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EXT. CLIFF - DAY

2004 chart MUSIC PLAYING through tinny sounding stereo. POV
of someone looking over a cliff into light waves below. It's
high enough to think twice, but safe to jump.

JAMES (14), nervous, introverted, genius. Puberty is hitting
him hard - All limbs and spots. Stumbles back into SAWYER
(14) the polar opposite of James. Outgoing, popular,
attractive.

SAWYER
Scared?

JAMES
Of free falling 100ft into the sea?
Kinda.

MICHAEL (12), baby face, pre-pubescent but isn't afraid to
check out the OLDER GIRLS sunbathing next to them. And
PATRICK (14) Sun-kissed with hundreds of ginger freckles.
Kind, fatherly.

They join James and Sawyer on the edge. Micheal peers over.

MICHAEL
100? Come on, that's not even 50.

SAWYER
60, actually.

James stares at them both in terror.

JAMES
60?! That's - that's three times as
tall as a Giraffe! One-fifth as tall
as the Statue of Liberty! BIG BEN!
It's a fifth of Big Ben.

PATRICK
You've never seen Big Ben.

SAWYER
I don't think that's the point.

MICHEAL
copying Sawyer( )

Not the point.

 Patrick lightly smacks Michael up side the head. 
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PATRICK
Stop copying, or I'll tell your mom
you were up here.

Michael rubs his head. Instinctively, not because it hurt.

MICHAEL
I'm 13 next month!

PATRICK
But right now, you're not, so shut
up.

Micheal pushes Patrick. Patrick pushes Michael back. Hard.

He falls into James.

James tilts towards the waves... His mouth opens to scream
just as Patrick grabs his arm and pulls him up on to the
ledge.

James stills, his body stiff.

PATRICK (cont'd)
I'm sorry-

James pushes past Patrick.

JAMES
-That's it. I'm not doing it.

Sawyer grabs his arm.

SAWYER
to James( )

Hey, hey look!

James stops and glares at them all.

SAWYER (cont'd)
You came all the way here, you may as
well jump with us. It's a long way
back down this cliff.  

James glances down the cliff, it is a long way down. That's
the problem.

Sawyer puts a hand on James' shoulder.

JAMES
I don't know guys.
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SAWYER
to James( )

We all get scared.

JAMES
You don't.

SAWYER
I do. But then I ask myself if it's
the dying I'm scared of. Or the
living.

They all stare at Sawyer.

PATRICK
Deep, man.

MICHAEL
Prolific.

Their gazes fall on Micheal.

JAMES
I don't think that means what you
think it does.

MICHEAL
Like, you've said something
important, right? Like a prophet.

Sawyer mockingly pats Michael on the back.

SAWYER
The hope for our youth... So...

Sawyer looks at everyone, raising his arms towards the edge
of the cliff.

SAWYER (cont'd)
We good to go?

Patrick sticks his hand out.

PATRICK
To doing the crazy stuff together. 

Sawyer gives an all-American boy smile and puts his hand in
with Patrick's.

SAWYER
Always.
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MICHEAL
A pact! I'm in!

Michael joins in, his hand tiny and puffy with baby-fat
compared to the older boys.

They all look towards James, waiting for his response.

James glances between his friends hands and the edge of the
cliff, deciding. Fear wins out.

JAMES
No. No, I can't do it. I'll meet you
guys down at the bottom.

SAWYER
You're sure?

James eyes their hands piled on each other one more time.

JAMES
I'm sure. I'll carry all the stuff.

Sawyer gives James a sad smile.

SAWYER
Alright man, see you down there.

James begins packing the things.

Sawyer grabs Patrick's hand, Patrick grabs Michael's.

SAWYER (cont'd)
To living?

Patrick and Michael nod. A mix of nerves and excitement.

SAWYER (cont'd)
Okay. One...Two...Three...

James turns back just in time to watch his friends take the
plunge.

SAWYER, PATRICK, MICHAEL
TO LIVING!

The boys take a small run up and disappear over the cliff
edge. A mix of screams and laughs before...

SPLASH!

Even from the top of the cliff, James can hear the whoops of
his friends.
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JAMES
whispers( )

To living.

INT. JAMES' HOUSE, BATHROOM - EVENING

17 Years Later

James' child, JACOB (4), in the bath, splashing. The spit of
James, but a lot more outgoing, mischievous.

James(31), grown into his limbs, tall and slim. The spots
have been replaced with a stubble beard. Tired eyes.

James is scrambling to get Jacob out of the bath. The
dampness of his clothes suggests it hasn't been going well.

JAMES
Isabelle! ISABELLE!

James looks to Jacob in defeat.

JAMES (cont'd)
calm and sweet( )

Okay, listen Jacob. I have asked
nicely more times than you can count.
I really reeaally don't want to get
in trouble with your mommy, okay?
So...

James picks up the towel and opens it in front of Jacob.

JAMES (cont'd)
What we're going to do is, you get
out of the bath into your nice warm
towel, and I'll let you have ice-
cream before bed. Okay?

Jacob and James have a stare off, a game of wills. Jacob
finally breaks the stare.

James relaxes. He's won. Except...

Before James can react, Jacob has scooped up the bubbles and
blown them into James' eyes.

JAMES (cont'd)
AHH! YOU MOTHERFUCKER!

James stumbles around the bathroom looking for something...
a towel! He needs a towel... no, that's shampoo...toilet
roll... Things clutter to the floor wherever he goes.
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He stubs his toe on the bath.

JAMES (cont'd)
SHIT. FUCK. FUCKING SHIT. JACOB!

Jacob, giggling, jumps out of the bath and runs to the
bathroom door, dripping wet. He bumps into ISABELLE, James'
wife. The matriarch of the family. Tall, beautiful, she's
dressed in a white power-suit which is turning see-through
from Jacobs wet body.

JACOB
MOMMY! Daddy said I can have ice-
cream!

He grins at her and turns back to stick his tongue out at
James, who in return gives him the middle finger. Jacob runs
out of the room.

ISABELLE
Stop swearing at our son! And stop
promising him ice-cream, too.

She looks down at James, who is now on the floor, eyes
blood-shot and cradling his foot.

ISABELLE (cont'd)
Jacob one. Daddy zero.

JAMES
I didn't promise him. I Bribed him.
But he didn't stick to his end, so no
ice-cream.

ISABELLE
If only it worked that way.

She kisses him on the head.

ISABELLE (cont'd)
Clean up, honey.

James gets up and spins his wife before dipping her.

His now soaked hair drips on her face.

JAMES
Oh, how I love you my dear wife.

They kiss.
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ISABELLE
And how I love you, my pushover
husband.

James lifts her out of the dip.

JAMES
Hey!

ISABELLE
shrugging( )

It's true.

Isabelle turns and leaves the bathroom.

James, for the first time without any distractions, surveys
the room...

Water and soap is dripping off every surface. Bottles of
shampoo are leaking onto the carpet. His hair care products
are in the toilet.

James sighs.

JAMES
nodding to himself( )

It's true.

INT. JAMES' HOUSE, GARAGE - EVENING

The typical 'gamer guy' set up but neat. Lights off, neon
strip lights blinding blue. A desk big enough for two
screens and one of those gaming chairs.

James is sat up, face practically in the screen.

His character on screen is shot.

JAMES
Patrick! I thought you were covering
me!

INT. PATRICK'S HOUSE, BEDROOM - CONTINUOUS

The room is too neat, a spare bedroom. Nothing special.
Patrick (31), his freckles have faded but are still
prominent, his hair is balding slightly on the top. Stress
and bad genes. 

He sits at a computer, which is on a normal desk, and he
sits on a normal chair, with a half eaten pizza to his side.
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PATRICK
That wasn't even my fault! Michael
wouldn't get out of my way.

INT. MICHAEL'S HOUSE, BEDROOM - CONTINUOUS

Bachelor pad. Sheek, modern, messy. Beer cans and pizza
boxes. Condoms, tissue and lotion on the nightstand. On the
other night stand is a picture of Michael with a girl. She
wears a wedding dress, him a suit. His ex-wife, on their
wedding day.

Michael (29), the extra weight he carried as a child have
turned to muscle, but not too much. A hint of a mustache
grows.

MICHAEL
Dunno what you mean. You're just
shit.

Michael leans back in his chair and cracks open another
beer.

INTERCUT JAMES/PATRICK/MICHAEL

PATRICK
No, you're shit.

MICHAEL
NO. You're shit.

JAMES
Stop it! You're both shit.

Patrick and Michael huff like siblings being told off by
their parent.

JAMES (cont'd)
So has anyone heard from Sawyer yet?

Michael shakes his head.

PATRICK
Me neither.

James checks the time on his watch. 11pm.

JAMES
I knew we should have just planned
something.
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MICHAEL
No. He'll call. He wouldn't have
forgotten.

Patrick and James give each other a knowing look.

PATRICK
It's easy for him to forget about us
doing all the crazy shit he's up to.

MICHAEL
 Oh yeah? Like when?

SMASH CUT to:

EXT. CHAPEL - DAY

NOT a cheap 'Vegas chapel', but one that would cost so much
it would make your eyes water. You can hear the bells tong
as we enter the doors to...

INT. CHAPEL - CONTINUOUS

A very stressed out bride, MADDY, blonde and petite
(Patrick's wife). She is breathing into a bag while her
FATHER rubs her back soothingly.

PATRICK (V.O.)
Mine and Maddy's wedding. 2015.

Down the Isle the GUESTS are chatting loudly among
themselves. Many look around, checking their watches, what's
the hold up?

At the end stands Patrick. Suited up, sweating bad.

James and Michael are consoling DISTRESSED FAMILY MEMBERS.

Patrick pulls on his collar and checks his phone one more
time.

UNKNOWN NUMBER flashes on the screen, he releases a breath
he didn't realise he was holding.

PATRICK
Sawyer?

SAWYER
Hi, Patrick. Ready for the big day?
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PATRICK
We would be if you were here. Where
the hell are you?

SAWYER
You really shouldn't be saying hell
like that in a chapel.

PATRICK
warning( )

Sawyer...

INT. COUNTY JAIL - CONTINUOUS

SAWYER, as handsome as ever, stands casually at the phone.
He chews a tooth-pick and winks at the POLICE OFFICER.

SAWYER
I got a little caught up.

PATRICK (V.O.)
He was supposed to officiate the
wedding, but instead...

EXT. NIGHTCLUB - NIGHT

A police car pulls up to the venue. TWO POLICE MEN exit the
vehicle.

A DODGY MAN sprints away.

Sawyer exits the club laughing at something or other. He
notices the empty police car, doors wide open.

PATRICK (V.O.)
He gets arrested doing doughnuts in a
stolen police car.

INT. POLICE CAR - CONTINUOUS

Sawyer laughs manically and takes a swig of a beer, steering
the car round and round.

Bright red and blue lights flash on his face and the sound
of sirens blaring.

MICHAEL (V.O.)
That was one time!
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JAMES (V.O.)
Well, there was also...

INT. HOSPITAL ROOM - SOMETIME

A BRIGHT FLUORESCENT LIGHT.

HEAVILY PREGNANT Isabelle is lying on a bed, her legs apart.
DOCTORS fuss around her.

James holds her hand as she huffs and screams. Each
contraction her screams get louder and louder...

JAMES (V.O.)
The day Olivia was born. You guys
were waiting in the hall.

INT. HOSPITAL, HALL - CONTINUOUS

Michael and Patrick pace the hall. Stressed and excited, as
if the baby were their own.

You can hear the screams.

Which again get louder and louder...

EXT. SOMEWHERE IN TOOGOOLAWAH - DAY

Sawyer screams as he saws through the sky in a WING SUIT.

JAMES (V.O.)
But Sawyer was Wing suit flying
around Toogoolawah.

MICHAEL (V.O.)
That was kinda sick though.

JAMES (V.O.)
Then what about when Evelyn filed for
a divorce?

INT. EVELYN'S HOME, LIVING ROOM - DAY

Michael sits on a sofa crying. On either side of him is
James and Patrick, trying to console him.

EVELYN is in the background, feeding ELLA (1) while on the
phone.
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James lifts his phone to his ear as Michael sobs.

It doesn't ring through.

EXT. AMAZON RAIN FOREST, TRIBE CAMP - EVENING

Sawyer sacrifices his phone to the fire. The TRIBE sing in
delight and paint his face.

