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FLASHBACK: INT. HAMSTEAD - AFFLUENT HOUSE - DINING ROOM -
EVENING - 25 YEARS AGO

There is a celebration taking place in this dining room,
even if it seems the attendees barely realize.

The room is clean and tidy with sparse decoration, par a few
pieces of drab, mainstream portrait art. Behind the dining
table is a countertop with a Manora, and two Shabbat
candles.

Above the back door in the room is an uncharacteristic
banner that reads "Mazel Tov on your Bar Mitzvah Benny!"

There is a photo of MOIRA (50s), RICHARD (50s) and BENNY
(10) together on the side. They don't look particularly
comfortable together behind the camera.

Moira, a stern looking woman with curly dyed red hair, and
Richard is a tall bespectacled man. Benny is a spritely
young lad with dark scruffy hair.

On one side of the table stand men in their 50s, all wearing
smart shirts, shoes and Kippot. They are drinking glasses of
red wine, and murmuring indistinctly among themselves. 

Amongst them is Richard, who speaks to a TALL MAN.

RICHARD
I just can't seem to get him to take
an interest.

TALL MAN
Perhaps you're raising a goy?

Mild laughter erupts between the men. Richard rolls his eyes
and shakes his head.

On the other side are a similarly tidy group of modestly
dressed women, also in their 50s.

At the table sit a bunch of teenagers around 13-14, the boys
uniformly dressed in Kippot and uncomfortable shirts, and
the few girls dressed in dresses so modest they rival their
mothers.

The girls are simply looking at the ground, and avoiding
conversation with the boys. The boys look to one another,
but are struggling to find things to say.

Moira carries a tray of blinis to the dinner table. She
exchanges little smiles and hands on shoulders with some of
the other mothers on the way to the table. 
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She places the platter of blinis in front of Benny (now 13).

Benny has a sweet, but utterly disinterested face. He
doesn't suit being so tidy. The Kippah lies a little too
tight on his head.

Benny is sat centred on his side of the table. His eyes have
barely moved from the spot on the table, now occupied by the
platter.

The blinis are covered in a grey, pasty excuse for a chicken
liver pate.

Benny stares at the platter, the opposite of hungry.

Moira looks down at him with a mixture of concern and
frustration.

MOIRA
You have to eat something Benny. It's
your special day.

Benny looks up at his mother with the same blank expression
he afforded the pate.

They stare at one another for a beat, before Moira shakes
her head and walks over to the men.

Benny goes back to looking at the table.

A beat later Moira returns to Benny's side with Richard, who
has even less patience for Benny's attitude.

He looks down at Benny, hands on hips, vein beginning to
pulsate in the side of his head.

RICHARD
Why must you disrespect your mother?

Benny looks back up at the two of them, revealing nothing.

His father stares him down, with a look closer resembling
disdain than fatherly concern.

RICHARD (cont'd)
My own son, on the day of his Bar
Mitzvah, this should be a joyous
occasion, bringing you into manhood,
but does he show any gratitude? Any
grace? Nothing. Still just a boy.
What a waste.
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Richard shakes his head and walks back to the other men in
the party with his hands up.

Moira searches for something to say but can't think of
anything and similarly walks back to the women in a huff.

Benny's face stays straight, un-involved and totally bored,
when we cut to...

INT. LONDON - PRISON - CELL - DAY - PRESENT DAY

Benny (now 38) stands by the bars of his cell door, with the
same expression on his face that he wore 25 years ago.

There is still a little sweetness behind his eyes, but time
has removed any trace of it from his face. Little scars and
marks punctuate his skin.

His hair is buzzed short, and his beard is substantial. He's
been here for a while.

TARIQ (O.C.)
All I'm saying is you can't compete
with slavery.

Benny turns around to look at his cellmate, TARIQ (30s), a
black man with natty styled hair.

BENNY
We really doing this again?

TARIQ
Cause you know you can't compete!

BENNY
The Holocaust? The fucking crusades?
Don't get me started on ancient
Egypt.

TARIQ
Cut the shit man, Aliens built the
pyramids.

Benny rolls his eyes. Not this again.

BENNY
Here we go.

TARIQ
And even with all that shit, look at
where the black man is today? We're
still in chains.
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Tariq motions to his monochrome Prison clothing.

BENNY
Well not all the black guys stab
politicians.

A wry grin appears on Tariqs face.

TARIQ
He was BNP, they don't count.

A little smirk creeps into Benny's face for a second before
leaving him. He almost enjoys these conversations. 

TARIQ (cont'd)
Anyway look at this, me and you went
down in the same year but you're
still getting out today? How does
that make any sense?

Benny turns to look out of his cell wistfully.

BENNY
I guess someone out there likes me.

Benny doesn't believe this any more than Tariq does.

TITLE CARD

EXT. LONDON - PRISON - FRONT CAR PARK - DAY

Benny stands in plain clothes outside the prison, wearing a
backpack, and holding a light cardboard box of his few
remaining possessions. He forces the box into a nearby bin
and walks away from the building.

EXT. HAMSTEAD - AFFLUENT HOUSE - AFTERNOON

Benny stands outside the house and looks at it for a moment.
His eyes shut. He takes a deep breath. Benny walks to the
door and knocks. While waiting he looks at the Mezuzah on
the door and sighs.

It takes a few beats, but eventually the door is opened by
Richard, now in his 70s, and worn down by time. He is now
much shorter than Benny. His Kippah stays firmly glued to
his head.

He looks at Benny with utterly unmasked disdain and turns
around back into the house, leaving the door open. Benny
follows him inside.
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INT. HAMSTEAD - AFFLUENT HOUSE - LIVING ROOM - LATER

Benny sits on the edge of a floral sofa, while Richard sits
back in an arm chair.

A fidgeting Benny looks around the room.

It's barely changed. Still dressed as modestly as his
mother. Only the odd photo of Richard and Moira, a couple
drab pieces of art, and a few Jewish items decorate the
room. There are no pictures of Benny at any age.

Richard analyses Benny's new face, taking no pleasure in the
process. Benny, is unable to look back at him properly for
longer than a couple of seconds at a time.

After a second or two Richard turns away to face straight
forward, making little to no eye contact with his son as he
speaks.

RICHARD
So, why did you come here?

BENNY
What's that supposed to mean?

RICHARD
Did I stutter? I said why did you
come here?

BENNY
Well... I got out today.

RICHARD
I can see that.

beat( )
I assume you have somewhere to stay.

BENNY
They're setting me up in a halfway
house until I'm back on my feet.

RICHARD
Good to know where my taxes are
going.

Benny looks for some sign of recognition from his father,
but his eyes stay facing straight forward, bitter and
disappointed. Benny starts to get up to leave.

RICHARD (cont'd)
Wait.

5.
(Printed with the demonstration version of Fade In)



Benny stops. Richard gets up and hobbles over to a chest of
draws. He opens one and pulls out a cheque.

He hobbles over to Benny, and holds the cheque out, still
not looking Benny in the eyes.

RICHARD (cont'd)
It's your inheritance from your
mother, although I'm of the opinion
that you took enough from her
already.

Benny's face is struck by pain.

BENNY
I don't want it--

Richard finally turns to catch Benny's stare.

RICHARD
The difference between me and your
mother was that I could accept that
you were no good. Ever since you were
a child, you disobeyed, made a mess
wherever you went. It broke her
spirit more and more year after year,
but like a fool she kept believing in
you. She was sick Benny, and when
they finally put you where you
belonged, she couldn't take it
anymore. She just gave up.

Benny grits his teeth. He clenches his fists tight, but it
doesn't stop a slight tremble breaking through.

BENNY
Stop it.

Richard looks back down at the cheque.

RICHARD
It didn't matter to her that it was
my money. She insisted I kept this
for you. So you could start again.

BENNY
I don't want it.

RICHARD
And I don't want to give it, but you
will take it. You will take it and
then you'll be gone from this house
forever.
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Benny looks at Richard's face, searching for any signs of
conflict, of which he finds none.

RICHARD (cont'd)
With this, our tie is cut. There's
nothing left for me to give, and
nothing left that you can take from
me. 

beat( )
I have no son.

Benny takes the cheque. Richard goes back to his armchair
and slumps down. Nothing left to do or say.

Benny, hurt, stands and stares at him for a couple of beats,
on the edge of saying something more. He can't find the
words and turns around to leave. 

