIVIA
I need your help, please.

Isabella is conflicted and confused.

ISABELLA
I can't.

OLIVIA
You can.

ISABELLA
I can't.
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OLIVIA
It will work this time, I promise. I
want to get better for real.

ISABELLA
I just can't.

OLIVIA
You're the only one left.

Olivia gestures around her.

OLIVIA (cont'd)
You clearly have the money, look at
this house.

ISABELLA
I can't go through this again.

OLIVIA
Did Mum make you say that?

ISABELLA
Not again.

ISABELLA (cont'd)
I tried to help you before.

OLIVIA
It will work this time. It will.

ISABELLA
I can't look after you, not any more.

OLIVIA
Don't say that.

Olivia begins to sob.

ISABELLA
I need to think about me, for once,
it has to be about me.

OLIVIA
I'm your sister. We're family.

Isabella's eyes fill with tears as she starts to shut the
door.

OLIVIA (cont'd)
I love you.
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ISABELLA
No.

beat( )
You don't.

Isabella closes the door.

Olivia hammers at the closed door sobbing.

OLIVIA
Iz, please, I need you. I need you.

There's no reply.

Olivia leans against the door.

OLIVIA (cont'd)
Please.

END FLASHBACK

INT. OLIVIA'S FLAT - BEDROOM - MORNING

Isabella twists the medallion around in her fingers.

She pulls out her phone and searches for nearby NA meetings.
There is one just down the street that afternoon.

INT. COMMUNITY CENTRE - AFTERNOON

A basic community centre, squeaky lino floor, white walls
and a notice board covered in posters advertising various
activities. Chairs have been arranged in a circle. Most are
occupied by various ATTENDEES.

HUGO, mid-forties, is chairing the meeting. He isn't the
kind of person that would be singled out from a crowd or
remembered from a brief encounter on a bus and he likes it
that way. 

HUGO
Does anyone have something they'd
like to share? A success? Something
that didn't go well this week?

The door swings open and Isabella walks in.

Everyone turns to look at her. She blushes, embarrassed.

Hugo smiles cheerily at her.

21.
(Printed with the demonstration version of Fade In)



HUGO (cont'd)
Hello, welcome to Narcotics
Anonymous, can we help you?

ISABELLA
I'm here to...to...um...

HUGO
Why don't you take a seat? You can
listen in if you'd like, sometimes
that can be just as helpful.

ISABELLA
I'm not an addict.

HUGO
I understand.

ISABELLA
No, really, I'm not. My sister is.

HUGO
I'd recommend visiting the website if
you need some help for your sister.

ISABELLA
She's dead.

Hugo nods solemnly at her.

HUGO
I'm sorry for your loss.

ISABELLA
Thank you.

HUGO
However, this meeting is for addicts
only. There's an open to all meeting
in a couple of days, we could talk
more then?

Isabella pulls the medallion out of her pocket.

ISABELLA
It's just I found this coin thing in
her room. I'm trying to find where
she got it. Her name is Olivia.

A look of realisation passes over Hugo.
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ISABELLA (cont'd)
Olivia Carter. She lives, lived, just
down the street.

Hugo loses his sympathy.

HUGO
This is a closed meeting like I just
told you. You need to leave.

ISABELLA
Did you know her?

Isabella turns to the attendees.

ISABELLA (cont'd)
Does anyone here know her?

HUGO
That's enough, you've already
disrupted the group, please leave.

ISABELLA
I'm sorry if she did something but--

HUGO
Now.

Hugo stands up. Isabella gets the message.

INT. OLIVIA'S FLAT - MORNING

Nothing in the flat has been packed up.

Isabella sits on a beanbag, eating cereal, flicking through
the record collection. The coffee table in front of her is
covered in various fliers from multiple NA meetings.

Her phone buzzes. She picks it up. Six missed calls from
Samuel.

SAMUEL (TEXT)
CALL ME. NOW.

Isabella finishes her last mouthful of cereal and phones
Samuel. She puts it on speaker.

As it's ringing she picks the bowl up and makes her way over
to the tiny kitchen.
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SAMUEL (PHONE)
Isabella, where have you been? I've
been worried.

ISABELLA
I lost track of time sorting out.

Isabella looks around at the untouched flat.