JAMES(V.O)
He was off in the Amazon Rain forest
trying to 'find himself' with some
Indigenous tribe.

The tribe and Sawyer dance around the fire.

FADE TO:

INTER CUT JAMES/PATRICK/MICHAEL

Michael looks sad, for just a beat, and composes himself.

MICHAEL
But this is boys weekend! He never
forgets boys weekend.

PATRICK
sympathetic( )

Sure. He never forgets boys weekend.

JAMES
Maybe we should plan something
though.

Michael opens his mouth to protest.

JAMES (cont'd)
Just in case.

Michael backs down.

PATRICK
Like what?

MICHAEL
Guys, we live in Vegas! The adults
playground.
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PATRICK
It is the entertainment capitol of
the world.

JAMES
The self-billed entertainment capitol
of the world.

MICHAEL
Exactly! But when was the last time
we water-skied on Lake Mead? Or went
to a live show? A strip club? When
was the last time we went to a
casino?

PATRICK
When James-

JAMES
Not a casino. Nope, never again.

PATRICK
-Lost all of his money.

MICHAEL
And then started a fight with the
dealer!

PATRICK
Sawyer had to roll on the charm to
stop him from getting arrested.

JAMES
Yep, glad you can laugh at my
misfortunes.

MICHAEL
Isabelle was not happy!

PATRICK
And when she heard about the money-

MICHAEL
- you're lucky Sawyer was there to
save your ass again.

PATRICK
How much was it you lost?

JAMES
Enough.
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MICHAEL
Not enough to never step foot in a
casino again. Live it up James!

JAMES
Not happening, nothing can ever get
me to step foot-

A series of pings interrupts James. Each of them have
received messages. 

JAMES (cont'd)
Unknown.

PATRICK
Same here.

JAMES
It's just one of those gifs
(pronounces it as jiffs)

Michael rolls his eyes.

MICHAEL
It's gifs, James, we're not that old.

PATRICK
I've got a clip of a dice rolling on
a Roulette table.

JAMES
whisper( )

No...

MICHAEL
I've got two guys slapping
eachother... this is too good.

Michael and Patrick snigger while James looks as though he's
about to throw up.

PATRICK
Weird timing.

MICHAEL
I'm telling you guys - myself and
Sawyer are one in the same.

JAMES
Is that really all I'm note worthy
for?
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MICHAEL
Well, you can't deny it being one of
your most memorable moments.

JAMES
Great. Glad I'm so interesting.

PATRICK
What was your gif James?

JAMES
A ticking bomb.

MICHAEL
He's waiting for us! I told you he
wouldn't forget.

Michael gets up and searches through his wardrobe, throwing
clothes out of the way.

JAMES
Or he's warning us not to go to a
Casino because it -

He notices Michael.

JAMES (cont'd)
to Michael( )

What're you doing?

Michael ignores him and digs deeper into his closet.

JAMES (cont'd)
to Patrick( )

What's he doing?

PATRICK
Time to suit up and shut up.

JAMES
You're not actually going are you?

PATRICK
Of course we are. It's boys weekend.

JAMES
Well I hope you have a lovely time.
Don't get blown up, or anything.

Michael finally pulls out a suit and begins putting it on.

MICHAEL
You're doing the thing again.

15.
(Printed with the demonstration version of Fade In)



JAMES
What thing?

MICHAEL
The boring thing.

JAMES
I'm not boring. Patrick, tell him I'm
not boring.

PATRICK
You're... a father. A responsible
father.

JAMES
Exactly. So I can't just go
gallivanting to casino's at midnight.
Let alone from anonymous prompting.
And a bomb.

MICHAEL
It's hardly anonymous James.

PATRICK
And there's not going to be a bomb.

JAMES
You don't know that. I'm sure it
would be a great place to stage an
attack. Did you know-

Michael and Patrick stop what they're doing and give James a
look as if to say you're 30, live a little.

JAMES (cont'd)
Stop looking at me like that.

INT. CASINO - NIGHT

Patrick and Michael strut through the doors of the Casino,
looking like the real deal. They pause for effect, taking in
the masses of CASUAL PLAYERS playing on poker tables and
slot machines.

James, dressed to the nines but hunched like a teenager
being dragged to a family dinner, strops in behind them.

JAMES
Let's get this over with.

He pushes between Patrick and Michael and makes his way to
the Cage.
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CASHIER
Welcome to -

Patrick and Michael join James at the Cage. The cashier
looks at them, then down, then up again.

CASHIER (cont'd)
The Temple party?

They look at each other, Michael is grinning ear to ear.

PATRICK
That's us.

The cashier smiles and signals towards a SERIOUS LOOKING MAN
at the bar.

MICHAEL
whispers to Patrick( )

What's happening?

The man begins making his way over.

PATRICK
whispering( )

I don't know.

MICHAEL
whispering( )

I don't like it.

The cashier sorts the chips into three piles of $1000.

MICHAEL (cont'd)
whispering( )

Never mind, ignore that last bit.

JAMES
to cashier( )

Oh, I was looking more at the one
hundred range, I-

CASHIER
All paid for already, Mr. Miller.

JAMES
whispering( )

She knows my name. Why does she know
my name?

MICHAEL
whispering( )

Just go along with it.
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Michael scoops up his chips as the man arrives at the cage.

MAN
If you men would like to follow me.

They stutter and stumble over themselves. Intimidated.

PATRICK
Cer-certainly. Take us to our...
um... table?

The man, stone faced, leads the way.

James puts his face in his hands and follows the man.

Michael pats Patrick on the shoulder.

MICHAEL
Real nice.

They bicker as the man guides the group through masses of
players.

The deeper they get the more serious the players look.

They arrive at an empty ROULETTE TABLE. The man takes
position behind it.

MAN
Place your bets.

JAMES
Where's Sawyer -er, Mr. Temple?

MAN
He'll be joining you shortly.

MICHAEL
So he's actually here?

MAN
Of course.

JAMES
Are there any bombs here?

The man looks taken aback for a beat.

MAN
I hope not.

PATRICK
James we told you there's no bomb.
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JAMES
Then why did Sawyer send a-

MICHAEL
-because he's waiting for us!

JAMES
Well he's obviously not, so that must
mean-

MICHAEL
-No. He'll be here soon, that's what
the man said.

JAMES
And you haven't wondered why everyone
is being so shady?

MICHAEL
No one's being shady but you-

The man starts laughing. A deep, hearty laugh and an all-
American-boy smile.

PATRICK
Are you okay?

MAN
Sorry. Sorry, I didn't think the bomb
gif would cause so much drama.

MICHAEL
Sawyer?

The man, SAWYER (31) pulls at his nose, it stretches and
pulls out into his hand. Prosthetic. 

SAWYER
God does it feel good to have that
off.

He pulls at his eyebrows which come off with ease to reveal
a less prominent brow bone and a more manicured pair of
brows underneath.

JAMES
How-

SAWYER
Rob Bottin taught me the basics while
I was in Cali a few years back.
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PATRICK
Of course he did.

Sawyer opens his arms out.

SAWYER
What? No love?

Michael is the first to give Sawyer a hug.

MICHAEL
I missed you man.

SAWYER
Likewise.

PATRICK
Glad to have you back.

Patrick grabbed his hand for a 'bro-hug'.

JAMES
Even if it is only for a weekend.

Sawyer grabs James in to a bear hug.

SAWYER
I know you love me.

JAMES
Not as much as you love yourself.

SAWYER
Touché.

PATRICK
So is there a reason for the get-up
then?

JAMES
And the anonymous messages?

MICHAEL
And the top secret spy treatment we
had entering the place?

 SAWYER
sheepishly( )

Does anything need a reason?

They don't react.
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SAWYER
Yeah I didn't think so. Lets play a
game first.

Sawyer calls over a CROUPIER.

SAWYER (cont'd)
All in. Michael, you choose first.

MICHAEL
Why me?

PATRICK
So you don't copy him.

MICHAEL
confidently( )

Black.

He pushes his chips in.

Desperate to get it over with, James puts his on red.

JAMES
I'll go red.

PATRICK
Black.

He places on black.

MICHAEL
Oh, who's copying now?

PATRICK
Do you want to do this now?

SAWYER
Red. I'll go red too.

Sawyer places all of his chips on red.

The croupier spins the wheel. The busy noise of the casino
turns to nothing but the clunk of the wheel and the ball
tapping along the colours.

Black. Red. Black. Red. Tap...tap...tap...

The wheel slows down, the ball ready to land in black.
Patrick and Michael prepare to celebrate just as the ball
pockets itself comfortably into the red space.
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MICHAEL
No!

JAMES
I won... I won!

PATRICK
sulking( )

Well you've changed your tune.

SAWYER
Well, I guess half luck is better
than no luck at all.

JAMES
What do you mean?

SAWYER
I mean, James, that we're about to
have the most thrilling weekend of
our existence.

INT. CASINO, PRIVATE ROOM - NIGHT

The four of them sit on a round table in a plush section of
the casino. Small glasses of Whiskey in front of them.

If you listen carefully you can hear the colourful sound of
chatter, cheer, despair and the pings of slot machines.

JAMES
If this is the most thrilling thing
you've done, I'm not interested.

MICHAEL
whining( )

James.

SAWYER
Well you might want to hear me out
first...

James looks towards the others. Silent nods and reassuring
smiles.

JAMES
barely convinced( )

Fine.

SAWYER
Well... last week I was biking down
Death Road in Bolivia.

(MORE)

22.
(Printed with the demonstration version of Fade In)



Some people I met when Sand-boarding
SAWYER (cont'd)

down Cerro Negro at the beginning of
the year suggested it. Beautiful
views, popular but dangerous. 

JAMES
300 people die annually down that
road.

SAWYER
Well I'm glad I'm not just another
statistic for you to analyse.
(beat)Anyway, I was biking down the
road, when a pebble got under my
tire, I fell pretty darn hard. Didn't
fall, obviously, but as I was lying
there, these tourists came flying
down. Near ran right over me. My
first bit of luck that day was their
braking skills. The second? The car
they had tailing them. In case they
got in trouble.

START FLASHBACK:

INT. TOURISTS CAR - 1 WEEK AGO

Sawyer sits in the back of a car next to OCEAN(female).
Think 'Pussycat' from 'Once Upon a Time in Hollywood'.

In the front is INDIGO(male). Stereotypical Jesus looking
type.

Driving is PHOENIX(male) Bald with a thick beard.

PHOENIX
Lucky you didn't tumble off man!

Ocean leans in to Sawyer, whispering in his ear.

OCEAN
sultry( )

Would have splattered into a million
pieces. Little drops of blood
coloured paint over the rocks. 

Sawyer looks both uncomfortable and in to it.

She lays on her back across the seats, her head in his lap.
Sawyer doesn't move her.

23.
(Printed with the demonstration version of Fade In)



SAWYER
Not quite ready to join the dead.
Thanks, again.

INDIGO
No sweat man! Want a hit?

Indigo pulls a travel-sized bong out of nowhere, takes a
hit, and offers it over to Sawyer and Ocean.

OCEAN
He'll need it after that. Quite the
daring one are ya?

Ocean takes a long hit of the bong, blowing the smoke light
and sensually into Sawyers face. He smirks.

SAWYER
Sometimes.

He also takes a hit.

SAWYER (cont'd)
I feel I should know the names of the
people generous enough to save my ass
and offer me their shit.

INDIGO
Indigo. Like the colour in the
rainbow that everyone forgets. Darker
than violet.

Ocean takes another hit.

OCEAN
Ocean. 96% of all the water in the
world.

PHOENIX
Phoenix. An oversize, flaming bird.

Sawyer laughs, takes another hit and passes it back to
Indigo in the front.

SAWYER
Sawyer. Think it means wood-worker or
some shit.

They laugh.

OCEAN
Your parents weren't very creative,
Sawyer.
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SAWYER
Definitely not as creative as yours,
Ocean.

END FLASHBACK

INT. CASINO, PRIVATE ROOM - NIGHT

JAMES
So you almost fell to your death and
got saved by some pothead thrill
seekers with hippy names.

SAWYER
From Florida.

PATRICK
That makes so much sense.

JAMES
So... is there a point to this story?

MICHAEL
I find it interesting.

JAMES
Well I would just like to know what
crazy thing Sawyer wants us to do
now.

SAWYER
I'm creating an atmosphere!