FLASHBACK: INT. POLICE STATION - INTERVIEW ROOM - NIGHT

Benny (18) sits across from a pair of police officers. He is
looking at a spot on the table, trying to look cold and calm
but he can't hide the shakes.

The cuffs around his wrists rattle against the table.

OFFICER 1 (40s) stands up and walks over to speak into
Benny's ear. Benny stays transfixed on the spot on the
table.

OFFICER 1
You're only making this take longer,
you know that right?

BENNY
Lawyer.

OFFICER 1
What is it with Jews and your fucking
lawyers? Daddy's not gonna get you
out of this one chief.

Benny looks up at Officer 1 and stares him blankly in the
face.

BENNY
Lawyer.

At that moment there is a tap on the door of the room.
OFFICER 2 (30s) gets up and opens it a crack exchanging
murmurs with the voice on the other side.
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OFFICER 2
Uh Phil? I think the Boy's lawyer is
here.

Officer 1 and Benny both look back at Officer 2 in surprise.

OFFICER 1
Enjoy it while it lasts flash.

The two officers leave the room, and allow for THE LAWYER
(40s) to come in. He is a confident man in a clean suit with
slicked black hair and a sly, permanent smile.

THE LAWYER
Ah Benny, it's good to see you.

BENNY
Who are you? I know you're not the
guy they said they'd provide me with
are you cause they said that would
take hours, but I don't have a lawy--

THE LAWYER
interrupting( )

Relax... Hiram sent me.

This stops Benny in his tracks for a beat.

BENNY
Hiram? What do you mean? Where is he?

THE LAWYER
Benny, you need to calm down, it's
all being taken care of.

This gets through to Benny who exhales sharply.

THE LAWYER (cont'd)
Okay? I'm here to help so why don't
you just tell me what happened.

Benny looks around the room.

THE LAWYER (cont'd)
No one can hear you now Benny, it's
just me and you.

Benny exhales sharply.

BEGIN FLASHBACK SEQUENCE:
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FLASHBACK: INT. THE PRINCE OF EGYPT PUB - BAR - EARLIER THAT
NIGHT

Benny is about to leave the emptying pub with a group of men
all a few years older than him. Even Barman LUCA (20s) is
leaving. 

BENNY (V.O.)
So it's around 10 o clock, everyone's
going home and the boss tells ME to
hang around the pub after everyone's
left. ME. No-one else.

Something gets Benny's attention on his way out and he stops
in his tracks.

BENNY (V.O.) (cont'd)
This is the first time I've had a
conversation with him like this one
on one, so I'm thinking fucking hell,
either he must really trust me now,
or I've fucked up badly.

HIRAM (late 50s) motions for Benny to come over. Hiram is a
small, but formidable looking man. He looks as if he has
never tolerated a moment of nonsense in his life.

BENNY (V.O.) (cont'd)
So he tells me that we're gonna go to
the house of some journalist who's
been coming after the firm and shake
him up a little bit, get him off our
case.

FLASHBACK: INT. THE PRINCE OF EGYPT PUB - BAR - LATER

Hiram shows Benny a newspaper headline that reads
"Yiddishers Terrorise Local Businesses".

THE LAWYER (V.O.)
Go on.

FLASHBACK: EXT. TOWNHOUSE - NIGHT

Benny and Hiram stand outside the grand, posh residence for
a moment before walking over to the door. Benny breaks the
door open by the handle and the two of them enter.
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FLASHBACK: INT. TOWNHOUSE - NIGHT

Benny and Hiram sneak around the house, Benny's eyes
scanning all over the place.

BENNY (V.O.)
So we go in, and start looking
around, I think while we're in here
it might be worth looking for some
jewellery or something to take home
but the Boss says--

HIRAM
No, we have to focus.

BENNY (V.O)
So I listen. 

Suddenly a light shines in their eyes. On the other end of
it is ALBERT WATSON (40s). He starts to point and shout at
Benny and Hiram.

BENNY (V.O.)
Next thing I know this Journo bloke
is standing there holding a
flashlight talking about "what are
you doing here?! I'm gonna call the
feds!" so naturally I run over and I
plant one in his jaw.

Benny rushes over to the journalist and rams his fist into
his face, knocking him down clean, before continuing to
pummel him somewhat. 

BENNY (V.O.) (cont'd)
I figured we were there to rough him
up so that's what I did.

THE LAWYER (V.O.)
Naturally.

Hiram looks over Benny's shoulder, smiling slyly at the
sight of Albert's pain. Benny looks back at Hiram for
approval.

Benny's eyes widen in horror as Hiram draws a gun from his
jacket pocket and aims it at Albert's head.

Benny becomes petrified with fear. 

BENNY (V.O)
And just when I think he's had
enough, I turn back to Hiram and...
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Hiram's gloved hand pulls the trigger of the pistol and
shoots the journalist square in the face. Blood is spattered
over Benny's stunned expression.

ROBIN WATSON (late 30s) appears behind Benny and Hiram in
her dressing gown. Her mouth is covered by her hand, but it
doesn't contain her shrieks.

BENNY (V.O) (cont'd)
And then the guys wife comes out
screaming and he just...

Hiram gleefully fires 3 shots into the woman's chest before
she falls to the ground.

Benny looks down at the two corpses in horror.

Hiram forces the gun into Benny's bare hands and motions for
them to leave.

END FLASHBACK SEQUENCE

FLASHBACK: INT. POLICE STATION - INTERVIEW ROOM - NIGHT

THE LAWYER
And then?

BENNY
He hands the gun to me and tells me
it's the only way. He says the feds
don't know who I am or where I live
so I should go home, hide the gun,
and clean myself up.

THE LAWYER
And do you?

BENNY
Like fuck I wouldn't? I've just seen
him shoot two people, I'm not about
to argue with him.

beat( )
So I'm sat there in my house, trying
to explain to my mum why I'm so pale,
and all of a sudden it's bang bang
bang.

Benny bangs the table to demonstrate.
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BENNY (cont'd)
They came and took me away within the
hour. Fucking hell man, what's my mum
gonna say?

THE LAWYER
Well, the good news is that all
checks out with our side of things.

BENNY
That's good? What does that mean?
When are you gonna get me out of
here?

The Lawyer scrunches his face for a second.

THE LAWYER
Well, I'm afraid now comes the bad
news.

Benny looks at The Lawyer, curious and terrified in equal
measure.

THE LAWYER (cont'd)
The police finding you with that gun
was no accident.

Benny's face contorts in confusion.

BENNY
What?

THE LAWYER
It seems that that Journo needed to
be taken care of, and with a fella as
high profile as that? Someone's
always going down.

BENNY
What the fuck are you talking about?

THE LAWYER
Benny, having a temper tantrum isn't
going to help.

Benny bursts up out of his seat.

BENNY
Nah, what the FUCK are you saying to
me now?!

THE LAWYER
Sit down.
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The Lawyer carries a quiet violence in his voice. Benny
hesitantly complies.

THE LAWYER (cont'd)
Now I'm going to relay exactly what
Hiram said to me earlier, I suggest
you listen carefully.

Benny looks at him, trembling with silent rage.

BEGIN FLASHBACK SEQUENCE:

FLASHBACK: INT. THE PRINCE OF EGYPT PUB - BACK ROOM -
EARLIER

Hiram sits behind a grand desk across from The Lawyer,
dictating. Behind him is a golden star of David.

MARTIN (30s) stands in the corner of the room on Hiram's
side. A tall man, slender but solid.

HIRAM
Now boy, you've done a fine job for
us robbing bookies and scaring chip
shop owners, but today it was your
turn to take on a little more
responsibility. The journo had to go,
and someone had to go down for it.
You being one of our youngest and
least prolific members, means that
you just so happened to fit the bill.
Now, the Journo is gone, and we can
continue doing what we do best
without too much attention landing on
the shoulders of little old Hiram.
But don't think this good deed will
go unrewarded. There will be money
waiting for you on the outside, and I
can make sure that not a finger is
laid on you during your time in the
slammer. You can consider that a
parting gift for being such a Mensch.

END FLASHBACK SEQUENCE

MATCH CUT TO...

FLASHBACK: INT. POLICE STATION - INTERVIEW ROOM - CONTINUOUS

The Lawyer finishes delivering this speech to a gobsmacked
Benny.
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THE LAWYER
So, as you can see, this is just how
the cookie crumbles as they say.