SAMUEL (PHONE)
You said you'd phone me every day.
Are you feeling alright?

ISABELLA
I'm fine. How are Mum and Dad?

SAMUEL (PHONE)
They aren't pleased.

ISABELLA
I'd assumed that.

SAMUEL (PHONE)
I was about to come and get you. To
make sure you were still alive. Why
the hell haven't you been answering
my calls?

Isabella wanders over to the cramped bookshelf.

ISABELLA
I've just been so wrapped up in
getting the place clean.

SAMUEL (PHONE)
How much stuff can a drug addict
really have? Besides needles of
course.

Isabella winces as the insult hits home. She picks up a
framed poor quality selfie of herself and Olivia, sat in
front of a gnarled oak tree, as teenagers.

ISABELLA
I'd better get back to it, I'll phone
you later.

SAMUEL (PHONE)
How much longer?

ISABELLA
Love you.
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Isabella hangs up.

BEGIN FLASHBACK- TEENHOOD

EXT. LARGE GARDEN - AFTERNOON

The garden is perfectly manicured. Flower beds full of
bright flowers run around the edge of the grass.

The sun is shining, speckling through the oak tree in the
centre of the garden. Isabella, seventeen-years-old, and
Olivia, fifteen-years-old, lie underneath.

ISABELLA
GCSEs are important.

OLIVIA
We can't all be straight A students.

ISABELLA
You need to revise.

OLIVIA
God, you sound like Mum. Can we talk
about something else?

ISABELLA
Like what I found in your bathroom?

Olivia sits up.

OLIVIA
Have you told them?

ISABELLA
No. Why do you have it?

OLIVIA
I needed to calm down a little, I
swear if you tell them.

ISABELLA
I'm not going to, just don't get any
more.

Olivia lies back down.

OLIVIA
I won't, anyway it's just weed.
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ISABELLA
It's just illegal. Seriously, don't
make stupid decisions that you cant
take back.

Olivia rolls her eyes.

OLIVIA
Have you met the family that moved in
next door?

ISABELLA
No.

OLIVIA
Not even that geeky looking guy?

ISABELLA
He's not geeky.

OLIVIA
I knew it, what's his name?

ISABELLA
Samuel and he's quite nice actually.

Olivia wolf-whistles.

OLIVIA
chanting( )

Izzy and Sammy sitting in a tree. K-
I-S-S-I-N-G.

ISABELLA
Very funny.

OLIVIA
chanting( )

First comes love, then comes
marriage, then comes a baby in a baby
carriage.

Isabella shoves her gently.

END FLASHBACK

INT. COMMUNITY CENTRE - AFTERNOON

The meeting has finished. Hugo is packing up the chairs.

Isabella tentatively walks in. Hugo spots her. He stops.
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ISABELLA
I was here a few days ago.

HUGO
I remember.

ISABELLA
I'm sorry, I should never have
interrupted a meeting like that, I
was wrong.

Isabella walks over to him.

ISABELLA (cont'd)
I shouldn't have behaved that way.

HUGO
It was what I expected.

ISABELLA
Pardon?

HUGO
From the way Olivia described you,
and your parents, barging into a
meeting with little care for anyone
else was what I expected.

ISABELLA
That's not true, not most of the
time, at least not me.

Isabella picks up a chair and adds it to the stack.

ISABELLA (cont'd)
I was having a bad day.

HUGO
We all have those.

beat( )
I'm Hugo.

ISABELLA
Isabella.

HUGO
I know. Your sister spoke about you.

ISABELLA
All bad things clearly.
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HUGO
Mostly bad things, yes. Why did you
come back?

ISABELLA
I suppose I just want to know what to
do with her belongings? Would you
want anything?

HUGO
What do you really want to know?

Isabella is taken aback.

HUGO (cont'd)
I know when someone's lying, it's
part of the job.

ISABELLA
What was she like?

Hugo puts the last chair away.

HUGO
That's a big question.

He picks up his bag.

HUGO (cont'd)
Why don't you follow me?

Hugo goes towards the door.

Isabella hesitates.

HUGO (cont'd)
If you want to get to know her you
need to start at the beginning, or,
at least, my beginning with her.