JAMES
This isn't a creative writing class.
Get to the point.

SAWYER
Fine, I'll fast track it, but don't
blame me if it's boring.

START FLASHBACK:

INT. HOSTEL - NIGHT

Sawyer, Ocean and Indigo are sitting on a double bed.
Phoenix is sitting on a coffee table rolling another joint.
One is already being passed between everyone. They're all
laughing and smoking.
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SAWYER (V.O.)
So we go back to their hostel, they
were all sharing a room so it was
just us. We sat and smoked for a bit,
and then...

Ocean begins kissing up Sawyer's neck and tugs at his t-
shirt.

SAWYER (V.O.) (cont'd)
Ocean starts getting up on me, right?
And she's hot as hell so I'm just
laying their, smoking a joint, Ocean
to my left, and then...

Indigo removes his shirt, Ocean removes Sawyers.

Ocean and Indigo begin kissing over Sawyer as Indigo is
fiddling with Sawyers belt.

SAWYER (V.O.) (cont'd)
Indigo starts getting in on it too!
So he's on my right and I'm literally
the filling to a hot and freaky
Florida sandwich.

Phoenix finishes rolling and walks over to them.

SAWYER (V.O.) (cont'd)
Phoenix walks up with a camera,
waving it about. He's all like,
'wanna do a sex tape?' and I'm not
gunna say no! So Phoenix sorts out
all the camera shit, filming and
stuff. Ocean begins to -

PATRICK (V.O.)
We don't need the details of your hot
and kinky Florida threesome man.

SAWYER (V.O.)
Fine, it was the best bit but, fast
forward or whatever...

The scene plays out as if being fast-forwarded. Sawyer,
Ocean and Indigo have sex in many positions.

They all collapse on the bed as the speed goes back to
normal.
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SAWYER (V.O.) (cont'd)
We just begin talking... about the
crazy shit we've done traveling and
stuff. It was cool to hear their
stories. But, as I was telling them
mine, I realised I hadn't felt
adrenaline like when I fell off my
bike earlier that day.

OCEAN
A whiff of death. You can't beat it.

SAWYER
What was yours?

Ocean snuggles closer into Sawyers body.

OCEAN
Someone was hired to kill me.

SAWYER
shocked( )

What? Like a... Hit man?

OCEAN
Exactly like a hit man.

Sawyer sits up, intrigued.

Phoenix rolls his eyes and takes a hit.

PHOENIX
Except it wasn't an actual hit man.

OCEAN
I thought it was!

PHOENIX
But it wasn't. We pranked her, said
we got really fucked, planned the
most crazy adventure: hiring a hit
man. That's life or death, ya know? A
whole other side of crazy.

OCEAN
But the rush I felt when they told
me. I was terrified, don't get me
wrong. But I was about to become the
main fucking character.

SAWYER
So you hired a fake hit man? Why not
a real one?
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Ocean and Phoenix look at him like he's crazy.

Indigo comes over, a towel wrapped around his bottom half,
and hands them all a bottle of water.

INDIGO
We're not that intense man. Their
jobs are to kill people.

PHOENIX
We love a bit of danger, but we don't
wanna die.

Ocean traces Sawyers bare chest with her finger nail.

OCEAN
to Sawyer( )

I bet you could pull it off though.

Sawyer sits there, contemplative.

PHOENIX
No he couldn't, Ocean, don't go
giving him stupid fucking ideas.

SAWYER
I could do it. It actually sounds
kinda fun. A game of cat and mouse.

Ocean smiles to herself, proud.

END FLASHBACK

INT. CASINO, PRIVATE ROOM - NIGHT

James and Patrick sit in shock, concerned that what they
think this means is right. Michael sits in awe.

MICHAEL
You're so lucky, man.

JAMES
So. Did you do it?

SAWYER
That's what I'm saying, isn't it?

PATRICK
Just fucking say it.
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SAWYER
sighing( )

I hired a hit man. Last night. When I
got back.

PATRICK
On yourself?

SAWYER
On all of us...

A silence hangs in the air.

Patrick swallows the lump in his throat.

PATRICK
On all of us?

SAWYER
Yeah, I thought-

James downs his drink and slams it on the table.

JAMES
No, you didn't.

SAWYER
What? I-

JAMES
You never think, do you Sawyer?

PATRICK
Is this a joke?

SAWYER
No, I thought it would be fun. We're
not actually going to die or
anything-

JAMES
And how do you know that?

SAWYER
Because we'll have the upper hand.

Michael, who has been slunched back suddenly sits up and
sips his whiskey.

MICHAEL
Well, I'm in.
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PATRICK
What about Ella, Michael? If you die
she grows up without a father.

MICHAEL
Well like Sawyer said, we're not
going to die.

PATRICK
Stop! Stop trying to be Sawyer.

MICHAEL
I'm not. I just think-

JAMES
-Well can we just cancel it?

SAWYER
This isn't exactly Postmates I can't
just cancel our order.

JAMES
Well why not? Is there, I don't know,
a number or something?

SAWYER
James it's the dark web there's no
customer service number.

PATRICK
So it's done then?

SAWYER
It's done.

PATRICK
All right. So we have no choice.

SAWYER
I'm sorry, I just... I thought I'd
give you guys a taste of my life.

JAMES
I was perfectly happy with my own
Sawyer.

SAWYER
You were fine waking up everyday to
the same boring routine? The most
exciting thing you do being wearing
Thursday underwear on a Monday?
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JAMES
I have a family Sawyer, I have
responsibilities. You wouldn't know.

MICHAEL
James, it's just some fun, Sawyer's
got a handle on things, don't you
Sawyer?

SAWYER
Yeah. I traded my car so he doesn't
know my plates and I hacked all of
your shit before making the hit so he
wouldn't be able to find any info on
you.

PATRICK
You hacked us too?

SAWYER
Well it wasn't exactly hard. Even
your social media accounts were on
public.

James and Patrick stare at him in disbelief.

SAWYER (cont'd)
Well you should be thanking me for
that one!

JAMES
We shouldn't be thanking you for
anything.

SAWYER
James... come on, this could be fun.

JAMES
Or we could die.

SAWYER
You could die crossing the street.
It's time to take control of your
life instead of riding the wave,
James.

JAMES
I wouldn't call this taking control.
(BEAT) But what do you want me to
say? I have no choice in the matter.
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SAWYER
I'm truly sorry I didn't think it
through.

James nods his head slowly, coming to terms with his new
place on the food chain.

PATRICK
hopeful( )

Do you have a plan at least?

INT. SAWYERS CAR - DAWN

Sawyer is sitting in the drivers seat of a small but
reliable three door car. He looks through a pair of
binoculars.

Michael is snoring with a half eaten burger in his hand in
the passengers seat.

In the back, James is anxiously looking around and Patrick
is bobbing up and down.

PATRICK
I really need a piss. Can I not just
get out? I'll literally do it on the
street. I don't care.

SAWYER
Too risky.

JAMES
Die, or piss yourself, the choice is
yours.

Patrick checks his watch.

PATRICK
UGH, we've been here hours! It's half
four in the morning. Maybe he isn't
going to come today.

A boujee black car pulls up right outside Sawyer's flat.

SAWYER
Shut it, it's him! It's gotta be him.

Sawyer hits Michael.

SAWYER (cont'd)
whisper shouting( )

Wake up man! It's go time!
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Michael jolts awake, the others shush him in unison.

The car door opens, and a TALL man climbs out. The classic
HIT MAN Mid thirties, bald, wearing a suit and sun glasses.

JAMES
whisper shouting( )

Sawyer, what the fuck is wrong with
you!

SAWYER
He's bigger, but we're smarter.

A faint hissing sound comes from the back seats. Patrick is
pissing himself.

JAMES
Oh yeah. Captain piss pants and his
band of merry fucking men will
definitely sort him out! You're
fucking crazy!

PATRICK
I told you to just let me piss for
god sake.

SAWYER
You're 31 years old I thought you
could hold it in by now!

MICHAEL
Guys! Shut up he's going to the door.

The Hit man walks up to Sawyers door. He fiddles with the
handle. It's locked. Reaching into his pocket he pulls
something out and uses it on the door... it opens in
seconds.

SAWYER
It's so easy. If you didn't know
there was a hit out on you, look how
easy it'd be to kill. I'd be there,
sleeping peacefully, and then next
thing there's a bullet in my brain.

JAMES
We didn't need the narration.

PATRICK
Let's just get his number plate down.
Quickly.
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James pulls a note-pad and pen out of his pocket and begins
jotting it down.

MICHAEL
You know, there's notes on your
phone.

JAMES
But writing it down is more
effective. You remember it easier.
It's statistically proven.

MICHAEL
It's statistically proven that you're
a complete loser. Here, give it to
me.

James hands him the note-pad with the number plate on it. He
writes it down on his phone notes.

MICHAEL (cont'd)
There. Backed up at least.

Sawyer is looking again with his binoculars.

SAWYER
I think he's coming out.

The hit man leaves the house, an angry expression on his
face and pistol in his clenched fist.

He looks left, then right, and throws a bit of paper on to
the floor before getting in to his car and driving away.

MICHAEL
Cool!

PATRICK
What's on the paper?

JAMES
Who cares?! Let's go.

SAWYER
Go see for yourself.

Patrick makes sure the coast is clear and leaves the car. He
picks up the note and brings it straight back.

PATRICK
reading note( )

Tag, you're it - ST.
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JAMES
What are you teasing him for?

SAWYER
It's more fun when the other person
knows you're playing the game.

JAMES
Psycho.

MICHAEL
We got the plates. Can we just get
some sleep now?

SAWYER
Sure, I've got a place.

INT. SAWYERS CAR, MOTEL CAR PARK - MORNING

Michael is asleep in the front seat, thumb in his mouth.
James and Patrick are cuddled up in the back.

Sawyer, looking fresh, jumps in to the drivers seat and
chucks a bagel onto each of them.

They begin to stir and wake up.

SAWYER
Come on sleepy-heads. It's go time.

MICHAEL
Go time?

JAMES
Where are we?

SAWYER
Outside the Motel.

JAMES
Then why did we sleep in the car?

SAWYER
You wouldn't wake up.

PATRICK
Did you even try?

SAWYER
Kinda.
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MICHAEL
You didn't, did you?

SAWYER
You guys just looked so cosied up.
Michael and his thumb, James and
Patrick. Was just too sweet to break
up.

Sawyer begins driving.

JAMES
So where are we going?

SAWYER
To find out the owner of that number
plate.

PATRICK
At the DMV?

JAMES
They'd never give us details. They
can't.

MICHAEL
Bet they would with a nice, juicy
bribe, how much you putting up
Sawyer?

SAWYER
Nothing. We're not going to the DMV.

JAMES
Well, we can't go to the police. So
how're we getting this info?

SAWYER
Willow.

James chokes slightly on his bagel. Patrick slaps at his
back.

MICHAEL
Ex-girlfriend Willow?

PATRICK
Who you brutally ran away from and
only left a note Willow?

SAWYER
Yes, that Willow. She works for the
police now.
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JAMES
And what makes you think she'll help
you?

SAWYER
Because I'd do it for her.

PATRICK
She's not the one who left you
though.

SAWYER
I just know she will, okay? Anyway,
she's the only choice we have. She'll
have a police computer at home.

They sit in silence for the rest of the journey, knowing
he's right.

EXT. WILLOW'S HOUSE - MORNING

A nice, humble home, a few potted plants on the front
garden.

Sawyer is rubbing his hands together nervously.

JAMES
I never thought I'd see the day.
Sawyer Temple more nervous than me.

Patrick and Michael both whack him in the arm, from either
side.

JAMES (cont'd)
Ow, I was just saying.

MICHAEL
What you waiting for man?

SAWYER
I don't know. I should have brought
flowers. Or something.

Michael looks around, and pulls flowers out of Willows
garden.

PATRICK
What the hell, man.

JAMES
You can't just gift a girl her own
flowers.
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MICHAEL
They're better than nothing! And
they'll be her favourite.

He hands them to Sawyer.

MICHAEL (cont'd)
You're set.

Sawyer accepts the flowers, and takes one last breath before
walking up to the door and knocking.

The others follow behind him.

A light turns on in the hallway. The door opens to WILLOW, a
dark haired beauty.

Her smile drops as she takes in Sawyer.

WILLOW
Sawyer?

SAWYER
Willow. I, uh, I got you these.