BENNY
I did everything he said--

THE LAWYER
Be a good boy now.

Benny absorbs this for a beat. His eyes widen manically.

BENNY
I'll tell them everything. Fuck
Hiram, fuck The Yiddishers, I'm not
going down for some shit I didn't
even fucking do!

Tears are forming in Benny's eyes. He's serious, but what
good will it do? The lawyer smirks at the sight of it. 

THE LAWYER
Hiram thought you might say that as
well.

BEGIN FLASHBACK SEQUENCE:

FLASHBACK: INT. THE PRINCE OF EGYPT PUB - BACK ROOM -
EARLIER

Hiram paces behind his desk. Martin smokes a cigarette.

HIRAM
Now make sure you tell him this bit
word for word, I don't want any
fucking confusion.

The Lawyer nods and watches attentively.

HIRAM (cont'd)
You tell him, that if he so much as
fucking whispers a word to the
police, I'll be taking a little trip
to Hamstead and Moira and Richard
will be visited by me personally, and
it won't be for Kiddush Wine. You let
him know that I won't just kill them,
I will fucking ruin them.

(MORE)

14.
(Printed with the demonstration version of Fade In)



I'll pull their fucking fingernails
HIRAM (cont'd)

out one by one, I will break every
bone in their wretched fucking bodies
one at a time and I'll start with
their fucking faces. I'll extend his
fathers circumcision and then I'll
move onto his cunt mother. I will
fuck, them, up. You let him know I
said that and I fucking meant it
alright.

The Lawyer, smirks and nods again.

END FLASHBACK SEQUENCE

FLASHBACK: INT. POLICE STATION - INTERVIEW ROOM - CONTINUOUS

Benny sits speechless for a beat after hearing this from The
Lawyer.

THE LAWYER
Yeah... if you want my advice, just
get on with it. And with less of the
attitude. Remember, your time in here
can be very uncomfortable if we see
fit. 

The Lawyer gets up to leave.

BENNY
Wait, you can't do this.

The Lawyer continues on his way out.

BENNY (cont'd)
This isn't over. 

THE LAWYER
I'm afraid it is chap.

The Lawyer continues leaving. Benny is panicking. He talks
with desperation, terrified.

BENNY
I won't forget. I'll get out of here
one day and I won't fucking forget.
You tell that cunt that I'm coming
for him. 

The Lawyer turns his head back slightly as he leaves the
room.
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THE LAWYER
I'll make sure to pass on the
message.

The Lawyer exits, leaving Benny a mess of tears and rage.
Benny starts to smash his hands on the table and scream as
the door is shut behind the Lawyer.

EXT. HAMSTEAD - AFFLUENT HOUSE - LATER

Benny stands outside his old house, looking at the cheque
for a beat before walking away from the building.

INT. TOWER BLOCK - NAOMI'S FLAT - KITCHEN - AFTERNOON

NAOMI (30s) sits at the breakfast table of her council flat
across from her son OMAR (10). She is a Ugandan woman, with
tired, lonely eyes. She wears a star of David around her
neck.

Her flat is furnished very basically. It is notable that
there are two Shabbat candles on the window sill.

Omar is eating from a bowl of plain white rice.

OMAR
Rice is boring.

NAOMI
I know. I am bored of it to.

She watches her son pushing the rice around the bowl and her
face weakens.

INT. TOWER BLOCK - NAOMI'S FLAT - LIVING ROOM - LATER

Naomi looks through the classifieds section of a newspaper.
Various jobs cross her eyes that state a need for certain 
qualifications and documents, before she lands on a square
that reads "Cleaner Needed" with a phone number.

EXT. PAYPHONE - TOWER BLOCK - LATER

Naomi stands in a phone booth, while Omar kicks a can around
the outside of it.
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INT. TOWER BLOCK - NAOMI'S FLAT - LIVING ROOM - LATER

Naomi sits across from SARA (30s) a slightly overweight,
friendly looking woman, who has come to the flat in her
cleaning gear, with a bag of supplies for Naomi.

SARA
Now you are aware that this job only
pays minimum wage.

This stings Naomi, who offers a tired nod in response. Sara
looks back sympathetically.

SARA (cont'd)
I know, it's not ideal, but it's
better than nothing. Now, everything
seems to be in order, I just need to
see your passport.

Naomi looks back at her in silence. She has nothing to offer
in response to this.

SARA (cont'd)
You don't have a passport?

Naomi shakes her head shamefully. Sara becomes a tiny bit
hostile. 

SARA (cont'd)
Do you have any proof of citizenship.

Naomi looks at the ground.

SARA (cont'd)
You know you really should have told
me this over the phone.

NAOMI
You wouldn't have come.

Sara softens. Naomi is right but she wishes she wasn't.

SARA
I'm really sorry but I'm going to
have to leave.

NAOMI
Please don't. Please.

Sara looks at Naomi, then her eyes are drawn to Omar, who is
sat at the breakfast table scribbling over a newspaper. This
is enough to break her.
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SARA
I suppose we can leave it blank for
now. You can start on Monday. We will
have to do it all cash in hand as we
don't want anyone sniffing around
where they shouldn't be.

Naomi's face breaks in gratitude.

NAOMI
Thank you so much, but I do have
something else to ask.

Sara is shocked by the boldness, but allows Naomi to
continue.

NAOMI (cont'd)
I need an advance on my first
payment.

Sara frowns in response.

SARA
Naomi, I'm not a miracle worker.

Naomi nods in defeat. Something twigs in Sara's memory.

SARA (cont'd)
Look if you're really desperate, I
know there's a guy in the next
building along, I think he sorted a
loan for my little brother when he
ended up in some sort of trouble. He
said to only go to him as a last
resort, but I think that's about
where you are, so I'll write down his
number and address.

Sara produces a pen and post it and writes the name, address
and number down for Naomi, leaving it stuck to the table.

SARA (cont'd)
That's really all I can do right now,
I'll see you next week.

NAOMI
Thank you.

Sara gets up, shakes Naomi's hand and leaves, leaving the
supplies behind. Naomi's eyes land on the post it.
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INT. THE DAILY HERALD - OFFICES - AFTERNOON

LAURA (late 20s) sits at her desk in front of a desktop
computer. She is well put together, with confident style and
a winning smile.

TOM (30s) saunters over. He's a confident mixed race guy,
the kind of office coworker who suffers from a permanent
smirk.

TOM
Howdy Laura, how goes it.

She looks up from her computer with a forced smile.

LAURA
You know, same old same old.

She looks back at her computer. Tom persists and moves a
little closer.

TOM
So I was wondering if we could
finally go for that drink? I have a
couple vouchers for All Bar One down
the road that expire tomorrow.

Laura turns to face him again.

LAURA
As much as I love a frugal man, I'm
afraid I'm busy tonight.

TOM
That's fine they last until tomorrow.

LAURA
That's what I said isn't it?

Tom gets the message and moves away slightly.

TOM
Alright, don't hesitate if you change
you mind.

LAURA
I wont.

Laura turns back to her computer and Tom walks away, smirk
now replaced by disappointment. 
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Laura opens her emails and sees one from Cathy, subject
titled "Tomorrow's front cover (SENSITIVE)". Laura stands up
and looks across the office to CATHY (40s) a few desks down.

Cathy, waiting for Laura to look over, shoots up out of her
seat and rushes over to Laura's desk as soon as they make
eye contact.

CATHY
Oh god, have you opened it yet?

LAURA
No? What's the big deal?

Cathy bites her knuckle.

CATHY
Oh god, I can't say it, just open it
okay? And remember how strong you
are.

Laura clicks through the Email to open the print of the
front cover. The cover clearly indicates this is a tabloid
sheet, not a level headed paper.

The headline reads "Murderer of Journalist Couple Released
After 20 Years". Laura takes a second to absorb it.

Next to a picture of the 18 year old Benny is a picture of
the couple Hiram killed.  

FLASHBACK: INT. TOWNHOUSE - NIGHT

Laura (7 years old) slowly and carefully walks down her
family stairs with tears in her eyes. She makes her way down
into the hall to see her parents laying in a pool of blood.

INT. THE DAILY HERALD - OFFICES - AFTERNOON

Laura studies the page for a beat, with a straight face
before she turns to Cathy.