EXT. SMALL PARK - LATER

The park is more a square of grass with a path looping
around it, in one corner a covered underpass leads out. The
park is shrouded on all sides by high-rise buildings. Bins
overflow and rubbish blows across the grass.

Isabella and Hugo walk side-by-side on the path.
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HUGO
I gave her the medallion, that gold
coin you found, for six months of
sobriety.

ISABELLA
Six months? That's one of the
longest.

HUGO
You paid attention to her recovery
then?

Isabella snorts.

ISABELLA
I paid for most of it. Fancy
facilities, the best doctors. I did
try to help but she would always
start using again, just like my
parents said.

Hugo frowns.

HUGO
You know trying to help and actually
wanting to help are two different
things.

Hugo picks up the pace and Isabella rushes to catch up.

INT/EXT. SMALL PARK - UNDERPASS - CONTINUOUS

They come to the small, grimy underpass. The walls are
covered in graffiti, a broken bottle has left shards of
glass on the floor.

HUGO
Right here.

ISABELLA
Right here?

HUGO
Where I first met her, eight, nine
months ago, about to shoot up. I
tried to get her to stop but she
couldn't, not on that day.

ISABELLA
You saw her use drugs more than once.
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HUGO
Yes.

ISABELLA
And you never stopped her?

Hugo stops and turns to Isabella. He's angry.

HUGO
You don't blame me for what happened,
understand? You don't blame anyone.

ISABELLA
I'm sorry.

Hugo turns back to the underpass.

HUGO
You can't help someone who doesn't
want to be helped.

BEGIN FLASHBACK

INT/EXT. SMALL PARK - UNDERPASS - EVENING

Olivia, twenty-four-years-old, sits under the underpass,
broken and wasting away. Her hands shake as she holds a
needle to her skin. 

Hugo walks over, blanket in hand.

Olivia looks up.

He passes her the blanket.

END FLASHBACK

INT./EXT. SMALL PARK - UNDERPASS - AFTERNOON

Hugo reaches into his jacket pocket. He pulls out a pack of
cigarettes.

Isabella raises her eyebrows.

HUGO
Want one?

He offers her the pack.

30.
(Printed with the demonstration version of Fade In)



ISABELLA
No thank you.

Hugo pulls a cigarette out of the pack and lights it.

HUGO
Nobody's perfect.

ISABELLA
I wasn't judging.

HUGO
Yes you were.

He takes a long drag.

HUGO (cont'd)
"Each group has but one purpose- to
carry the message to the addict that
still suffers." Someone helped me
when I needed it most and now I help
others.

ISABELLA
You were an addict?

HUGO
I still am. I always will be.
Addiction isn't something you can
cure even with fancy facilities and
the best doctors.

ISABELLA
No, I guess it isn't.

They turn back to the park.

EXT. SMALL PARK - CONTINUOUS

Isabella and Hugo continue their loop around.

A GIRL, seven-years-old, wearing a school uniform runs up
and down the pavement. She looks similar to Olivia. She
crashes into Isabella.

ISABELLA
Oops.

The Girl flashes Isabella a gap-toothed grin.

GIRL
Sorry.
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Isabella watches as the Girl runs off. She starts to get
emotional but quickly shakes it off.

ISABELLA
The twelve steps to recovery, was
Olivia working through them?

HUGO
You've done your homework.

ISABELLA
Yes, I spent the last few days
researching, I visited other groups
in case they knew something about
her. It's the kind of thing Olivia
would have teased me about when we
were younger, before...

HUGO
Before she was kicked out of the
house?

Isabella nods, her brow furrows slightly.

Hugo notices this.

HUGO (cont'd)
You didn't try and stop it from
happening, in fact, you didn't do
anything, did you?

ISABELLA
annoyed( )

I was a teenager, what could I have
done? Seriously, I'd love to know.
Clearly you have all these opinions
about the kind of person I am.

Hugo smirks.

HUGO
You remind me of her.

ISABELLA
sarcastic( )

Oh, really, do I? How nice!

HUGO
Especially now you're annoyed.

Isabella takes a breath.

32.
(Printed with the demonstration version of Fade In)



ISABELLA
Everyone always said we looked alike.

Hugo gives her a knowing look.

HUGO
Olivia was on step eight. "We made a
list of all the persons we had harmed
and became willing to make amends to
them all."