Sawyer holds up the flowers, the roots dripping dirt all
over her front porch.

WILLOW
Oh, um, thanks. My favourite.

Michael nudges James and Patrick, grinning.

SAWYER
Yeah, I, err, I got them from your
flower pots.

Willow looks over his shoulder, to see the empty flower pot.

WILLOW
Oh.

She looks over Sawyers shoulder again, this time at the
boys.

WILLOW (cont'd)
Could you, maybe, give us just a
minute? It's lovely to see you all
again.
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JAMES
awkwardly( )

Yeah, uh, um, of course, we'll just
be.

They gesture the outside.

She pulls Sawyer into the house by the front of his shirt
and closes the door.

The boys stand and look awkwardly at each other.

JAMES (cont'd)
Do you think they're-

WILLOW (V.O.)
-SAWYER AUBREY TEMPLE WHAT IN GOD'S
NAME DO YOU THINK YOU'RE DOING
SHOWING UP HERE OUT OF THE BLUE. 13
YEARS SAWYER. 13 YEARS YOU LEFT ME
WITH A NOTE. WITH A NOTE?! IS THAT
ALL I WAS FUCKING WORTH TO YOU?

James, Patrick and Michael awkwardly take notice of the
details of the house, trying not to listen.

WILLOW (V.O.) (cont'd)
YOU HAVE NO BALLS. YOU KNOW WHAT, YOU
HAVE NO RIGHT TO EVEN OWN A PAIR. I
HAVE A RIGHT TO CUT YOUR BALLS OFF
RIGHT NOW.

Crashing sounds from inside the house.

It goes quiet for a second.

PATRICK
She's er, not wrong, about the balls.

Michael and James nod their heads, agreeing.

MICHAEL
I'd cut them off too.

JAMES
Asshole.

The door opens. Willow smiles at them and waves them in.

WILLOW
Come on in, boys.

They look at each other awkwardly before entering.
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WILLOW (cont'd)
Sorry about that.

JAMES
We completely understand.

Patrick high fives her as he walks past.

MICHAEL
He deserved it.

INT. WILLOW'S HOUSE, KITCHEN - CONTINUOUS

Sawyer sits at the breakfast bar of a nice and modern open
plan kitchen. He smiles at the boys as they walk in.

MICHAEL
She really gave it to you.

SAWYER
I deserved it.

JAMES, PATRICK AND MICHAEL
Yeah.

Willow enters the room.

WILLOW
So, what can I do for you all?

SAWYER
Well, we're in a spot of trouble. I
don't want to tell you too much.

JAMES
The less you know the better.

SAWYER
Right. So, we were wondering if you
could search a number plate for us?

WILLOW
I'm not really supposed to, Sawyer.

SAWYER
I know, and I shouldn't be asking.
And I don't want you to think I'm
using you, either, we would have
bribed the DMV or somethi-

WILLOW
-SO why didn't you?
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SAWYER
I, uh, kind of just wanted to see
you.

She nods, thinking it over.

WILLOW
You could have come anytime in the
past 13 years. You obviously had my
address.

SAWYER
I've always kept tabs on you.

PATRICK
Creepy.

Sawyer stares at him harshly.

SAWYER
But I didn't know how to, you know,
just do it.

WILLOW
sighing( )

Lets see the number plate.

James hands her his note-pad.

WILLOW (cont'd)
Old-school, I like it.

James looks proudly over to Michael.

WILLOW (cont'd)
These are out of state plates.

SAWYER
We know.

PATRICK
Will you do it?

WILLOW
Guys, if you're in trouble, you
should really just go to the police.
They, we, can help you.

SAWYER
Please, Willow.

He grabs for her hand. She pulls her hand away.
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SAWYER (cont'd)
We can't go to the police, just you.
I promise we'll be okay.

James scoffs at the promise. Willow looks over to him,
unsure.

WILLOW
I don't like this, but...follow me.

Willow gets up and walks out of the room.

MICHAEL
Like, all of us?

Sawyer waves his hand as if to say 'get up and follow me'.
They all follow suit.

INT. WILLOW'S HOUSE, OFFICE - CONTINUOUS

A neat office, exactly like a booth from a police precinct.
Willow is sat at her computer, finding the information for
them.

WILLOW
I'll print you the info, and I'll
give it to you. I won't even look.

SAWYER
relieved( )

Thank you, Willow, seriously.

WILLOW
But.

She gets up from her chair as the documents begin to print
and walks over to Sawyer, her finger up in warning.

WILLOW
You better come back here, after
whatever you're doing is over, and
you're each-

She points to each of the men separately.

WILLOW (cont'd)
-Going to tell me what happened. And
no one will leave out a detail. Okay?

They all nod their heads obediently.
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WILLOW (cont'd)
Good. And you.

She walks up to Sawyer and puts her hand on his chest.

WILLOW (cont'd)
Are going to stay safe, come back
with flowers not from my garden, and
explain yourself properly.

Sawyer grabs her hand and kisses it lightly.

SAWYER
I will.

Willow retrieves her hand.

WILLOW
Right. (beat) Well, here are your
documents.

Willow pulls them out of the printer and passes them to
James.

WILLOW (cont'd)
I can trust you with these.

JAMES
Definitely more than the others.

WILLOW
Perfect. Now leave, the lot of you,
before you get me into more trouble.

The all leave, saying bye and thanking her as they go.

EXT. WILLOW'S HOUSE - CONTINUOUS

SAWYER
She's still in to me.

MICHAEL
She SCREAMED at you.

SAWYER
Exactly. She cares.

Patrick claps Sawyer on the shoulder.

PATRICK
Happy for you man.
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Patrick scoops the documents out of James' hands.

JAMES
I'm very happy for your love life,
Sawyer, but I would like to remind
you all of the trained killer out to
get us.

Patrick takes the documents from James.

PATRICK
There isn't much on the guy, but it's
definitely him.

SAWYER
Anything we can use?

PATRICK
sighing( )

No.
reading( )

Jeremy King. 35. From California.

JAMES
Is that it?

PATRICK
Pretty much.

SAWYER
Right. I know what we need to do.

EXT. MOTEL, PARKING LOT - EARLY AFTERNOON

Sawyers car pulls in to the parking lot of a classic Las
Vegas motel. 50's neon sign, clean but seedy looking.
Someone definitely died there.

MICHAEL (O.S)
For someone who could afford Caesars
Palace I've gotta say, I'm a bit
disappointed.

They get out of the car.

SAWYER
We're on the run, not a stay-cation.

PATRICK
I think it's...
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He looks around, what looks to be blood stains on the floor,
a COUPLE having sex in a car.

PATRICK (cont'd)
...Got a lot of character.

JAMES
As long as I don't catch anything.

He grimaces at the couple.

SAWYER
Come on, I've got something to show
you.

He opens the door to the building.

EXT. MOTEL, ROOM 1 - CONTINUOUS

SAWYER
You ready?

PATRICK
It's just a rank motel room, get on
with it.

Sawyer opens the door.

INT. MOTEL, ROOM 1 - CONTINUOUS

Classic motel room. Plain and boring with a flickering light
and questionable stains.

The only interesting thing is the bed, which is full of
WEAPONS and GADGETS.

PATRICK
Kinky.

Michael barges past.

MICHAEL
Did someone say GEAR UP MONTAGE?

Michael slides an ammo belt on.

Patrick clips on a belt holster.

James slips a bulletproof vest on on top of his clothes.

Sawyer walks over to a small box.
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Michael picks up the biggest gun, and holds it up as if
lining up a shot.

Patrick grabs a pistol, does a messy front roll and points
it.

James flings nun-chucks about.

Sawyer opens the box to reveal a tracker.

In slow mo, it looked semi-impressive, but... when the scene
goes back to normal speed they're all flipping and aiming
worse than amateurs.

Sawyer stands there, a tracker in hand, waiting for them to
stop whatever it is they're doing.

They don't stop.

SAWYER
Ah-hem.

They pause in place. Patrick is the first to move, and walks
up to Sawyer.

PATRICK
A tracker?

He takes it from Sawyers hand and twiddles in between his
fingers.

SAWYER
Exactly.

James goes to examine it.

JAMES
It's kinda big.

SAWYER
This one is for the car.

JAMES
There's another one?

Michael comes around.

MICHAEL
What's the other one for?

SAWYER
Him. If it's at all possible.
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JAMES
Sawyer that's insane.

SAWYER
You haven't failed to mention that at
least once an hour over the past 24
hours.

PATRICK
He's right though.

MICHAEL
I'm sure he has a plan.

Sawyer sits on the bed, picking up the smaller tracker.

SAWYER
Well, actually, that's a problem.

Patrick throws his arms in the air, exasperated.

PATRICK
He doesn't have a plan.

SAWYER
I thought you guys could help with
that. You lot are the smart ones.

He looks up at them.

SAWYER (cont'd)
Well, apart from Michael. Sorry.

MICHAEL
No, I get it.

JAMES
Well the car could be easy enough,
but on his person? I don't know if
it's worth the risk.

PATRICK
If we know where his car is, we
wouldn't need one on him anyway.

MICHAEL
He has legs, he can walk.

JAMES
It couldn't hurt to have one on him,
except it could hurt getting it there
in the first place.
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MICHAEL
I think you guys are forgetting a
very crucial part.

JAMES
What crucial part?

MICHAEL
Uh, the whole reason you need a
tracker on the guy?

PATRICK
understanding( )

We need to find him first.

SAWYER
Did Michael just say something smart?

JAMES
He could be anywhere. We'll have to
bring him to us.

SAWYER
And how do we do that without, you
know, dying?

They all sit and ponder for a second. Patrick looks around
the room aimlessly. His eyes focus in on Sawyers wallet.

PATRICK
You've been paying for everything
with cash.

INSERT: Buying drinks at the bar. Paying for burgers at the
drive-thru. Stopping for petrol. Paying for the motel room.

SAWYER
Yeah, rookie move to use a card.

PATRICK
But do you still have them on you?

SAWYER
Yeah, just the one.

Sawyer picks up his wallet and reveals the debit card.

James' phone begins ringing, an embarrassing ringtone.

He signals to the others to be quiet.

JAMES
Isabelle?
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INT. SOMEONES HOUSE - SAME TIME

Isabelle is holding a SCREAMING BABY,trying to feed them
while holding the phone between her head and shoulder.

FOUR KIDS of varying ages run around her.

ISABELLE
Oh, thank god! Look, I know you're
busy but I need you to pick Olivia up
from Lake Las Vegas.

INTER CUT JAMES/ISABELLE

JAMES
Uhh, now?

ISABELLE (V.O.)
Yes, now, James.

JAMES
I, uh, why can't you pick her up?

ISABELLE
Why can't I do it? Well, I took Jacob
to his play date with Liam. His mum,
Lisa, the blonde with big tits asked
me to help out. I didn't know there
would be 5 other kids here!

Kids zoom past her squirting water guns.

ISABELLE (cont'd)
to kids( )

No water guns in the house!(BEAT)
Anyway, she popped out and now I'm
stuck here. She needs to be picked up
in twenty minutes, don't be late!

JAMES (V.O.)
Isabelle I really can't, I-

A bucket of water, thrown by the kids, splashes all over
Isabelle.

The baby's screams turn blood curdling.

ISABELLE
-You little shits!

She hangs up.
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INT. MOTEL, ROOM 1 - SAME

James is standing with the phone still up to his ear, his
face slack.

MICHAEL
Is he having a stroke?

He walks up to James, waving his hand.

MICHAEL (cont'd)
Do you smell toast?

James throws his phone, scaring Michael who falls onto a
ninja-star which cuts him no deeper than a paper cut.

MICHAEL (cont'd)
I'm bleeding! I'm bleeding! He cut
me!

PATRICK
Let's see.

He examines the hand.

PATRICK (cont'd)
Jesus, Michael, it's just a nick.

to James( )
What did Isabelle want?

JAMES
I need to pick Olivia up from Lake
Las Vegas.

SAWYER
What, now?

JAMES
YES! NOW!

Michael squeezes his hand and a drop of blood dribbles out.

MICHAEL
Guys, I'm bleeding out here!

JAMES, PATRICK AND SAWYER
Shut up!

PATRICK
So, we have to go and get her.
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JAMES
With a maniac after us? I don't think
so.

PATRICK
Well, we can't exactly split up. It's
too dangerous.