LAURA
Ah, I see why you were so concerned.

CATHY
Oh god, I'm sorry, it must be so
terrible.

Laura touches Cathy's hand.

20.
(Printed with the demonstration version of Fade In)



LAURA
Cathy, don't worry about it, I knew
this day was coming and I've made my
peace with it. It barely crosses my
mind I even forgot it was this week.

CATHY
Oh god, you're so strong, I feel
terrible.

LAURA
Honestly, don't get your knickers
into a twist, it's fine, I'm fine. 

Cathy looks at Laura with a sympathetic smile that says
"you're a trooper". Laura smiles back.

EXT. THE DAILY HERALD - OFFICES - LATER

Laura away from the building with purpose. Face straight,
cold, emotionless.

She takes her phone out of her pocket. The screen reads
"Reminder: Benny Cohen released TODAY". She puts the phone
back in her pocket as she gets into her car.

FLASHBACK: INT. PRISON - OFFICE - DAY

Laura sits across a desk from a Parole board of mostly older
white men. Their leader is MR BROWN, a wrinkled man, with a
sour face.

MR BROWN
Now let me get this clear Ms Watson,
in your impact statement you are
advocating for the release of Mr
Cohen?

LAURA
Yes I am.

A smaller man MR SMYTH speaks up, clearly agitated.

MR SMYTH
I hope you understand that these
documents are taken very seriously,
and could vastly impact his potential
for parole.

LAURA
Do I seem like I don't understand?
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Mr Brown motions for Mr Smyth to lower his tone.

MR BROWN
Ms Watson, you seem like a very
clever young lady, me and the board
are just a little lost on why you
seem so keen to see this man back on
the streets? I need not remind you of
what he did to your parents.

Laura's mouth smiles at Mr Brown, but her eyes pierce
straight through him.

LAURA
That's funny that you agree that you
need not remind me, but you just did
it anyway.

Mr Brown shrinks slightly in his seat.

LAURA (cont'd)
Listen, I understand that it might be
a little bit confusing to people
outside of the situation, but for me,
forgiveness has been essential to my
healing process. Benjamin Cohen took
my parents from me when he was only
18, an age where others are
encouraged to make mistakes. He got
caught up in something he shouldn't
have and for that he lost his life as
well. He's been inside for 20 years,
I'm sure he's had enough time to
think about it.

MR SMYTH
He didn't wrap his fathers Porsche
around a tree, he murdered two people
in cold blood.

LAURA
No one is more aware of what he did
than me, but my point still stands.
He shouldn't be judged forever based
on something he did when he was
basically a child.

Mr Smyth huffs and shakes his head in disbelief.
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MR BROWN
Well, seeing as you feel so strongly
about it, we will keep that in mind
during Mr Cohen's parole hearing in a
few months. I just truly hope you've
thought this through.

LAURA
Don't worry Mr Brown, I know what I'm
doing.

She beams one final, brave smile at the board.

INT. HALFWAY HOUSE - LOBBY - LATER

Benny stands with MICHAEL (30s). He was the youngest member
on the parole board Laura spoke to. He's young for his job,
with hopeful eyes.

Michael hands over a set of keys to Benny.

MICHAEL
So I'll be back in 2 weeks to see how
you're doing, until then try to stay
out of trouble okay?

Benny nods. Michael looks him up and down. He's not entirely
convinced, but it will do.

MICHAEL (cont'd)
Alright, I'm off, I'll come by in a
week or so to see how you're getting
on.

Michael gives Benny a little slap on the arm to no response,
and leaves a little sheepishly.

INT. HALFWAY HOUSE - BENNY'S FLAT - LATER

Benny walks into his designated living area and scans the
space. It's furnishings are even simpler than that of
Naomi's council flat.

INT. HALFWAY HOUSE - BENNY'S FLAT - BATHROOM - LATER

He steps into his bathroom and undresses. His body is built
and strong, but not chiseled. His torso is covered in scars,
bruises and burns.
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Between his shoulders a black Star of David is tattooed,
among other amateur, permanent marks from his time inside.
They range from doodles of weaponry, to well formed Hebrew
characters.

He turns on the shower, and goes to look over his shoulders,
before remembering that for once, he is alone.

He closes his eyes and begins to wash himself.

Benny washes over a scar in the side of his back.

FLASHBACK: EXT. PRISON - COURTYARD - DAY

Benny (19) stands at the side of the courtyard, scared and
alone.

Recreation time is in full effect, with various groups of
prisoners all up to different things, some playing cards,
others talking, others working out.

Benny watches some younger inmates kicking a ball around.

A FAT BALD THUG (20s) begins to walk towards Benny across
the courtyard, and on the way is handed a makeshift shiv by
a fellow BUZZ CUT INMATE (20s).

He picks up the pace of his walk and plunges the shiv into
Benny's back.

INT. HALFWAY HOUSE - BENNY'S FLAT - BATHROOM - LATER

Benny continues washing until his hands pass over marks on
his shins, he winces a little this time.

FLASHBACK: INT. PRISON - REC ROOM - DAY

Benny (24) is playing pool with Tariq (21).

The only present guard looks out of the door, nods, then
leaves the room quietly. 4 ROUGH INMATES come in soon after.
They stand behind Benny and Tariq for a second before
noticed.

The 4 Inmates begin their assault on Benny and Tariq, who
hold them off briefly with their pool cues before becoming
overwhelmed.

One of the Inmates, now brandishing a pool cue, smashes it
into Benny's shins while he lays in the fetal position.
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INT. HALFWAY HOUSE - BENNY'S FLAT - BATHROOM - LATER

Benny washes his hands thoroughly, rubbing the soap and
water into the many scars that cover his knuckles.

FLASHBACK MONTAGE:

-- Benny (20s) boxes the concrete wall of his PRISON CELL,
barely registering the pain.

-- He uses these same techniques on other INMATES faces in
the COURTYARD and REC ROOM.

-- Benny (early 30s) has bare-knuckle spars with Tariq.

-- Benny (18) does knuckle push ups in his PRISON CELL. He
does these through his time in prison as he ages over the 20
years, becoming bigger and thicker skinned as time goes on.

END FLASHBACK.

Benny stands directly under the shower, eyes closed for a
few beats, simply letting the water run over him.

In his mind he sees Hiram's face, laughing at him.

Benny opens his eyes.

EXT. THE PRINCE OF EGYPT PUB - EARLY EVENING

Benny stands outside the meeting place of his former
affiliates. There are few cars parked outside, and it
doesn't look busy through the window.

Benny walks briskly to the front door.

INT. THE PRINCE OF EGYPT PUB - BAR - CONTINUOUS

Benny steps inside and looks over to see Luca the barman,
now in his 40s, still working behind the bar. Benny purveys
the bar, it's empty. Mitch doesn't look up from his phone.

The place is your standard pub, save for a few pieces of
Semitic art, and the Hebrew lettering above the bar.

Luca is your typical burn out. Scruffy, out of shape and
generally uninterested in self improvement.

He paces over to the bar, and Luca finally looks up to catch
his gaze.
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LUCA
What can I do you for...

Luca looks into Benny's eyes, but can't believe who he is
seeing.

LUCA (cont'd)
Do I know you?

BENNY
Alright Luca, how's the face?

Before Luca can respond Benny reaches over the bar, grabs
him by his hair and slams his head hard into the surface.

He then drags his face across it, knocking off empty glasses
and bottles along the way before dropping Luca's crumpled
body at the end by the wall.

Luca groans and holds his now definitely broken nose.

LUCA
So I guess you got out then.

BENNY
Where is he?

Luca stands up, holding his hands up, and takes a few
tissues from a dispenser on the bar. Benny watches him
carefully, ready to continue his assault at any second.

Luca dabs blood from his face.

LUCA
Who exactly are you looking for?

Benny, starts to move closer, menacingly.

LUCA (cont'd)
Hang about you've made your point,
I'm gonna tell you what I know, just
ask me properly.

Benny stops.

BENNY
If it wasn't crystal fucking clear
enough, I want to know where Hiram
is.

Luca leans back to stem the blood flow.
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LUCA
Yeah, that might be difficult seeing
as I don't actually know.

BENNY
I thought you said I had made my
point?