ISABELLA
A list? Like an actual written down
list?

HUGO
It's what we recommend.

They walk in silence for a few moments as Isabella thinks
and Hugo smokes.

ISABELLA
Step eight that's almost recovery.

HUGO
It's not always quite so simple but
Olivia was doing well. It was
difficult but she was getting
happier.

ISABELLA
But why would she take drugs again?
If she was doing as well as you say,
why did she overdose?

Hugo shrugs.

HUGO
Sometimes we don't get the answers we
think we need.

INT. FLAT HALLWAY - AFTERNOON

Isabella walks down the hallway.

Callie pops her head out of the door.

CALLIE
There's a man what turned up.

ISABELLA
Sorry?
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CALLIE
In the flat.

Callie nods to the door of Olivia's flat, slightly ajar.

ISABELLA
Oh God, have you called the police?

CALLIE
Don't want them poking their noses
round here.

ISABELLA
But someone's broken in, they could
be dangerous.

Footsteps shuffle behind the door.

Callie goes back into her flat and shuts the door.

Isabella stands, frozen with fear.

The door creaks open.

It's Samuel.

ISABELLA (cont'd)
Samuel? You frightened me.

Isabella hugs him. It's one-sided.

ISABELLA (cont'd)
How'd you get in?

SAMUEL
Spare key.

ISABELLA
You didn't tell me you had a spare
key.

SAMUEL
I didn't, the landlord did. I came to
surprise you, to help you get all the
bags home.

Isabella remembers.

ISABELLA
Sam--
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SAMUEL
Imagine my surprise when they were no
bags. Nothing sorted, nothing tidied. 

ISABELLA
Can we talk about this inside?

Samuel moves to the side. Isabella walks through the door.

INT. OLIVIA'S FLAT - CONTINUOUS

Half-full bin bags are scattered around the flat and shelves
have been cleared.

ISABELLA
You've started without me?

SAMUEL
Don't get annoyed, you've had days to
get started. I'm simply doing what
you couldn't.

ISABELLA
But I needed to find something.

SAMUEL
What?

ISABELLA
A list.

SAMUEL
What?

Isabella goes to one of the bags. She pulls out the framed
selfie.

ISABELLA
It doesn't matter.

SAMUEL
I know it must of been difficult, to
see all of this, if you needed help
you should have just asked.

Samuel takes Isabella's hand.

SAMUEL (cont'd)
I want to help you, please, let me.

Isabella resigns herself to agreement.
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ISABELLA
Okay, but we need to do it my way. I
get to decide what is keep, donate or
goes in the bin.

SAMUEL
Sounds like a plan.

Samuel smiles slightly too big. He grabs a bin bag and the
sorting begins.

INT. OLIVIA'S FLAT - EVENING

Isabella stands looking at a now empty flat.

Samuel pushes past her holding the last two bin bags.

SAMUEL
Let's get this to the car.

ISABELLA
I'll meet you out there, I just need
a few minutes.

Samuel kisses Isabella on the cheek and leaves.

Isabella goes to the centre of the flat and glances around
the room. The outlines of posters on the wall, the dusty
windowsills. Her hand sub-consciously drifts to her stomach.

There's a knock at the open front door.

Isabella turns around.

Callie walks in, an old, tattered copy of Alice's Adventures
In Wonderland in her hands.

CALLIE
It's cleared out then.

Isabella nods.

CALLIE (cont'd)
It looks wrong without all the stuff,
like she never even lived here.

They stand in silence for a second or two, comfortable in
one another's company.

Callie clears her throat.
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CALLIE (cont'd)
I came over to return this.

Callie hands Isabella the book.

CALLIE (cont'd)
Olivia was reading it to my kids when
I was out. Chapter by chapter.

Isabella looks at the well-thumbed book.

ISABELLA
Why don't you keep it so they can
hear the end?

CALLIE
It's alright. They read it through a
couple of times already. I'll be glad
to see the back of that damn
caterpillar.

ISABELLA
Thank you for returning it.

Callie fishes through her pocket and pulls out a £20 note.

CALLIE
Me and Susie and Mr Howard had a
whip-round.

She passes it to Isabella.