JAMES
She's nine!

PATRICK
Exactly, who would hurt a nine year
old girl?

JAMES
Oh, I don't know, Patrick. Maybe a
seven foot psychopath hit man!

Michael puts his hand with the cut in his mouth.

MICHAEL
speaking around the(
hand)

I'm pretty sure they have tests for
that.

PATRICK
Tests for what?

MICHAEL
Being a psychopath. You can't be a
hit man if you're a psychopath.

PATRICK
Who says?

MICHAEL
Hit man school.

JAMES
Can someone get him out of here?

Sawyer stands and picks up his keys.

JAMES (cont'd)
We can't go-

SAWYER
Well we can't just leave her there.

JAMES
But-
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SAWYER
-Don't you think she'll be safer with
us? The people that know the danger,
and can protect her?

PATRICK
He's got a point. Lake Las Vegas is
public too. I doubt he'd pull
anything.

MICHAEL
And he wouldn't expect it. Who's
crazy enough to go somewhere like
that when they've got a hit on them?

EXT. LAKE LAS VEGAS - AFTERNOON

Sawyer, Michael and Patrick sit at a table, drinking and
talking.

They watch as a wet-haired and over-excited OLIVIA (9) jumps
into James' arms.

PATRICK
I can't believe James agreed to this.

MICHAEL
He won't find us.

SAWYER
Even if he did James would die before
he let something happen to Olivia.

PATRICK
So would I.

MICHAEL
Then I hope for all of our sakes
we're right.

James and Olivia, hands interlinked, walk over to the guys.
When Olivia see's them she runs.

Sawyer opens up his arms. Olivia runs into them.

OLIVIA
Uncle Sawyer!

Sawyer spins her. She giggles.

SAWYER
Oh! You've gotten heavy.
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OLIVIA
giggling( )

Hey!

Sawyer puts her down. She does a complicated handshake with
Patrick.

PATRICK
Long time no see, Liv.

OLIVIA
You remembered our handshake!

PATRICK
Like I'd ever forget!

Michael pulls a sweet out of his pocket.

MICHAEL
For you, little pocket rocket.

OLIVIA
Yay!

She takes the sweet out of Michael's hand and shoves it in
her mouth before James has time to say no.

JAMES
As if she needs any more of a rush,
and you give her sugar.

OLIVIA
It's important to have sugar after
sports daddy, it takes a lot of
energy.

MICHAEL
She really is her fathers daughter.

A GROUP OF CHILDREN with PARENTS walks past the group,
laughing and dripping wet.

Olivia turns to where they were coming from. A BIG
INFLATABLE WATER COURSE. How could they not?

OLIVIA
Daddy!

JAMES
Yeah sweetheart?
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OLIVIA
Can we please, please, pleaseeee go
on that!?

Olivia points to the inflatable, ecstatic, puppy dog eyes,
the works.

JAMES
I don't know Liv... it might not
be... safe.

James shoots the other a look. Help me out here.

MICHAEL
I don't know, it looks perfectly safe
to me.

James drags his hand down his face in despair.

OLIVIA
Safe, see daddy, look at all those
kids that just came off. And I'm
bigger.

Sawyer shrugs at James.

SAWYER
It could be a bit of fun.

JAMES
Sawyer, could I talk to you for a
minute?

OLIVIA
Uh-oh, Uncle Sawyer's in troubleee.

Sawyer follows James to the side.

JAMES
Do I need to remind you of our
situation?

SAWYER
Do I need to remind you this is
supposed to be a fun weekend?

JAMES
Correction. Was supposed to be a fun
weekend. And then you fucked it up.
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SAWYER
Then let me un-fuck it up! Look, you
can book half an hour slots, that's
it.

JAMES
And if Hit Man shows up?

SAWYER
Then we hit him back.

Sawyer opens his fanny-pack to reveal a small pistol.

James instinctively covers it up.

JAMES
Careful, man, we're in public.

Sawyer zips the fanny-pack back up.

SAWYER
So, a bit of fun?

JAMES
sighing( )

Just, don't pull that out again
unless you have to!

Sawyer smiles, triumphant.

They walk back over to the table.

OLIVIA
-And that's why Addison Rae is my
hero.

JAMES
Don't go boring them to death, Liv.

OLIVIA
You're the boring one! You won't even
let us have fun.

Olivia pouts slightly.

JAMES
Well, I was just coming over here to
tell you to get your wet-suit on but
if I'm too boring...

Olivia's mood brightens instantly. As does everyone's.
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OLIVIA
Sorry! You're not boring, your the
bestest in the whole entire world
ever!

JAMES
And don't you forget it.

INT. LAKE LAS VEGAS, TICKET BOOTH - AFTERNOON

Sawyer is paying for tickets from the TICKET WOMAN. The
others are readying themselves in the back.

TICKET WOMAN
That'll be one 110 dollars please.

Sawyer pulls out his wallet to pay.

He instinctively goes for the cash, but his card grabs his
attention.

PATRICK (V.O.)
You've been paying for everything
with cash.

SAWYER (V.O.)
Yeah, rookie move to use a card.

PATRICK (V.O.)
But do you still have them on you?

SAWYER (V.O.)
Yeah, just the one.

Sawyer's fingers lock on to the card, ready to pay with it
as Michael sweeps in with cash.

MICHAEL
This one's on me, man.

Sawyer quickly drops the card and closes his wallet.

SAWYER
Oh, thanks, you really didn't have
to.

MICHAEL
Lets go, they have inflatable rods
and I'm ready to dunk Patrick.

Michael runs out like an excited puppy.
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Sawyer is left thinking up a plan on how he can use that
card.

EXT. LAKE LAS VEGAS, INFLATABLE WATER COURSE - AFTERNOON

Michael's previous excitement is replaced with a
seriousness.

He is ready for BATTLE. Armed with two inflatable batons and
a shoddy camo-job he's ready to take down anyone who gets in
his way.

PATRICK
Michael, this isn't a competition or
anything you know-

Michael charges as Patrick with his batons, sending Patrick
tumbling off the inflatable.

His head pops up after a short beat.

PATRICK (cont'd)
This. Is. War.

MICHAEL
IF YOU'RE NOT WITH ME, YOU'RE AGAINST
ME.

Olivia, not wanting to tangle with Michael, joins him.

JAMES
Liv, you're better than this...

OLIVIA
This is about survival.

SAWYER
Well said.

Sawyer joins Michael. This leaves Patrick and James.

PATRICK
First one to make it down the slide
is the winner?

Patrick holds his hand out for a shake.

Michael slaps Patrick's hand away as if disgusted by even
the slightest of contact.

MICHAEL
And what does the winner get?
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OLIVIA
Ice-cream!

SAWYER
The lady has spoken.

A horn blows to signal their time on the inflatables has
started.

Michael sprints across the bobbing ground, not slowing down
to pass the CHILDREN who are also playing on the inflatable
who fall in to the water as he barges past.

Olivia runs to catch up. Determined to get that ice-cream.

Patrick and James look to Sawyer. He's outnumbered.

Before Patrick and James can close in on him, he dives in to
the water.

Michael has made fair ground. He looks behind him to see
everyone else is a far enough distance back.

Michael makes his way through the middle of the course, only
a jump separates him and the next section of the course.

An easy jump usually, but its slick with water and Michael's
balance unstable. He takes a deep breath, then runs and
jumps.

He soars through the air, his hands reaching out to hold
onto the surface...almost...there...his finger tips latch
on, the rest of his body submerged by the cool water of the
lake.

He attempts pulling himself up, useless. A CHILD turns the
corner into Michael's view-point.

MICHAEL
Hey kid, over here!

The child makes his way over.

MICHAEL (cont'd)
Here, give me your hand.

The child offers Michael his hand. Using all of his might,
he heaves himself back onto the course... which sends the
child tumbling in to the water.

MICHAEL (cont'd)
Thanks kid, gotta run!
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Michael disappears as Olivia makes it to the scene.

She helps to pull the child up. Watching Michael run away,
her eyes narrow as she whispers into the child's ear.

The team is already turning on each other.

Patrick and James try to pick up pace. They turn a corner
too fast and Patrick falls half into the water.

PATRICK
You have to leave me!

JAMES
Patrick, no, I can't.

PATRICK
You have to.

Patrick's fingers begin sliding off from the inflatable.

PATRICK (cont'd)
Win this. Win this for us.

Patrick lets go.

JAMES
Nooooooo!

He pauses for a beat. His face turns to one of
determination.

Michael is closing in on the slide, only one obstacle stands
between him and the win.

He smirks, what an easy win. But that smirk drops as a
shadow looms over him. The children he had dumped into the
water now stand between him and the finish line.

He holds his hands up in surrender.

MICHAEL
Guys... I had to, please, just let me
through...

The children charge at Michael. Through the attack you can
hear Michael's faint cries.

Olivia grins as she flies past the scene.

She climbs to the top of the slide, ready to get her ice-
cream when a hand wraps itself around her ankle from the
side. SAWYER. He climbed up the rock-climbing wall.
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Olivia's eyes go wide as she tries to push the attacker off,
but his grasp is stronger.

James runs up. They're both going at each other, he could
win this! But... Olivia...

Sawyer readies himself for the death blow as James runs
towards him, throwing himself and Sawyer from a-top the
inflatable.

JAMES
Do it Olivia!

Olivia, wasting no time, slides down the slide into the
lake. She has won.

James and her celebrate in the water.

OLIVIA
Thank you. You're the most fun, ever!

James smiles and lifts her onto his shoulders.

JAMES
WINNER! WINNER! WINNER!

EXT. LAKE LAS VEGAS, CAR PARK - LATE AFTERNOON

Sawyer, James, Patrick and Michael lean on the car. Olivia
is playing with the kids she met on the inflatable.

MICHAEL
She's an evil genius.

SAWYER
Those kids got you hard.

PATRICK
I'd say ice-cream well deserved.

JAMES
I think I deserve a scoop too.

SAWYER
I suppose that's the least I could
do... I was thinking... I have a
plan.

MICHAEL
For the tracker?
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SAWYER
Yeah. But I'm sorry James, you're not
going to like it.

INT. SAWYERS CAR - LATE AFTERNOON

The boys are visually tired, but Olivia sits happily singing
her lungs out to KIDS BOP.

JAMES
to Sawyer( )

This better work.

SAWYER
It will.

JAMES
Okay, Olivia, we can get ice-cream,
but you need to do something for us
too okay?

OLIVIA
Sounds like a bribe, daddy, you know
they never work.

PATRICK
This isn't a bribe, Liv, it's role
play!

OLIVIA
(gasps)

ROLE-PLAY?!

PATRICK
Yep.

OLIVIA
Miss Penelope, my dance teacher, says
that if I want to be successful I
should become a triple threat.

JAMES
Then this will be perfect!

OLIVIA
Hmm, yes, I can see why some on the
field practice would be a good
thing... who's my character?

JAMES
Your, uhh, your character?
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OLIVIA
Yes, daddy, I can't play myself, can
I?

SAWYER
You're going to play a spy!

OLIVIA
Woah. What's my scene?

SAWYER
Well first, you're going to enter the
ice-cream shop and buy one ice-cream.

EXT. ICE-CREAM SHOP - LATE AFTERNOON

A bubblegum-pink painted ice-cream shop. Neon lights on
despite it still being light outside. The area is mildly
busy.

INT. ICE-CREAM SHOP - CONTINUOUS

A young SHOP ASSISTANT is filling up the cones. Other than
herself and Olivia, the shop is empty.

SHOP ASSISTANT
Hey there! What can I get you?

FLASHBACK STARTS:

INT. SAWYER'S CAR - BEFORE

OLIVIA
And I can get any flavour?

SAWYER
Absolutely any flavour!

Olivia fist pumps.

FLASHBACK ENDS.

INT. ICE-CREAM SHOP - continuous

OLIVIA
Strawberries and Cream please!
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The shop assistant scoops the ice-cream into a cone.

SAWYER (V.O.)
And you're going to pay with this
card.

Olivia pulls out SAWYERS CARD and pays for the ice-cream.

SAWYER (V.O.) (cont'd)
After you pay, you'll stay there and
eat the ice-cream.

Olivia slides herself into a booth and begins eating her
ice-cream.

OLIVIA (V.O.)
My strawberries and cream ice-cream.