LUCA
Easy, easy. Listen, Benny, I
understand, but I really don't know.
The Boss hasn't been around here for
a long time, none of the boys come
here anymore.

BENNY
You understand fuck all.

Benny grabs Luca by his collar, causing him to speak quicker
and more frantically.

LUCA
Benny, I'm being serious. Not long
after you went away, things really
started to slow down. The Boss got
out, and he barely even kept in
touch. I know he's still in the city,
but that's all I know I fucking swear
down mate.

Benny looks into Luca's eyes, wishing he was lying, knowing
that he isn't. Despite this his grip tightens, he isn't
done.

BENNY
This place was his life, and the life
of all his soldiers, there must be
someone who knows.

Luca searches his brain, desperate for a way out.

LUCA
Fuck, fuck... I-I still speak to
Martin sometimes, and I know he knows
where the boss lives, I have his home
address somewhere, I'm sure I do.

Benny releases Luca.

BENNY
Find it.
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Luca scampers behind the bar to look through his address
book. Benny watches him intently as he frantically flicks
through the pages.

Luca excitedly stops when he finds the page he needs, before
ripping it out.

LUCA
I'm gonna give you this, because I
don't want you to hurt me, but I'm
telling you Benny, no good can come
from this, Martin isn't the same guy
you knew.

BENNY
I don't care.

LUCA
Things have changed, like really
fucking changed.

Benny looks Luca dead in the face. He doesn't say a word.

Luca analyses Benny's eyes. He definitely doesn't care. Luca
sighs, walks slowly over to Benny and hands over the paper.

LUCA (cont'd)
Remember, you just got out.

Benny takes the paper and walks out silently. Luca watches,
face contorted in pain and concern.

INT. THE PRINCE OF EGYPT PUB - BACK ROOM - LATER

Luca dials Martin's number into his phone, anxiously tapping
the desk before he picks up.

INT. MARTIN'S HOUSE - LIVING ROOM - SAME TIME

Martin (50s) is watching television with his wife LINDA
(late 30s) and 2 small children. His slender frame now
houses a fledgling pot belly. His hair has greyed.

He lives in a lovely upper middle class residence, with
tasteful interior design. His family is beautiful.

Suddenly his phone rings.

He pulls his ringing phone out of his pocket, frowning when
he sees the name on the other end.
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MARTIN
Excuse me Darling, I have to take
this.

Despite some silent protest from his wife, Martin gets up
from the sofa and walks into the kitchen.

INT. MARTIN'S HOUSE - KITCHEN - CONTINUOUS

Martin speaks into the phone with a hushed tone, and a quiet
mania.

MARTIN
Luca? What the fuck are you doing
calling me at home?

INTERCUT - PHONE CONVERSATION

LUCA
Listen I wouldn't call unless it was
really important.

MARTIN
I'm with my family mate, can't this
wait a day?

LUCA
Martin, he's back.

MARTIN
What, who? 

LUCA
He's back, Benny is back and he's
coming for you.

Martin looks over his shoulders to make sure that no one is
listening. A stern frown forms in his brow. His voice
changes from that of a family man to the gangster within.

MARTIN
What the fuck do you mean he's coming
for me?

LUCA
I mean he showed up at the pub today,
beat 7 shades of shit out of me and
forced me to hand over your address.
I'm sorry, I tried to keep em sealed
but he was gonna fucking kill me man
I know he was.
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MARTIN
What exactly are you telling me right
now?

LUCA
Get your family out of there, he's
gonna be paying you a visit sometime
soon.

Martin hangs up the phone.

END PHONE CONVERSATION

MARTIN
to himself( )

Little fucking prick. 

INT. MARTIN'S HOUSE - FRONT DOOR - LATER

Linda and children stand at the front door with overnight
bags packed and jackets on. Martin is wearing the same
clothes as before.

Martin leans down to his kid's level, they look sleepy and
confused.

MARTIN
Who's excited for a night at your
Nan's house?

The kid's barely know what's going on and can't properly
respond before Martin returns to his wife's eye line.

LINDA
Martin, what is going on, we said no
more lies.

MARTIN
I know gorgeous, and I'm not lying, I
just need to speak to an old friend
tonight, and it would be a lot easier
if I had the house to myself.

LINDA
I thought this was behind us.

MARTIN
Yeah...so did I.

Martin gives Linda a kiss on the left cheek of her
unconvinced, mildly scared face. She leads the children
outside as Martin waves them off.
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When the door shuts he turns around, the weight of the world
visible in his face.

INT. LAURA'S FLAT - LIVING ROOM - EVENING

Laura sits in her meticulously tidy flat. Her decorations
are minimal and modern. It's a fairly small, but well used
space, with an open plan between her kitchen and living
room.

She takes her phone out, flicks through her contacts and
lands on JAYDEN.

Her face is totally expressionless, until he picks up the
phone, when she forces a fake smile wide enough for him to
hear on the other end.

LAURA
Heyyy Jay, you busy?

beat( )
Have you got any?

beat( )
Okay sick, I'll see you soon.

Laura hangs up the phone, her smile vanishes.

INT. LAURA'S FLAT - FRONT DOOR - LATER

Laura opens the door for Jayden (20s). A young, urban,
criminal. Middle Eastern, handsome but vaguely dangerous,
Jayden is happy to see Laura.

MONTAGE:

-- In the LIVING ROOM Jayden opens up his side bag to reveal
a bevvy of assorted drugs, ranging from the herbal, to the
injectable.

-- Jayden and Laura pass a joint back and forth, laughing.

-- Laura begins to sit a little closer to Jayden, touching
his arm and leg.

-- The two of them begin sniffing sizeable lines of cocaine.

-- Laura shoots Jayden a suggestive look and the two of them
start kissing.

-- The two of them undress and begin having passionate sex
right there in the living room.
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END MONTAGE

INT. TOWER BLOCK - NAOMI'S FLAT - KITCHEN - EVENING

Naomi sits at the breakfast table making paper dolls with
Omar.

OMAR
Mum, what's for dinner?

Naomi smiles bravely at Omar.

NAOMI
Let me check baby boy.

OMAR
Don't call me baby!

Naomi gets up and opens her Kitchen pantry. All she has is a
box of powdered milk, table salt, black pepper powder and a
bag of white rice that is nearly empty.

Her eyes move from the pantry across the flat to the living
room coffee table, where the bright green post-it Sara left
earlier sticks out like a sore thumb.

NAOMI
Baby, can you wait here for a little
while? Mummy's going to go and get
some dinner.

Naomi strides through the flat towards the post-it.

INT. LAURA'S FLAT - LIVING ROOM - LATER

Jayden lays back on the sofa naked, while Laura cuddles up
under his arm. Jayden smokes a joint, visibly carefree.
Laura looks up at him, agenda in her eyes.

LAURA
You know you make me feel really
safe.

JAYDEN
C'mon babes, you know I take care of
you.

Laura giggles. She starts running her fingers over Jayden's
tattooed torso. He has many, ranging from "ACAB" over his
chest, and underneath it "EWMN", as well as various
illustrations of weaponry. 
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LAURA
What do these mean?

JAYDEN
Depends which one you're looking at.

LAURA
What's E W M N?

Jayden looks down to Laura, and in a cold voice offers-

JAYDEN
Evil Wicked Mean and Nasty.

Laura giggles again.

LAURA
You're trouble aren't you?

JAYDEN
No comment. 

Jayden's smirk tells all. Laura angles herself up to look
him in the eye.

LAURA
No teardrops, so I guess you've never
killed anyone... have you?

Jayden looks back apprehensively.

JAYDEN
What is this? Are you a fed now yeah?

Laura laughs and slaps Jayden on the chest.

LAURA
You're so stupid. I'm just asking.

Jayden shuffles away from her slightly.

JAYDEN
Well not that it's any of your
fucking business, but no I never
killed anyone.

LAURA
Okay, I was just asking.

Laura rolls over turning her back to Jayden. She begins
sobbing softly. Jayden looks over in concern.
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JAYDEN
What? I'm sorry enit I didn't mean to
upset you.

LAURA
No, no its fine it's not that.

Laura wriggles a little further away from Jayden, but slyly
looks back at him peripherally.

JAYDEN
What's going on?

LAURA
I thought...I don't know what I
thought.

JAYDEN
What you're disappointed that I don't
kill people? What's actually up?

Laura turns to face him.