CALLIE (cont'd)
It's for flowers for her grave. Nice
ones. Expensive ones that ain't
already dying by the time you buy
'em.

ISABELLA
I can't accept this.

CALLIE
You got to. We wanted to make sure
Olivia knew that we liked her,
y'know. That we cared about her the
way she cared about us.

ISABELLA
What name should I put on the card?

CALLIE
What?
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ISABELLA
Who should I say the flowers are
from?

CALLIE
Write floor two.

ISABELLA
Okay, thank you.

Callie looks around the flat.

CALLIE
I hope it isn't some arsehole that
moves in.

Callie goes to the door.

ISABELLA
I don't think you ever told me your
name.

CALLIE
Guess I didn't. It's Callie.

ISABELLA
Isabella.

CALLIE
I already knew that. See you around.

Callie leaves.

Isabella safely tucks the money inside of the book.

She takes one last look around the flat before she also
leaves.

The lock clicks behind her and the key is pushed under the
door.

INT. PARENT'S HOUSE - LIVING ROOM - AFTERNOON

A posh afternoon tea has been laid out on the finest china.

Helen and Patrick sit on one sofa. Isabella on the other.
They all sip tea and eat sandwiches.

Isabella looks out of the window at the oak tree.
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BEGIN FLASHBACK - TEENHOOD

EXT. LARGE GARDEN - NIGHT

Olivia's steely face flickers in the orange light of the
small bonfire she has built. A pile of belongings, teddy
bears, notebooks, school work, are on the floor beside her.

She picks up a rock and chucks it at an upstairs window. 

INT. ISABELLA'S CHILDHOOD BEDROOM - CONTINUOUS

The dolls house is no longer in the bedroom, replaced by a
dressing table with a hair dryer, straighteners, and some
basic make-up on. The wallpaper is still the same but some
posters for literary festivals and classic films have been
hung up.

Isabella, reading a book in bed, screams as the rock smashes
through her window.

She rushes to look out and is horrified by what she sees.

EXT. LARGE GARDEN - MOMENTS LATER

Olivia throws a book into the fire.

Isabella runs out of the house and into the garden
screaming.

ISABELLA
What are you doing? Stop it.

Olivia holds up a notebook for Isabella to see.

ISABELLA (cont'd)
That's my diary.

Isabella launches forward. Olivia chucks it onto the fire.

ISABELLA (cont'd)
No!

OLIVIA
You told them.

ISABELLA
Told them what?
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OLIVIA
You're a two-faced liar.

Olivia throws a teddy onto the fire. Isabella cries out as
the fire scorches it.

Olivia smiles.

OLIVIA (cont'd)
Crying like a baby, at your age?

Olivia adds some school work to the flames.

Helen and Patrick rush out of the house in their silk
dressing gowns.

HELEN
Oh my lord.

PATRICK
Olivia, stop.

Olivia holds up a hand-written letter. Isabella goes pale.

OLIVIA
Have you seen this? The love letter
your precious daughter has been sent
by her boyfriend next door.

Helen glances at Isabella confused.

PATRICK
Step away from the fire, we don't
want anyone to get hurt.

Olivia meets Isabella's tear-filled eyes.

ISABELLA
I didn't say anything.

Olivia tosses the letter onto the fire.

Isabella jerks towards Olivia. Helen pulls her back.

Patrick disappears inside the house.

HELEN
That is enough, you've made your
point.

OLIVIA
Have I? Doesn't feel like it.
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Olivia picks up another letter. She adds it to the bonfire.

Patrick rushes out of the house with a bucket of water. He
throws it over the fire. It extinguishes. 

Patrick grabs Olivia by the elbow and marches her towards
the door.

PATRICK
Get to your room.

Isabella stares at the smouldering ashes of her belongings.

END FLASHBACK

INT. PARENT'S HOUSE - LIVING ROOM - AFTERNOON

Isabella pulls her attention from the tree and turns back to
her parents.

HELEN
I do wish you hadn't of visited that
flat, I'm afraid it's made you rather
upset.

ISABELLA
I'm fine, Mum.

PATRICK
Of course you are.

to Helen( )
I told you she would be.

HELEN
Yes but I still worry, it's a
mother's job you see.

ISABELLA
I know Mum but it was helpful to see
the flat.