SAWYER (V.O)
Your strawberries and cream ice-
cream. And while you're eating that,
a man will walk in. A big, scary man.
And this bit is very important...

Olivia is kicking her legs and licking her ice-cream. The
bell on the door sounds.

A dark shadow looms over Olivia. She looks up. The Hit Man.

He casually walks up to the shop assistant.

HIT MAN
Was there a man in her about five
minutes ago? Pretty boy.

SHOP ASSISTANT
Maybe. What's it to ya?

HIT MAN
Where did he go?

SHOP ASSISTANT
I'm not at liberty to discuss my
customers with you. Best of luck with
finding him though.

The Hit Man grunts, annoyance clear on his face. He turns to
leave.

Olivia blocks the door.

OLIVIA
I have.
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HIT MAN
out of my way, squirt.

She folds her arms.

OLIVIA
I said I've seen him.

HIT MAN
Where'd he go?

OLIVIA
Hmm, well... I'm only little see, so
sometimes my mind gets muddled. I
might need something to help jog my
memory.

HIT MAN
I don't need this. Out of my way.

He sweeps his arm out to move Olivia. She grabs his arm and 
plants the tracker.

OLIVIA
Didn't sound that way.

They stare each other down.

HIT MAN
You're an annoying little shit.

OLIVIA
You're a big meany.

HIT MAN
Five dollars.

OLIVIA
Ten.

He takes a ten out of his wallet and hands it to Olivia.

OLIVIA (cont'd)
He went that way.

She points in a random direction.

OLIVIA (cont'd)
I heard him talking about a strip
club. Do you know what that is?

Hit man shakes his head and walks out of the door.

64.
(Printed with the demonstration version of Fade In)



Olivia waits in the shop for a beat before following him out
and walking to Sawyer's car.

INT. SAWYER'S CAR - CONTINUOUS

James pulls her into his lap as soon as she gets in the car.

JAMES
Did you do it?

OLIVIA
Without a hitch!

JAMES
Ah you little genius! Lets get you
home. And don't tell Mom.

Olivia signals zipping her lips shut.

EXT. ICE-CREAM SHOP, PARKING LOT - CONTINUOUS

Sawyers car speeds out onto the road.

Hit Man in his own car watches through binoculars.

He lifts a phone to his ear. It rings twice before it goes
through.

HIT MAN
I need a favour.

INT. MOTEL, ROOM 1 - EVENING

Sawyer sits on the bed, setting up the tracker. The others
are all chilling on the floor drinking a bottle of
champagne.

SAWYER
sarcastic( )

I'm glad you guys are relaxing.

JAMES
Who's being boring now?

PATRICK
We've been two steps ahead this whole
time. Not one overly dangerous
encounter. Are you sure this guy is
even the real deal?
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SAWYER
He's the real deal. And that's why we
have to stay two steps ahead.

MICHAEL
Just come and have one glass, man.
We're tracking him! It's not like
anything bad will happen.

Sawyer presses a few buttons and the tracking lights up on
the screen.

SAWYER
And we've got him!

They all rush to look over his shoulder.

MICHAEL
Where is he?

SAWYER
Uhh...

He zooms in on the map.

SAWYER (cont'd)
Some dodgy looking street about 40
minutes from here. Not much around by
the looks.

JAMES
I wonder what he's doing.

PATRICK
Probably kicking himself. Imagine
being outplayed by this pretty boy
over here.

SAWYER
More than a pretty face. We need to
think of our next moves.

JAMES
What do you mean? We know where he
is, we're safe.

SAWYER
We're not safe until he's dead. This
is hunt or be hunted, I know which
one I'd rather be.

Michael jumps from his seat.
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MICHAEL
SHIT! I gotta go.

SAWYER
What? You can't go, we're at the most
important part!

Michael is putting on his coat.

MICHAEL
Sorry man, dinner with Ella and
Evelyn. The others have got you.

Sawyer gets up to stop him, blocking the door.

SAWYER
No, Michael. This is more important.
We've already had one family
emergency today-

Michael tries moving past Sawyer.

SAWYER (cont'd)
-Which by some luck benefited us. But
you going for a dinner with your ex-
wife and two year old isn't going to
help anyone.

MICHAEL
Its my daughter, Sawyer, I see her
once a week and I'm not missing this
just because you have fucked up.

SAWYER
She's two! She wouldn't even notice.

JAMES
Sawyer, calm down.

SAWYER
What kind of father would go and see
his two year old with a hit man after
him? Evelyn would never take you back
if she found out.

Michael squares up to Sawyer.

PATRICK
Sawyer we can keep tabs on where the
Hit Man is now. They'll be okay.
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MICHAEL
Just because your parents couldn't
give you two seconds of their time
doesn't mean all parents are like
that.

He pushes Sawyer hard.

MICHAEL (cont'd)
You're not going to stop me.

Sawyer swings at Michael and hits him square in the Jaw.
Michael lunges at Sawyer but Patrick restrains him.

PATRICK
Leave it man, he's not worth it.

Patrick leads Michael out of the room.

James shakes his head.

JAMES
What's gotten into you?

He follows Patrick and Michael.

Sawyer slams the door shut and walks to his laptop. This has
to end.

INT. EVELYN'S HOUSE, DINING ROOM - EVENING

The room is modern but homely. White and wooden. A long
table is in the center of the room, where EVELYN (early
thirties, upper-class) Michael, Ella, James and Patrick sit.
The food is laid out buffet style on the table.

EVELYN
Sorry there's not much food. I didn't
expect so many people.

She shoots Michael a look.

MICHAEL
We, uh, seen Willow today.

James kicks Michael under the table. He winces.

MICHAEL (cont'd)
Uh, just in passing. She's a police
officer now.
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EVELYN
Oh, how lovely. Shame Sawyer wasn't
with you. I'm sure they need to have
a few words. You know, I've heard
she's never dated anyone else.

PATRICK
We didn't know that.

EVELYN
Where is Sawyer, anyway? Isn't he
usually the ring-master to these
'boys weekends'.

JAMES
He joined the circus.

PATRICK
He got stuck in Bolivia.

MICHAEL
Making threesome porn with hippies.

They all look each other as if to ask, what the fuck.

Evelyn raises her brow, suspicious.

PATRICK
coughing slightly( )

He's, uh, joined this circus tour in
Bolivia and him and the gymnasts have
dabbled in some porn. You should
watch it, it's, uh, interesting.

Michael kicks Patrick.

PATRICK
Ow!

EVELYN
It must get so difficult keeping tabs
on him.

INT. MOTEL, ROOM 1 - CONTINUOUS

Sawyer's dressed in dark easy to move in clothes.

He attaches a holster to his hip and places a gun into it.

He zips up his jacket, covering up the holster. A beep
sounds from the laptop...

We close in on the screen... a red dot pulses on a map. A
strip club.
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SAWYER (O.S.)
Don't get too comfortable.

You can hear the door slam shut as the beeping continues on
the screen.

INT. EVELYN'S HOUSE, DINING ROOM - CONTINUOUS

They're finishing up their food. Ella begins getting fussy.

JAMES
Thank you so much, Evelyn, this was
lovely.

EVELYN
Anytime. With a warning, though,
maybe.

MICHAEL
Next time, I promise.

Ella begins crying. Michael picks her up and bounces her.
She's still crying.

EVELYN
She's been so strange lately.

She takes her from Michael and coos at her, giving her
attention.

MICHAEL
She's probably just tired.

Evelyn hands Ella back and begins clearing the table.

EVELYN
Take her to bed, would you? She'll
settle eventually.

MICHAEL
You'll be alright, won't you Ella?
Shh, come on.

JAMES
I'll help you, Evelyn. I was never
much good with the kids.

James begins helping Evelyn collect the plates. Patrick
looks up at Ella, sad.
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PATRICK
to Michael( )

May I?

Patrick holds his arms out, gesturing that we wants to hold
Ella.

MICHAEL
If you want a baby screaming in your
ears, she's all yours.

He passes Ella to Patrick.

PATRICK
Hey Ella.

He hugs her into him and begins bouncing her slightly.

PATRICK (cont'd)
I think someone's sleepy.

She begins calming, and moves to look at Patrick. She
smiles.

PATRICK (cont'd)
Is it time for bed?

Ella points to him.

ELLA
You!

PATRICK
Me and daddy will put you to bed,
come on.

Patrick walks up the stairs with Ella in his arms, Michael
follows, astounded.

EXT. STRIP CLUB - EVENING 

A cab pulls up outside the strip club.

The tracker on his phone bleeps the same red dot on the
screen.

Sawyer gets out and pays the DRIVER.

He looks around, cautious.
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The music is spilling out from inside the building in a
gentle thumping sound. The outside is desolate. Everyone is
inside.

Sawyer follows the tracker, taking one slow step at a time,
cautious to not make a sound on the uneven ground.

The red dot is on the other side of the corner, two steps
away.

Sawyer gently pulls the gun from the holster and takes one
last gentle step and turns the corner ready to shoot...

There's no one there.

Sawyer looks down to his tracker. The dot is still there.
Right on the door. Maybe he's on the other side?

He walks right up to the dot. A note is stuck to the door.

SAWYER
reading( )

Strip club, ey? Tag. You're it.

A rope is around his neck. Tight. Strangling.

Sawyers breaths become deep and broken, trying to breath as
much air into his body as he can.

The more Sawyer struggles, the tighter Hit Man pulls the
rope on Sawyers neck.

Gun in hand, Sawyer pulls it up with all the strength he has
and shoots.

The bullet buries itself into the wall. He missed. But...

Hit man is startled enough to let the rope around Sawyers
neck loosen.

Sawyer elbows the Hit Man in the face but the Hit Man holds
his ground.

Sawyers face begins turning a light shade of purple as the
rope tightens...and tightens...

Sawyer, with the last of his power, kicks his foot
backwards. His heal SLAMS into Hit Mans balls.

The rope loosens as Hit Man lets go and grabs on to his
crotch, hunched over.
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Sawyer takes the seconds he has to breath and half-run, half
stumble away.

He makes enough distance to take cover behind a pillar.

He hugs it, and pokes his head out. A bullet whizzes past
his head. It nicks his ear. He has to move.

Sawyer runs without looking back in to the parked cars. As
silently as he can he weaves between them.

Hit man catches up and begins the game of hide and seek.

Sawyer watches as Hit Man checks behind car and car... with
no where to turn he instinctively backs up further and
further away from the Hit Man and in to a car...

The CAR ALARM BLARES LOUDLY across the car park.

Sawyer jumps into a prone position just before Hit man looks
in his direction. He shimmies under the car.

Hit Man is advancing on him. FAST.

Sawyer takes in his surroundings. The entrance for the
strip-club is around ten meters away and his knife is still
in his boot.

Hit Man's boots are visible from Sawyers position under the
car. He circles it, like a bird with their prey.

Hit Man stops in the same spot where he started. Ready to
crouch down... Sawyer's knife slashes at the Hit Man's
ankle.

Hit Man grabs his foot, cursing.

Sawyer wastes no time getting up from under the car.

He sprints to the entrance of the strip club as another,
considerable more lousy shot hits the floor behind him.

INT. STRIP CLUB - CONTINUOUS

Sawyer runs in, throwing cash as the body-guards.

SAWYER
Don't let the guy behind me in, the
girls are afraid of him.

The body-guard nods and stands in front of the curtain to
the club.
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Sawyer checks his phone. No signal. He runs to the bar.

STRIPPER 1 is giving a lap-dance.

SAWYER (cont'd)
Do you get any signal around here?

STRIPPER
What's it to ya?

He grabs a 50 out of his wallet.

SAWYER
It's urgent! 

STRIPPER 1
In the back. But you're not allowed-

Sawyer begins running to the girls break room.

STRIPPER 1 (cont'd)
Hey! You're not allowed in there!

INT. EVELYN'S HOUSE, BEDROOM - SAME TIME

Ella is sleeping. Michael and Patrick look over her. They
did good.

MICHAEL
You're really great with kids, you
know.

PATRICK
You think?

MICHAEL
Don't be modest. You know you are.

PATRICK
Yeah, for once, you're right.

Michael looks to Patrick, unsteady.

MICHAEL
Why haven't you and Maddy had any
yet? I was for sure you'd beat me in
all of the family mile-stones.

Patrick looks from Ella to Michael, and then back to Ella.
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PATRICK
We've tried. We just, haven't been so
lucky, I guess.