LAURA
Has anyone ever done anything truly
unforgivable to you?

Jayden searches his mind whilst looking into Laura's tear
filled eyes.

JAYDEN
Nothing I couldn't sort out myself.
What is it you're talking about?

Laura sighs deeply.

LAURA
20 years ago, a man named Benny Cohen
killed my parents.

Jayden moves away a little.

JAYDEN
So that's what this is about.

Laura leans over to take his hand.

LAURA
Yes, please just hear me out.

Laura looks desperate. Expertly crafted crocodile tears fill
her eyes, and pull the wool over his.
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JAYDEN
Okay, what's the story. 

LAURA
20 years ago, my parents were
murdered in my house by a man called
Benny Cohen. He broke in at night and
shot them both.

JAYDEN
Shit...

LAURA
Today he was released from prison.

JAYDEN
20 years for double murder? White
guy?

LAURA
He could've been in there for longer,
but I gave an impact statement to the
parole board to get him an early
release.

Jayden is baffled by this concept. The tears pick up in
Laura's eyes. She sobs out her words.

LAURA (cont'd)
I never thought I would be like this,
but I'll never rest easy until I know
he's gone for good. I know that makes
me terrible but he took everything
from me.

Laura collapses into Jayden's arms and cries heavily into
his shoulder. He carries a cautious look of concern on his
face.

JAYDEN
And what, you want him dead so you
came to me?

Laura pulls back and nods in shame.

LAURA
I thought you had experience in that
sort of thing...

JAYDEN
Well sorry to disappoint, but I don't
get these hands dirty. At least not
any dirtier than they got tonight.
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LAURA
Okay. I'm sorry. I get it if you
never want to see me again. I know
I'm fucked up.

Laura looks away and starts to wipe the tears from her eyes,
fighting back another outburst. Jayden looks at her with
some tenderness.

JAYDEN
You really are enit?

Laura nods, still cleaning her leaky face. Jayden grits his
teeth rolls his eyes and takes his phone out.

JAYDEN (cont'd)
I know someone I can call.

Laura's face shoots back to him.

LAURA
What?

JAYDEN
I can't help you, but I know someone
who can. Or at least I know someone
who knows someone. He fucked up a
couple of Albanians for a friend of
mine last year.

LAURA
Fucked up?

JAYDEN
Apparently the family couldn't even
identify the bodies. Only knew it was
them cause of their ID's.

LAURA
You have his number?

JAYDEN
Fuck no I don't. But I can call my
friend, and organise a meeting for
you.

LAURA
Really? You'd do that for me?

JAYDEN
Don't make a big deal out of it.
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Laura goes to hug Jayden in gratitude but he holds her off
this time.

JAYDEN (cont'd)
Nah. Not anymore. I don't mix
business and pleasure. After this you
can't call me again yeah? Not for
smoke, not for rock, not for dick.
Just don't get in touch with me at
all after this is done, okay?

She nods stoically in agreement. Jayden looks through his
phone.

JAYDEN (cont'd)
Okay good. I'll be in touch later
tonight. It's a shame we can't do
this again. The first part that is. 

Jayden puts on his clothes and leaves without any further
pleasantries. As before, once he is gone, Laura wipes the
tears, and any signs of emotion off her face.

She walks over to

EXT. MARTIN'S HOUSE - FRONT DOOR - NIGHT

Benny approaches Martin's house when his eyes are drawn to a
note on the front door. It reads "Side Gate open, please use
it". He takes the note and studies it before crumpling it
up.

He approaches the side gate opens it sheepishly, before
moving slowly down the side of the house towards the garden.
He keeps his back to the wall and looks over both shoulders
continually.

EXT. MARTIN'S HOUSE - BACK GARDEN - CONTINUOUS

Benny walks round to see Martin sitting on expensive garden
furniture in his expensive garden. He is drinking a glass of
whiskey and getting his money's worth from a cigarette.

FLASHBACK: INT. THE PRINCE OF EGYPT PUB - BAR - AFTERNOON

Benny (18) and Martin (30s) stand by the bar sipping pints
and laughing. Martin scruffs Benny's hair, like a son.
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EXT. MARTIN'S HOUSE - BACK GARDEN - CONTINUOUS

Benny slowly moves closer to Martin.

BENNY
You did alright for yourself then.

MARTIN
I do okay. I run a construction firm.

BENNY
That's funny. The Martin I knew loved
nothing more than destruction.

Benny sits on chair opposite Martin.

BENNY (cont'd)
This is a lot for one man, there must
be a wife? A few critters?

MARTIN
Yes, I have a family.

BENNY
That's good to know.

Benny stares straight through Martin, violence in his eyes.

MARTIN
Listen Benny, I don't know what you
think happened, but I had nothing to
do with what happened to you.

BENNY
Oh no, you only brought me in, made
me part of the family, offered me up
like a dead rat to that fucking
snake.

Martin winces with guilt. Benny's voice starts to crack
slightly.

BENNY (cont'd)
Don't play fucking innocent with me.
Not after 20 years.

MARTIN
I'm sorry.
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BENNY
sarcastic( )

Well, thank you so much.
beat( )

Where is he?

Martin sighs.

MARTIN
Benny...

BENNY
Where is he?

MARTIN
I'm sure Luca told you this, seeing
how loose fucking lipped he is, but
things have changed.

BENNY
I'm hearing a lot of that recently.

MARTIN
It's true Benny, the Yiddishers are
done. We've all moved on, even Hiram.

BENNY
Well la dee fucking da, it's alright
for some I suppose.

MARTIN
Let me give you some money--

Benny interrupts by spitting on the floor.

BENNY
Is that what you think this is about?

Martin looks at Benny, then shakes his head.

BENNY (cont'd)
There's 2 ways this can go Marty,
either you can tell me where he is
and I leave you alone, or you stay
quiet and I don't.

MARTIN
Do you think I'm afraid of you?

BENNY
No. I think you're afraid for your
kids. 
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MARTIN
You fucking what?

BENNY
They can't stay at their Nan's
forever Martin. Just tell me where he
is.

Martin tries in vain to swallow the lump in his throat.

MARTIN
You don't have it in you.

BENNY
A lot can change in 20 years. Do
really want to find out how much?

Martin searches Benny's face for a sign of weakness. There's
pain, desperation, but no weakness.

Martin closes his eyes for second and breathes a long deep
sigh.

EXT. TOWER BLOCK 2 - SAMI'S FLAT - FRONT DOOR - EVENING

Naomi, holding the Post-It from before, knocks on the door.
A man doing a woman's voice answers on the other side.

SAMI (O.C.)
Who is it?

NAOMI
Naomi, we spoke on the phone a moment
ago.

Then SAMI (40s) pokes his head out of the door, He is a
greasy, overweight, balding man. He wears a golden Star of
David around his neck, not unlike Naomi's, just bigger.

He carries an invisible cloud of sleaze with him wherever he
goes. 

SAMI
Can't be too careful these days.
Please come in.

He welcomes Naomi into his flat.
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INT. TOWER BLOCK 2 - SAMI'S FLAT - CONTINUOUS

Naomi follows Sami through the flat, which is basically
unfurnished, bar for some chairs dotted around, and a grand
wooden desk that Sami takes a seat behind.

Naomi looks around the place, apprehensive and confused.

NAOMI
You live here?

SAMI
Fuck no, consider this my office.

Sami motions around the room as if to say "ta da". Naomi
shuffles uncomfortably in her seat. Sami looks her up and
down, before his eyes land on her Star of David chain.

SAMI (cont'd)
You just a fan of the design or?

Naomi looks back perplexed, before realising what Sami is
looking at.

NAOMI
Oh, no... this is a sign of my faith.

SAMI
You're Jewish?

NAOMI
Yes, I come from the Abayudaya tribe
in Uganda.

SAMI
The what? Abay-who-what-now?

Sami starts laughing. Naomi smiles uncomfortably.

SAMI (cont'd)
Well it's good that you can still
find us all over the globe isn't it?

NAOMI
Yes.

Sami studies Naomi. Small talk is finished.

SAMI
So how much do you need and how long
for?
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NAOMI
I need £400, just until my first pay
cheque comes in.

SAMI
And when will that be?

NAOMI
At the end of the month, I start on
Monday?

SAMI
And why not go to the bank for this
loan?