PATRICK
Gave you some closure.

ISABELLA
Yes, exactly.

PATRICK
Well, good, perhaps we can all begin
to get back to normal now.
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HELEN
Yes, you've got your holiday to get
back to.

ISABELLA
We haven't decided if we're going
back yet.

HELEN
Samuel's already bought the plane
tickets.

Isabella frowns.

PATRICK
You weren't supposed to say.

HELEN
Oh gosh, silly me.

Helen fixes her gaze on Isabella.

HELEN (cont'd)
You are going to go though aren't
you, darling?

ISABELLA
Yes, I guess I will, time to get back
to normal like you said.

Helen relinquishes her stare.

HELEN
Very good. Now I must ask will we be
expecting a grandchild in the next
nine months?

Isabella bristles.

HELEN (cont'd)
That is the purpose of the holiday
isn't it? One last hurrah.

ISABELLA
Really Mum, right now?

HELEN
Simply for scheduling reasons. The
church is very busy so we ought to
get a baptism pencilled in if you
have anything to announce.
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ISABELLA
Nothing to announce.

HELEN
Well don't leave it too long, you're
already on a countdown.

ISABELLA
I'm twenty-nine.

HELEN
Exactly.

PATRICK
Oh come on Helen, do stop accosting
the poor girl.

HELEN
I'm just saying time is of the
essence.

ISABELLA
Okay, Mum.

Isabella is getting increasingly annoyed.

HELEN
I don't want you to struggle the way
your Father and I did.

ISABELLA
I know.

HELEN
I only have your best interests at
heart.

ISABELLA
Shame the same can't be said for
Olivia. You know she came to see me a
year ago?

PATRICK
Isabella?

HELEN
Samuel told us you'd moved on. I knew
it wasn't true.

ISABELLA
Did you know that she was doing well?
She'd been sober for six months, on
step eight of the recovery plan.
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PATRICK
I find that difficult to believe.

ISABELLA
Why? Because you always thought so
little of her.

PATRICK
Because she overdosed.

ISABELLA
Yes, she overdosed, but there's more
to her story than that, there has to
be. 

PATRICK
You have to accept that she was
troubled. She always was.

ISABELLA
Maybe that's just the excuse we told
ourselves to let us sleep at night.

Isabella stands up.

ISABELLA (cont'd)
Thank you for the lovely afternoon
tea, I should go now.

Helen flashes Patrick a slightly panicked look.

HELEN
Don't be like this.

PATRICK
Isabella, sit back down.

ISABELLA
I'll see you on Sunday.

Isabella leaves.

INT. ISABELLA'S HOUSE - LIVING ROOM - AFTERNOON

Samuel sits on the plush sofa watching TV on an expensive
flat-screen.

Isabella walks in, clearly frustrated.

SAMUEL
Didn't go so well at your parents?
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ISABELLA
They want to know a date for the
baptism.

SAMUEL
You didn't tell them did you? 

ISABELLA
Obviously not, we agreed to tell them
together. I'm going to get some
water, do you want anything?

SAMUEL
I'm fine.

Isabella disappears from the room.

Samuel pauses the TV.

SAMUEL (cont'd)
What do you think of Jasper?

ISABELLA (O.C.)
For what?

SAMUEL
Our baby.

He pauses, waiting for a reply. The silence is heavy.

ISABELLA (O.C.)
Sounds like a dog.

SAMUEL
I guess it does conjure images of a
red setter.

beat( )
I've booked us a flight back to
Hawaii tomorrow, to continue our
holiday, get back to normal like we
said. 

ISABELLA (O.C.)
Why do people keep saying that?

SAMUEL
Keep saying what?

No reply. A door slams.

Isabella storms back into the room.

45.
(Printed with the demonstration version of Fade In)



ISABELLA
Where are they?

SAMUEL
Where's what?

ISABELLA
Don't act like you don't know.

SAMUEL
I took the bags to the charity shop
and the recycling centre whilst you
were out.

beat( )
How about Milo?

ISABELLA
You did what?

SAMUEL
I thought it would be helpful.

ISABELLA
In what world was that helpful?

SAMUEL
We just thought it might be better to
rip off the plaster so to speak.

ISABELLA
Who's we?