Michael takes Patrick's shoulder. They hug.

MICHAEL
When the time comes, which it will,
you'll be an awesome dad. And Maddy
too, you'll be great parents.

Patrick smiles.

PATRICK
I like this you.

MICHAEL
Which me?

PATRICK
The one that isn't trying so hard to
be someone they're not.

They break out of their hug.

James bursts into the room.

MICHAEL AND PATRICK
SHH!

James rolls his eyes and crouches himself towards them.

JAMES
whisper shouting( )

Sawyer needs our help!

MICHAEL
whisper shouting( )

Fuck Sawyer!

JAMES
whisper shouting( )

No, as in, he really needs our help!

James stands up straight.

JAMES (cont'd)
In the hallway.
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INT. EVELYN'S HOUSE, HALLWAY - CONTINUOUS

PATRICK
Look, James, I know Sawyer's in a
predicament, but he laid his bed.

JAMES
Yes, he's a fucking idiot. But we're
a family, and right now he needs us.

MICHAEL
What's he done?

JAMES
He went after the Hit Man. He's stuck
in a strip club down-town, he doesn't
have a way back because we took the
car.

MICHAEL
If Hit Man see's us we're dead.

JAMES
If Sawyer dies, we're dead.

PATRICK
Well, we have no choice then.

He puts his hand in.

PATRICK (cont'd)
To doing the crazy stuff together.

Michael puts his hand in.

MICHAEL
Always.

James stares down at their hands. He can finally join his
hand in.

JAMES
No matter how dangerous... we don't
have time for this.

They part and run out of the house.

INT. STRIP CLUB, BREAK ROOM - EVENING

Sawyer is tucked away in the empty break room.

He's up and moving, looking around for any kind of exit.
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Stripper 1 and STRIPPER 2 walk in. They don't look happy.

STRIPPER 1
I told you, you can't be here.

STRIPPER 2
Get out before we call security,
creep.

SAWYER
I can't leave out the front, is there
another way out?

STRIPPER 1
Why?

SAWYER
There's someone after me. Look, I
just need a back-entrance or
something.

Stripper 1 looks to stripper 2.

STRIPPER 2
to stripper 1( )

What do you think?

STRIPPER 1
to stripper 2( )

He seems okay. Not a creep, I
suppose, he would have tried
something.

SAWYER
I'm not a creep.

STRIPPER 1
Fine. Follow us.

Stripper 1 begins walking out of the room. Sawyer looks to
Stripper 2, who nudges at him to go. He follows Stripper 1
and Stripper 2 follows behind him.

They go down a quiet hall until they reach the private
rooms. HALF DRUNK PEOPLE are milling about, going in and out
of the curtains.

They make it half way down the hall when Sawyer spots the
Hit Man peeking into the rooms.

Sawyer stills Stripper 1, grabbing her by the arm lightly.
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SAWYER
That's him.

He points indiscreetly.

STRIPPER 2
The big bald guy?

SAWYER
Yeah. We need to get out of here.

STRIPPER 1
What're you doing getting in a mess
with someone that scary?

SAWYER
Long story.

Stripper 1 turns to look at him.

STRIPPER 1
Leave it to us. When he's out of
sight, run to the end of the hall.
The door is right there.

Stripper 1 takes Stripper 2's hand and they walk towards Hit
Man.

When they reach him Stripper 1 gets on her tip-toes and
whispers something in-to his ear. His face stays hard and
determined.

Stripper 2 gently nudges him in-to the room as Stripper 1
still talks to him.

They did it. Sawyer releases a breath and walk-runs as
casually as he can through the crowd.

As he exits, the Hit man leaves the room, angry. He sees the
door close, and walks towards it.

EXT. STRIP CLUB, PARKING LOT - MOMENTS LATER

Sawyers three door car speeds into the lot. Patrick is in
the passengers seat.

He gets out to pull the seat back.

Sawyer jumps from behind a bin and runs to get into the car.

SAWYER
Why did you sit in the front?!
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PATRICK
I called shot-gun! I didn't think.

Sawyer bends to get in to the car as Hit Man comes from
around the corner and shoots. It hits Patrick in the arm.

Patrick looks down at the crimson oozing bullet hole, and
back up to Sawyer. Nothing but shock is keeping him from
vomiting everywhere.

Sawyer pushes him into the back and jumps into the front of
the car in one swift movement.

PATRICK (cont'd)
He shot me... I've been shot!

SAWYER
Drive Michael!

Michael puts his foot down on the accelerator.

Patrick's arm is bleeding. Bad. Blood is quickly staining
his clothes a dark red.

MICHAEL
You'll be alright Patrick, my ninja-
star cut is almost healed already.

PATRICK
Oh really, Michael? I don't think the
two things really compare!

Sawyer turns to Patrick, the blood is pouring out fast. He
takes off his shirt, revealing a bullet proof vest.

He throws the shirt to Patrick.

SAWYER
Put this around it. Tight.

PATRICK
James?

JAMES
I don't know how!

SAWYER
Well you better learn quick before
Patrick bleeds out!

PATRICK
I'm gunna bleed out?!
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MICHAEL
No one is going to bleed out! But if
you guys don't shut the fuck up, I'm
going to lose my concentration!

James begins tying the shirt around Patrick's wound despite
Patrick's moans of pain.

SAWYER
to Michael( )

You don't have to drive so fast, he's
gone.

MICHAEL
Oh? So who's that behind us?

They all turn to look out the back window.

The Hit Man is hot on their tail in his car, with SOMEONE
ELSE (Name: Sideman) driving.

SAWYER
Since when did hit men have back-up?!

JAMES
I imagine it was about the time the
people with a hit started fighting
back!

SAWYER
to Michael( )

You have to switch with me!

MICHAEL
I've got this. We can't stop.

SAWYER
Then don't stop!

MICHAEL
Have you been in a car chase before?

SAWYER
Once. The mafia in Sicily.

MICHAEL
What did you do to piss them off?

SAWYER
A story for another time. But I
survived, so budge over!

Michael looks behind him. Chaos.
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James and Patrick are screaming at one another while trying
to tie the shirt around James' arm. The Hit Man and his
Sideman are even hotter on their heels.

SAWYER (cont'd)
On three. You keep your feet on the
pedals. I take the wheel. Then you'll 
slide under and I'll jump in. Got it?

MICHAEL
Got it.

SAWYER
One

MICHAEL
Two.

SAWYER
Three!

Michael takes his hands off the wheel, the car swerves to
the side as Sawyer clamps his hands down on the wheel and
straightens the car back out.

The traffic lights just ahead have turned red.

Patrick slides under and Sawyer makes the jump just as they
drive into incoming traffic.

Michael and Sawyer scream as cars come and swerve on their
left and right.

The car tilts to the left about to crash on the side when
Sawyer balances it back out and comes out with only a
scratch.

Hit man and Sideman are stuck in the pile up.

Patrick and Sawyer laugh hysterically.

JAMES
Can we be a bit more careful up
front? I've got a patient here!

They laugh harder as Sawyer picks up the pace.

INT. SAWYER'S CAR, STREET FESTIVAL - NIGHT

Sawyer parks the car on the side of the street of a BUSY
STREET FESTIVAL.
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BRIGHT STALLS and DRESSED UP PEOPLE fill the streets in a
burst of colour.

Sawyer surveys the area, between two stalls he finds what
he's looking for. A liquor store.

JAMES
Why're we stopping?

MICHAEL
We need to get Patrick to a hospital!

SAWYER
We can't go to a hospital. They have
to inform the police.

PATRICK
I have a bullet in me!

JAMES
Uh, I think you should look again.

Patrick looks down. An exit wound. He gags.

SAWYER
Nice and clean. No hospital needed.

PATRICK
I think I'm gunna faint.

Sawyer looks around the street.

SAWYER
Michael, stay here. James, follow me.

MICHAEL
Why do I have to stay?

JAMES
Why do I have to go?

SAWYER
Michael, you're our get-a-way driver
in case something goes wrong, and
James... just shut up and follow me.

James, not the most pleased, follows Sawyer out of the car.

EXT. STREET FESTIVAL - CONTINUOUS

Sawyer and James enter the crowd of people milling around.
They get lost to or view in the thick crowd.

JAMES
Where're we going?
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SAWYER
Alcohol. Dis-infect the wound.

JAMES
There's actually debates as to
whether that is a good idea.

SAWYER
Its better than nothing. And it works
in the movies.

JAMES
You got me there.

James pays attention to the faces of the people he passes.
Hyper-aware of how bad this situation is.

JAMES (cont'd)
Do you think they know where we are?

SAWYER
I think we should assume they do.

INT. LIQUOR STORE - CONTINUOUS

A CLERK sits at the till with headphones on. He's watching
something on his phone.

SAWYER
Vodka or whiskey?

He searches the shelves.

JAMES
I'd say...

James finds the vodka.

JAMES (cont'd)
Vodka.

James takes a bottle from the shelf and walks around the
isle to where Sawyer is.

JAMES (cont'd)
I've got it-

James' words catch in his throat, as behind Sawyer is...

The Hit man.
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JAMES (cont'd)
DUCK!

James throws the vodka at the Hit Man. He shoots his pistol.

James dives out of the way, the bullet barely missing him.

Sawyer ducks down, the bottle knocking the pistol out of the
Hit Mans hand and lands right next to James.

James kicks it out of the way, not wanting to use something
so lethal and picks up another bottle instead.

The Hit Man runs for his gun as James swings the bottle with
all of his might in to the side of the Hit Mans head.

It smashes. Hit Man falls to the floor unconscious.

JAMES (cont'd)
Motherfucker!

James grabs the pistol but holds it out like it's something
gross.

James and Sawyer run out of the shop. Passing the clerk, who
is still watching his show, unaware.

EXT. STREET FESTIVAL - CONTINUOUS

To their left is Sideman, to their right a paella stall.
They look back to see Hit Man getting up.

They run to the Paella stall and jump over the paella just
before the pan flames. Hit Man and Sideman have to go
around.

James and Sawyer keep running.

JAMES
Where do we go?

SAWYER
Back to the car!

JAMES
We can't risk it.

Sawyer looks behind them.

SAWYER
The pistol?
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James holds it up.

JAMES
There's too many people!

A shot hits the floor at their feet.

SAWYER
Some people don't seem to think so.

Sawyer sees a tight-pack of people.

SAWYER (cont'd)
Follow me!

He runs in and ducks, James right behind him.

The Hit Man pulls out a blade and stands tall, looking down
to find them. Sideman has gone.

Sawyer is at the edge of the crowd when he's tugged down by
the Hit Man who brings the knife up to swing down...

Sawyer reaches up on the stall behind him trying to find
anything. His hand wraps around a hot frying-pan handle.

Sawyer throws it at the Hit Man, propelling droplets of hot
oil into his eyes.

The knife cuts into Sawyer's calf on its way down.

Sawyer gets up and runs as fast as his wound allows him out
of the crowd and to James, who holds the gun out with eyes
squinted for a shot that he anticipates making.

JAMES
Where'd the other one go?

SAWYER
I have no idea. But we have to go.

The Hit Man stands tall in the crowd, clearly enraged.

SAWYER (cont'd)
NOW.

They run in to the car. Or where the car should be. It's
gone, and all that's left is a note...

JAMES
reading( )

Watch for the red dot. By sunrise. Or
your friends will die too.
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Sawyer looks behind him. Hit man has gone. He kicks the
ground.

SAWYER
Fuck! They played us.

JAMES
Your friends will die too?

SAWYER
We can fix this. Let me think.

Sawyer paces. James pulls his phone out.

SAWYER (cont'd)
No police!

JAMES
I'm calling Isabelle! And then I'm
calling Abby and Evelyn.

SAWYER
What are you going to say?

JAMES
I don't know, Sawyer. How do you tell
you're wife you're going to die? How
do you tell your friends wives their
husbands are going to die? All I know
is that I have to, for them.

SAWYER
I understand.

James sits by one of the cars and tries to call Isabelle.

Sawyer unlocks his own phone. His contacts. James, Michael,
Patrick. He has no one to call.

SAWYER (cont'd)
to himself( )

I promised Willow I'd come back.

JAMES
Voicemail. All of them.

SAWYER
It's kind of late.

JAMES
Yeah.
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SAWYER
You should go home to Isabelle, the
kids.

JAMES
I probably should. Seems the hit was
only put on you.