Sami bites his thumbnail habitually while talking business.

NAOMI
Using a bank isn't...convenient for
me right now.

Naomi looks at the floor a little shamefully. Sami smiles,
utterly shameless.

SAMI
Well no bother, you need £400, you'll
get £400!

Naomi looks up. Sami reaches into one the many draws in his
desk and pulls out a massive wad of cash. He counts out £400
and barely makes a dent in it.

He reaches it out to hand over to Naomi, but when she goes
to take it he clasps another hand around hers.

SAMI (cont'd)
Condition is though, it's 3 weeks to
get it back to me. After that I start
adding interest. 10% extra every day
you don't pay.

NAOMI
I don't get paid for a month though.

Sami pulls the money back.

SAMI
Well I need something from this
arrangement no? You think I'd look
this healthy if I just gave out loans
for free? And it's company policy I'm
afraid, but if you'd rather try your
luck at the bank I'm sure--
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NAOMI
Okay! Fine.

Sami grins widely and hands the money back over, before
producing a pen and a piece of lined paper from under the
desk.

SAMI
Pleasure doing business with you, now
before you leave I'm gonna need you
to leave a home address.

Naomi hesitates.

SAMI (cont'd)
Not that I don't trust you, but just
as a little insurance, consider it a
deposit. Or you can hand over the
little gold fella around your neck.

Naomi lightly grips her star of David for a moment. A pained
expression of consideration washes over her face for a beat.
She takes it off her neck and hands it over to Sami.

SAMI (cont'd)
Brilliant, I'm so glad you chose to
work with me, you know us Jews have
to stick together.

He shoots her one final, sleazy smile, which she
halfheartedly returns before turning around and leaving the
flat.

INT. CORNER SHOP - LATER

Naomi hurriedly walks through a corner shop with a basket.

She goes up and down the aisles, picking up vegetable oil, 
Eggs, butter, tinned tomatoes, chillies, onions, garlic,
paprika and a loaf of crusty bread on her way.

INT. TOWER BLOCK - NAOMI'S FLAT - KITCHEN - LATER

MONTAGE:

-- Naomi chops the onions, chillies and garlic up finely and
with precision with her limited equipment.

-- She fries off her aromatics in a deep frying pan in some
vegetable oil and adds some paprika.
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-- Naomi adds a tin of tomatoes and begins to break them
down in the pan to form a sauce. 

-- Naomi carefully forms 4 wells in the tomato sauce before
cracking an egg into each of them and placing a lid on top. 

-- She removes the lid to reveal the eggs have poached
perfectly in the sauce.

-- She slices and butters a few pieces of crusty bread.

-- She serves up two hearty bowls of the Shakshuka with the
bread on the breakfast table for her and Omar.

END MONTAGE

Omar eagerly tucks into the meal, scooping the egg up with
his bread and taking big grateful bites.

Naomi watches him eat with a bittersweet smile.

INT. TOWER BLOCK - NAOMI'S FLAT - BATHROOM - LATER

Naomi turns on the shower and undresses. As she takes off
her clothes her body is revealed to be covered in scars and
lesions, not unlike Benny's.

She climbs into the shower and lets the water wash over her
face.

EXT. HYDE PARK - FANCY FLAT BUILDING - LATER

Benny stands across the road from a block of expensive
flats, watching the door.

He moves closer to the front door, but stays to the side of
the building as not to be seen by anyone in the lobby.

When someone eventually leaves the building Benny quietly
rushes to catch the door before it shuts behind them and
sneaks into the building.

INT. HYDE PARK - FANCY FLAT BUILDING - LOBBY - CONTINUOUS

Benny looks around the Lobby. It's as nice if not nicer than
any house he's ever been in. Marble pillars and sculptures
complete the room, and no one even lives here.
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MARTIN (V.O.)
He lives in the One Hyde Park
building, top floor. I'm not sure how
easy it will be to get in.

Benny looks at the lift, and considers getting in, but
rather chooses to climb the building via the stairs.

MARTIN (V.O.) (cont'd)
Once you get to the top floor he
lives in room 505.

Benny climbs the many flights of stairs purposefully, rising
up the building steadily and in good speed.

INT. FANCY FLAT BUILDING - HIRAM'S FLAT - SAME TIME

A pair of old, withering hands take a crystal glass from a
cupboard.

MARTIN (V.O.)
You know there's no answers for you
up there right? No good can come from
this.

The same hands fill the glass with a couple ice cubes from a
silver bucket, and a little lemon wedge.

BENNY (V.O.)
I stopped believing in good a long
time ago.

The glass is filled up with scotch from a crystal decanter.

INT. HYDE PARK - FANCY FLAT BUILDING - TOP FLOOR HALLWAY -
LATER

Benny stands in front of room 505. He stares at the number
on the door. His face stony, full of hate.

He is about to kick the door in before looking around and
remembering where he is. He tries the handle, which to his
surprise works.

INT. FANCY FLAT BUILDING - HIRAM'S FLAT - CONTINUOUS

Benny enters the flat. It is gorgeous. Modern, expensive
decor. Open plan design. Huge TV. Silence.
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Benny scans around, but sees no sign of Hiram, and begins
carefully moving through the penthouse palace.

He notices pictures on a table on the side of the room.
Hiram with his family. A family there are no other signs of
in this residence.

Eventually Benny notices a door left slightly ajar and
approaches it slowly. He creeps up to it, being careful not
to make noise when all of a sudden-

HIRAM (O.C.)
Well fucking come in then.

The voice confirms that this is the location of his former
employer. Benny is jarred by the sound of his voice, but it
shakes none of the resolve from his face.

He fully opens the door and walks into the room.

INT. FANCY FLAT BUILDING - HIRAM'S FLAT - STUDY - CONTINUOUS

Benny enters the study to see Hiram (70s), sat alone in the
dark, drinking his glass of whiskey.

The room is the messiest in the house, with boxes of paper
documents scattered around the place. The only light comes
from a small, old fashioned lamp next to Hiram.

Benny studies Hiram. Time has taken its toll on him. His
skin is tired and wrinkled, his frame is even smaller than
before. His face is as formidable as ever, and carries a
nasty, hateful expression.

HIRAM
Benny Cohen got out. Mazel Tov.

Hiram takes a sip from his Whiskey.

HIRAM (cont'd)
I've got to say I'm impressed, the
odds of you surviving all those years
in prison with everything I sent your
way, honestly you must be very
athletic.

Benny grits his teeth and clenches his fists. Images of the
violence he was subjected to in prison flash through his
mind. He starts to edge closer to Hiram.

BENNY
Enough.
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HIRAM
Enough fucking what? You're gonna
break into my fucking house and
you're gonna tell me enough? 20 years
down the line and I don't even get a
fucking hello.

BENNY
Make it count, these are your last
words.

Hiram studies Benny's face then shakes his head in disgust.

HIRAM
I bet this must be hard for you enit?
Going away for so long, thinking
you're the centre of the fucking
universe only to get out and discover
that no one fucking cares anymore! By
the grace of Hashem you've been
released for your shackles, and come
out guns blazing to seek your well
earned revenge only to find that
we've all moved on. It was over
before it even fucking began for you
mate, that must sting.

Rage is building steadily in Benny's already screwed face.
Cracks start to show in his voice.

BENNY
You took everything.

HIRAM
Boo fucking hoo, someone had to go
down. And anyway it's not like you
wanted anything happening to your old
bag of a mother did you?

This causes a pained wince in Benny. An image of his
mother's disappointed face flashes through his head.

BENNY
She died a year after I went in. They
wouldn't even let me go to the
funeral.

HIRAM
Oh cry me a fucking river will you?
My old man spent 3 years starving in
a fucking death camp before they sent
him to the gas chamber. We're Jews,
we suffer. Get over it.
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Benny, now only a foot or two away, takes the glass from
Hirams hand and throws it at the wall scattering broken
shards all over the room.

HIRAM (cont'd)
Ooh big hard man are ya? I fucking
wish you would do something, I really
do, but it's like you don't remember
who pulled the trigger that night. Do
ya? Do ya remember who did it? Cause
I don't remember you doing fuck all. 

The murder of the Watson's flashes through Benny's mind.

BENNY
Why did you do this to me?

Hiram raises an eyebrow at Benny matter-of-factly.