SAMUEL
Poppy's a nice name.

ISABELLA
Shut up about the baby. Who's we?

SAMUEL
You're being pedantic.

ISABELLA
Who's we?

Samuel relents.

SAMUEL
Your parents.

ISABELLA
My parents.
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SAMUEL
Calm down.

ISABELLA
That's why they invited me over, so
you could go behind my back.

SAMUEL
It wasn't behind your back and I only
took the bags we sorted for donate
and rubbish. The keep bags are in the
garage.

ISABELLA
Oh so it's okay then? I needed those
bags.

SAMUEL
Why?

ISABELLA
I still have to find the list.

SAMUEL
What list?

ISABELLA
Step eight.

SAMUEL
Step eight?

ISABELLA
I thought I could trust you.

SAMUEL
What's step eight?

ISABELLA
We were a team. Us against them.

SAMUEL
Who's them? You're parents? Don't be
so dramatic. 

Isabella scoffs.

ISABELLA
How about Olivia?

SAMUEL
What?
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ISABELLA
For the baby.

SAMUEL
Our baby.

ISABELLA
Now who's being pedantic?

SAMUEL
You're being stupid.

Isabella shakes her head, a mixture of anger and disbelief.

ISABELLA
Cancel the flight.

She leaves.

Samuel turns the TV back on.

SAMUEL
convincing himself( )

It's just hormones.

INT. ISABELLA'S HOUSE - GARAGE - LATER

The garage is organised and empty of clutter. A moderately
expensive car fills most of the space.

Isabella sits on the floor opposite the car surrounded by
Olivia's belongings from the empty bin bags.

ISABELLA
You never even wrote one did you? You
never did homework.

A piece of clothing catches her eye. The corner of Alice's
Adventures in Wonderland sticks out beneath it.

Isabella reaches for it and opens the cover. Her fingers
trace the names written in child's hand-writing. "Isabella
and Olivia Carter."

BEGIN FLASHBACK- CHILDHOOD
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INT. CHILDHOOD BEDROOM - WARDROBE - DAY

Isabella and Olivia are sat in the wardrobe, the same copy
of Alice's Adventures in Wonderland, although newer, is open
between them.

They hold their arms up as though they are flying.

OLIVIA
White Rabbit, we've been falling for
an awful long time.

ISABELLA
How would you know how long you've
been here? You have no watch.

OLIVIA
It just feels long.

ISABELLA
What feels like a long time to you
may not be a long time to another.

Olivia breaks character.

OLIVIA
The White Rabbit doesn't talk in
riddles, that's the Cheshire Cat.

ISABELLA
Yes, I've heard of the Cheshire Cat,
I wish he'd wipe that stupid grin off
his face.

Olivia giggles and resumes character.

OLIVIA
I'm quite certain that isn't a nice
thing to say, but he should
definitely wipe that big, ugly, gap-
toothed grin off of his face.

They start laughing.

A shadow passes outside of the wardrobe as footsteps walk
closer.

They stifle their giggles.

The wardrobe door is yanked open by Patrick, early-forties.

PATRICK
Off with their heads.
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The girls fall into hysterical laughter as Patrick tickles
them.

END FLASHBACK

INT. ISABELLA'S HOUSE - GARAGE - LATER

Isabella flicks through the book until she reaches the back
cover. There, in scrawled handwriting, is a list of ten
names and corresponding addresses.

Isabella reads them excitedly.

ISABELLA
Hugo Williams, Matt Carmichael, 
Carrie Richter, Em Lewis, Brandon
Howell, Ade Mensah, Lara Clarke, Mum,
Dad...

She stops reading as she reaches the final name. "Isabella."

A tear rolls down her cheek. She quickly brushes it away.

ISABELLA (cont'd)
I found it Liv. 

INT. COMMUNITY CENTRE - AFTERNOON

Hugo hold the door open as the final Attendee leaves.

Isabella comes in through the open door.

HUGO
We've got to stop meeting.

ISABELLA
Like this?

Hugo shrugs and walks towards the circle of chairs.

ISABELLA (cont'd)
Can I talk to you about something?

HUGO
Sure, take a seat.

Isabella and Hugo sit down.

Isabella pulls out the book. She passes it to Hugo.
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HUGO (cont'd)
Why is a raven like a writing desk?