HIRAM
Is that what this is about?

taunting( )
"Oh why me? Why me?" fucking hell you
must really have a ego on ya to think
you were ever that important. It
could have been any of you pubescent
streaks of piss I had working for me,
the thought of who barely even
crossed my mind.

This twigs something in Benny's mind. The veins in his head
begin to pulsate in rage.

HIRAM (cont'd)
I mean you got on my nerves but it
was nothing personal, you never meant
that much to me I'm afraid to say.

beat( )
How did I pick actually? Was it eenie
meenie minie mo? Or maybe I just
flipped a coin.

This is the last straw. Benny takes hold of Hiram's collar
and fires repeated hard punches into his face.

Pained sounds come from Hiram, but soon stop, replaced only
by the sound of the pummeling. Benny's face has been lost to
something more primal, more animalistic.

His pupils have all but disappeared. He continues punching,
well after resistance has stopped. Blood begins to spatter
onto his face.
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Eventually he stops. Dead silence. His hand is covered in
blood. Hiram's body is nothing but a crumpled mess on the
floor. Benny looks at what he has done, shaking.

He stays staring at the mess he's made, eyes wide with
disbelief for a beat.

Suddenly he snaps into action.

BEGIN MONTAGE:

-- Benny takes the flat keys from the side and leaves,
locking the apartment behind him.

-- He soon returns with cleaning supplies complete with the
trolley, bin bags, gloves, a mask and a small axe.

-- Benny drags Hiram's body into the bathroom, with the axe
and a few bin bags.

-- He gets to work cleaning the flat, removing any signs of
his presence there e.g. Sweeping and scrubbing the floors
semi-manically and wiping the door handles thoroughly.

-- Benny loads the now full and heavy bin bags onto his
cleaning trolley.

-- After giving the flat a final scan, Benny gathers his
things and leaves, locking the flat behind him.

-- Benny pushes the cleaning trolley down the STREET.

-- He pushes the Trolley past busy, and quieter areas alike,
until he finds himself at a secluded opening to the THAMES.

-- After making sure he's alone Benny throws a few rocks
into each black bin bag and dumps each of them into the
river, watching to make sure they sink. He throws the keys
in after.

-- Benny disposes of all the supplies in various bins, and
burns the Axe.

END MONTAGE

INT. HALFWAY HOUSE - BENNY'S FLAT - LATER

Benny enters his flat at the halfway house quietly. His face
still blank and emotionless for a beat.

Suddenly he breaks down into tears.
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He screams into his pillow a few times, and continues
sobbing. He punches his brick wall hard, chipping the paint.
He feels none of the pain in his hand.

He falls to the floor holding his head in his hands. Curled
up he continues to cry quietly, in emotional agony.

EXT. LONDON STREETS - MIDNIGHT

Benny walks through the streets with his hood up. Bags have
formed under his bloodshot, now slightly chapped dry eyes.

He walks until he comes across a small Synagogue with its
door open. He looks at the building for a few beats. Fuck
it, it's worth a try. He walks inside.

INT. SYNAGOGUE - CONTINUOUS

Benny walks into the humble house of worship and looks
around the candle lit prayer space, that looks something
like a small repurposed sports function room.

It has none of the grandeur of your typical church hall.
None of the stained glass, no murals. Just a large set of
golden scrolls at the back of the room.

Amongst the many rows of empty plastic function chairs sits
Naomi. Eye's closed, tears streaming down her face, hands
clasped, and clearly deep in prayer.

Benny is struck by her. She might be the first black woman
he's ever seen in a synagogue. She's the first woman he's
properly looked at in months.

Without really thinking he moves over to her and sits
nearby, leaving only a couple of seats between them.

He leans slightly towards her and speaks softly.

BENNY
Are you okay?

Naomi is shocked by his broken voice and turns to catch his
gaze apprehensively. He holds his hands up as if to say "I'm
a friend". 

NAOMI
Yes I am fine.

Naomi turns back and  wipes the tears from her face.
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BENNY
Really? It just looks a lot like
you're going through a hard time.

No response.

BENNY (cont'd)
I would know, I've been going through
one for a long time now.

She looks at him. With a face as tired as his, he couldn't
mean harm.

NAOMI
I'm sorry, it's just been a while
since anyone asked me that.

Beat of silence.

BENNY
Where is that accent from?

NAOMI
Uganda.

BENNY
I didn't realise there were Jews in
Uganda.

NAOMI
No one does. The state of Israel
certainly doesn't.

BENNY
What do you mean?

NAOMI
They don't want us there. It doesn't
matter that we live as Jews or that
we pray to the same god, they just
don't recognise us. There's no home
for us in Israel. 

Beat of silence.

BENNY
What made you leave?

NAOMI
The violence was too much for my son.

BENNY
Where's his father?
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Naomi offers a revealing glance to Benny, showcasing the
pain behind her eyes.

BENNY (cont'd)
I see...

Naomi turns to face the scrolls at the front of the room.

NAOMI
Do you think he is listening? I try
to be righteous, and live a good
honest life, but he keeps testing me.

BENNY
I don't know, I stopped trying to
talk to him a long time ago.

NAOMI
Then what are you doing here?

BENNY
I just moved to a new place in the
area and I don't really like the air
in there. This feels a little more
familiar.

Silence for a beat.

BENNY (cont'd)
What's your name?

NAOMI
Naomi, what's yours?

BENNY
Benny.

NAOMI
It's nice to meet you Benny.

BENNY
It's nice to meet you too.

He really meant that. All Benny's ferocity has melted away.
For the first time since he left prison, he is gentle.

BENNY (cont'd)
So what kind of tests? 

NAOMI
Sorry?
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BENNY
What exactly are you going through?
If you don't mind the question.

NAOMI
Oh. Money mostly.

BENNY
No job?

NAOMI
Hard to find steady work with no
papers.

Benny's swallows this information, searching his brain for
something useful to say. He has nothing.

NAOMI (cont'd)
In my village I was a gynecologist.
Tomorrow I'm going to clean floors to
feed my son. 

Silence. Benny fidgets a little, building to a question.

BENNY
Can I take you for dinner some time?

NAOMI
I'm sorry, but I am not interested in
anything like that-

BENNY
interrupting( )

No no, neither am I. I meant you and
your son. I don't really have many
friends around here, it would be nice
to have some company for a meal.

Naomi looks at Benny's face, he looks back with a softened,
broken expression. She considers for a beat.

NAOMI
Okay. But no funny business.

BENNY
That's fine, I was never much of a
comedian anyway.

She lets out a muted snort.

The two sit in the Synagogue, both profoundly alone, but
together.
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EXT. BACK ALLEY - SNOOKER CLUB - MIDNIGHT

Laura stands in an alley by the back door of a dingy old
building. She has her arms crossed to deal with the cold,
routinely checking her phone.

A text eventually comes through from Jayden that reads
"Knock 3 times on the back door, when they answer say you're
a 'friend of Anthony's'." She reads it over a couple of
times.

Laura knocks the back door three times and a viewing hole
slides open. A pair of eyes with a GRISLY VOICE are seen and
heard from the other side.

GRISLY VOICE
Who and why?

LAURA
Oh hi, I'm a friend of Anthony's?

The peep hole slides shut aggressively. There is silence for
a few beats. Laura looks around, frustrated. She is just
about to turn around when the door opens.

The Grisly Voice is revealed to be a large bald man (40s),
wearing white vest. He motions with his head for Laura to
follow him.

INT. SNOOKER CLUB - CONTINUOUS

Laura is guided through the back room of this dark, unkempt
snooker club. There are a few tables set up, and at each of
them is a group of crusty old men, who vaguely resemble
joints of gammon.

The men are smoking, drinking and swearing. One TOOTHLESS
GEEZER (40s) hollers over to Laura.

TOOTHLESS GEEZER
How much for the night love!?

His friends at the table laugh with him. Another OLD GINGER
MAN (50s) continues the sentiment.

OLD GINGER MAN
You're a bit of alright entcha
darling?

The old men continue to leer and make similar indistinct
grumbles at Laura as she traverses the room. She does well
to ignore them all entirely.
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Eventually she is led to a small office room. Grisly Voice
stands by the front door and motions for her to go in.

She opens the door and steps in.

HITMAN (O.C.)
Ah, you must be Anthony's friend.

Grisly Voice shuts the door behind her.

END OF EPISODE
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