He opens the cover and spots Isabella and Olivia's
handwritten names.

ISABELLA
There is no answer.

HUGO
Every question has an answer.

ISABELLA
Except why a raven is like a writing
desk.

HUGO
It's not is still an answer.

ISABELLA
Go to the back cover.

Hugo obliges. His eyes widen slightly.

HUGO
The list.

ISABELLA
Step eight.

Hugo reads it.

HUGO
I'm glad you found it.

ISABELLA
You're the first name on the list.

HUGO
I can see that.

Hugo passes the book back to her.

ISABELLA
Why?

HUGO
I'm not sure.

ISABELLA
You're on there because she wronged
you in some way, you must know.
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HUGO
You're on the list too, do you know
why?

ISABELLA
Not exactly.

HUGO
It's not a simple question.

ISABELLA
No, it's not.

She waits for Hugo to say something. He doesn't.

ISABELLA (cont'd)
Anyway, I just wanted to let you know
that I found the list.

HUGO
You've done that.

ISABELLA
So I'll go home.

HUGO
Okay.

ISABELLA
What else can I do?

HUGO
You told me you wanted to know what
Olivia was like?

ISABELLA
Yes.

HUGO
I'm just one piece of the puzzle, one
person from her life. Those people on
that list, they're the others. The
ones who, throughout everything,
Olivia remembered. Odds are they
remember her as well.

ISABELLA
So what? I should go on some bizarre
mission across the country? Trying to
find a bunch of strangers who my
sister clearly hurt.
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HUGO
I never said that.

Isabella nods.

ISABELLA
Very clever.

Hugo winks.

ISABELLA (cont'd)
Thank you.

HUGO
For what?

ISABELLA
For talking to me, even though you
don't like me.

HUGO
You're welcome.

ISABELLA
And for not giving up on Olivia after
everyone else had. I'm glad she had a
friend.

HUGO
She was quite something.

ISABELLA
Yes, sometimes she could be.

Hugo stands up and begins to pack away the chairs.

HUGO
Shall I point you towards the train
station? 

ISABELLA
I should probably just go home.

HUGO
Probably.

INT. TRAIN CARRIAGE - EVENING

Isabella sits in first class. The book is open in front of
her. She looks out of the window, watching the blur of
lights rush past.
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ISABELLA (V.O.)
Hi Sam, it's me. I'm safe, don't
worry. I'll be home soon. There's
just something I need to do first.

Isabella turns back to her book and keeps reading.

ISABELLA (V.O.) (cont'd)
I found the list, Olivia's list. The
people she wanted to make amends
with. I didn't know her, the life she
lived, the mistakes she made. I
wasn't there for any of them and I
should have been.

The announcement bell jingles. Isabella looks up.

TRAIN ANNOUNCER (O.S.)
Next stop Edinburgh Waverley.

ISABELLA (V.O.)
This is my only chance to learn who
she really was before... you know.

Isabella packs up her things.

ISABELLA (V.O.) (cont'd)
When we got married we promised to
always be each other's biggest
supporter. I need your support now.

The train pulls into the station.

ISABELLA (V.O.) (cont'd)
Tell Mum and Dad that I love them.

Isabella stands up.

ISABELLA (V.O.) (cont'd)
And I love you too, you know that.
I'm sorry we argued. I really do love
you. I'll see you soon.

Isabella departs the train.

EXT. COTTAGE - MORNING

Isabella, smartly dressed, stands outside of a cosy looking
cottage.

She builds up the courage and knocks on the door.
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MATT (O.C.)
One second.

The door opens. MATT, late-twenties, friendly but guarded,
stands in the doorway.

Children's laughter echoes through the house behind him.

MATT
Can I help you?

ISABELLA
I'm looking for Matt Carmichael.

MATT
That's me.

ISABELLA
I'm Isabella Carter.

MATT
Olivia's sister? I thought there was
something familiar about you. Jesus,
you really do look similar.

ISABELLA
I'm sorry, I haven't been told much
about you.

MATT
I'm Matt, which you know already
obviously. I'm Olivia's ex-husband.

Isabella looks at him, completely stunned.

MATT (cont'd)
 I think you'd better come in.

END OF EPISODE
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