Sawyer looks up at James, confused at first, and then the
hint of a smile.

SAWYER
I knew it would be you. To figure it
out.

JAMES
Well there was the whole putting my
daughter at danger, which I knew
might be slightly out of your morals.
And then, of course, the note.

SAWYER
And it didn't matter anyway. I still
put you all in danger.

It's quiet for a beat. Neither of them know what to say.

Sawyer pulls his wallet out.

SAWYER (cont'd)
I appreciate everything man. Here's
some cash, for a cab or whatever.

JAMES
I said I should go home. Not I am.

SAWYER
No, this is my mess, not yours. You
can't die. You have a family to
build.

JAMES
It's all of our mess now. And the
others have families too. You
couldn't do it alone.

SAWYER
I'm capable of more than you think.

JAMES
You're capable of being alone. Of
thinking for yourself.

(MORE)
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You don't know what it's like to
JAMES (cont'd)

worry about others around you. You
ran away from that.

SAWYER
I can't live the life I have if I was
worrying about others.

JAMES
And this is the life you want?
Sitting on your ass in the middle of
the road with two of your only
friends in the world on the verge of
death because of your stupid desire
for more?

SAWYER
Adventure. I wanted adventure, and I
thought you guys would want something
more than the same.

JAMES
We did! You didn't give us much
choice, but we could have gone in to
hiding. Or called the police. But
instead we let you play your game. We
stood by you. It's funny, really. I
bet they're realising it now too.

SAWYER
Realising what?

JAMES
That we had everything we really
wanted, sitting right under our
noses, all along. All soundlessly
tucked up in bed right now, probably.

SAWYER
Is it not boring?

JAMES
More times than not. But it's life. I
have people who care about me.
Adventure is great. You've made me
realise that maybe I should do more.
(beat) I wouldn't have thought two
days ago that I'd be able to take
down a 6"7 Hit man with a bottle of
vodka. But here we sit.

SAWYER
Here we sit.
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JAMES
You know what, Sawyer?

SAWYER
What?

JAMES
When we were young, you asked us a
question.

Sawyer smiles, remembering.

SAWYER
Is it the dying you're scared of? Or
the living?

JAMES
You thought you were living. All this
time. Not scared of dying, neither.
But sitting here, now, are you scared
you haven't lived?

SAWYER
Terrified.

JAMES
I may not be that old. Or all that
wise, either. But I think it's the
balance that makes life worth living.

SAWYER
The boring and the fun?

JAMES
I'd quite like the boring right now.

SAWYER
So would I, James, so would I.

They sit silent for a beat. James stands up.

JAMES
So, enough moping, how're we getting
out of this?

Sawyer stands up too.

SAWYER
Well, it's simple, isn't it? Me for
them? Then you guys go, and I can die
knowing I went down in style.
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JAMES
As much as I'm sure you'd love that,
you're not done with your life quite
yet.

SAWYER
I've done everything!

JAMES
You haven't worn Thursday underwear
on a Saturday. You haven't done
boring.

Sawyer laughs lightly.

SAWYER
We don't even know where they'll be.
We can't plan or set up an elaborate
trap.

JAMES
Then let's just go in there, all guns
blazing, and save our friends.

SAWYER
You think we can beat them?

JAMES
We've been pretty lucky so far.

SAWYER
Then we need to go back to the motel.

EXT. MOTEL PARKING LOT - NIGHT

A cab pulls up into the parking lot. James and Patrick exit
the car.

It's eerily quiet. The front door to Sawyer's room is open.

JAMES
Sawyer, someone's been in your room.

SAWYER
Have you still got the pistol?

James pulls it out and hands it to Sawyer.

They walk up the stairs, quietly. The room is silent.
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JAMES
whispering( )

They've probably left.

SAWYER
whispering( )

But maybe they haven't. You ready?

INT. MOTEL, ROOM 1 - CONTINUOUS

James nods. Sawyer turns the corner, pointing the gun in the
room.

Willow, Isabelle, Evelyn and Abby are there.

SAWYER
Willow?

JAMES
Isabelle?

James and Isabelle run to each other and embrace.

ISABELLE
What the fuck are you doing, you
crazy man?

JAMES
I didn't think I'd see you again.

ISABELLE
As if.

SAWYER
What are you guys doing here?

ABBY
Where's Patrick?

EVELYN
And Michael?

SAWYER
They're, um, they're in trouble. It's
my fault, I-

WILLOW
-We know about the Hit Man.

SAWYER
You said you weren't going to look.
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WILLOW
I wasn't. Until I got a call from
Evelyn saying how you guys had bumped
in to me. Well, apart from Sawyer, he
was too busy stuck in the circus in
Bolivia.

EVELYN
Making porn with gymnasts.

SAWYER
Well, that's partially true. They
were actually hippies from Florida,
and I never joined the circus...

ISABELLE
And then they called me, wondering if
I knew anything.

to James( )
Olivia simply loved how much fun she
was having with you guys. She wasn't
the biggest fan of the large bald man
though.

SAWYER
She told you.

ISABELLE
Of course she told me, she's nine!

JAMES
If it's any consolation, she did
incredible, really.

ISABELLE
Well at least I know my daughter can
handle herself in front of a trained
killer.

SAWYER
to Abby( )

And what about you?

ABBY
Well, since every one else had such
strange encounters, they thought they
should check in with me too. But
apparently my husband didn't find it
of importance to pop in.
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WILLOW
So I did some digging. Found out who
he was, and decided that you'd need
our help.

SAWYER
You guys should go home. We've got it
covered.

ABBY
You lost my husband!

 EVELYN
You lost my husband!

JAMES
Michael is more of an ex-husband.

Evelyn hits him in the arm.

JAMES (cont'd)
Ow!

Sawyer laptop begins beeping from the bed.

The red dot. They're in the Desert.

SAWYER
We're going to get them back.

ABBY
Then what are we waiting for.

LOCK-AND-LOAD MONTAGE except this time a lot more
professional.

The closet opens to bullet proof jackets on hangers. Knives
and ninja stars line one side, guns of all shapes and sizes
on the other.

Evelyn slides a bullet-proof vest over her head.

Abby straps a holster to her leg.

Isabelle runs her fingers over the flat side of a sharp and
lethal looking knife.

Willow cocks a gun.

They stand in a line as we pan past all of the women tying
their hair into ponytails, pulling tight.

PARKING LOT

The women strut into the parking lot, serious, determined,
and completely bad-ass.
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WILLOW
Lets save our boys.

They strut out of shot as Sawyer and James replaces their
spots, still tucking weapons into their holsters and pulling
on protective gear.

JAMES
Wait for us!

They follow the women out of shot.

EXT. MOJAVE NATURE PRESERVE - SOMEWHERE - NIGHT

The landscape is rocky and arid. Desert vegetation and
natural rock formations are dotted around, but apart from
that, the space is open. No where for Sawyer to hide.

Michael and Patrick are bound to two rickety chairs with
duct tape over their mouths.

Hit Man can't be seen, but Sideman is half watching over
them, half watching videos on his phone.

Patrick is moving his mouth about under the tape, trying to
un-stick it.

Michael shakes his head at him and looks pointedly to
Sideman. Patrick doesn't stop.

Just as Patrick is about to break out of his tape, something
tap, tap, taps across the floor...

Sideman looks their way as a cloud of smoke explodes between
them. A smoke bomb.

James runs into the smoke and begins untying Michael.

Patrick's tape finally falls from his mouth.

PATRICK
Why are you untying him first? Untie
me!

JAMES
Oh, hi James. Thanks for saving our
lives, James.

James finishes untying Michael and moves on to Patrick.
Michael rips the tape away from his own face.
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MICHAEL
Maybe because he knows I'm not the
one that got us tied up in the first
place!

James unties Patrick. He jumps to his feet.

JAMES
Why did they gag you? No one can hear
you out here...

James stops when he notices the other two looking up at
something behind him.

SIDEMAN
It was because they don't know how to
shut up.

James turns around slowly to a gun pressed up to his head.

JAMES
I get it, they're difficult to deal
with, but we don't have to kill them,
do we?

SIDEMAN
Actually, I'd like nothing more than
to shut them up forever.

Michael squeals, Patrick hits him up-side the head.

MICHAEL
Hey!

The sideman moves the gun towards Michael, his finger on the
trigger, ready to shoot when...

Evelyn, metal pole in hand, emerges from the smoke and
smacks Sideman in the side of the head with all of her
weight.

Sideman's eyes roll to the back of his head as he falls to
his knees, and then crumples to the floor like a rag-doll.

MICHAEL (cont'd)
Evelyn? What're you doing here?

EVELYN
Saving your ass.

Abby appears next to her.
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ABBY
We've gotta go, Sawyer's in position.

PATRICK
Abby?

ABBY
Hey, babe. Glad you aren't dead.

JAMES
We can have our reunion later.

to Evelyn( )
Did you kill him?

EVELYN
I don't think so, just knocked him
out a little.

JAMES
Okay. You alright to stay with him
until another unit makes it?

ABBY
We both can.

PATRICK
Staying? A unit? What's going on?

EXT. MOJAVE NATURE PRESERVE - SOMEWHERE ELSE - MOMENTS LATER

Sawyer stands in the middle of a semi-open plain. A small
rock formation is to his side, some desert vegetation.

He stands directly on top of the red tracker dot and raises
his hands in the air.

SAWYER
I'm alone, if that's what you want to
hear.

Nothing.

SAWYER (cont'd)
I'm here for my friends, the hit
isn't on them, they have no part in
this.

Hit Man emerges from a similar rock formation just ahead of
Sawyer, gun raised and aimed right at his head.
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HIT MAN
I have to admit, this was a first.
You gave me a good runaround.

SAWYER
Well I'm always up for a good game.

HIT MAN
Me? Not so much.

Sawyer takes a step towards him, Hit Man doesn't move.

Sawyer signals around him.

SAWYER
Well, you've clearly played well.

BEAT( )
Where are my friends?

HIT MAN
I have given orders to have them
released on your death.

Sawyer risks another step. Hit Man allows it.

SAWYER
My death... my death, sounds so
strange, saying it out loud. Doesn't
it?

Hit Man stays quiet.

SAWYER (cont'd)
I mean, I guess it's worth asking.

BEAT( )
I am actually the one that put the
hit out on myself, but you knew that
already. And I have recently found
some very, very good reasons to live
and was just curious... if we could
take a backsies? You can keep the
money, I'm not bothered.

HIT MAN
You know I can't do that.

SAWYER
Yeah... I didn't think so.

They stand like that for a beat. Hit Man's gun pointed at
Sawyers head, Sawyers arms in the air.
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Until James comes stumbling into the clearing next to
Sawyer.

Hit Man instantly puts his guard up and backs away as many
steps as Sawyer had stepped forward.

INT. MOJAVE NATURE PRESERVE - POLICE VAN - SAME TIME

Willow sits with Isabelle, watching the events unfold from a
fuzzy camera planted on Sawyer and James.

WILLOW
into James and(
Sawyer's ear piece)

James, what are you doing there?

Isabelle snatches the microphone from Willow.

ISABELLE
James, get the hell out of there!

EXT. MOJAVE NATURE PRESERVE - SOMEWHERE ELSE - SAME TIME

Willow and Isabelle's voices shout down the ear-pieces at
James and Sawyer. They both remove them and chuck them to
the ground in sync.

HIT MAN
What is this?

Sawyer gestures to James.

SAWYER
Oh, this? I don't know actually, he's
just big fucking idiot.

James takes another step, closer to Sawyer. Hit Man pulls
another gun out and points in at James.

SAWYER (cont'd)
whispering to James( )

What are you doing here?

JAMES
whispering( )

We're a team. Just trust me.

With Hit Man distracted, Patrick jumps behind him, grabbing
his neck in a headlock, strangling him.
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Or he would be strangling him if Patrick was strong enough
to take the Hit Man down. Instead, Hit Man picks Patrick up
and throws him to the ground as if he weighed no more than a
child.

Now he's angry.

He advances on Patrick, ready to give him the final blow
when a ninja-star sticks itself into into his bicep.

He slowly pulls the star out and turns to Michael.

Fear is in Michael's eyes, but he stands tall, throwing
ninja-star after ninja-star into the giant descending upon
him.

They all fall short or embed themselves in his bullet-proof
vest. 

SAWYER
What're they doing? They're going to
get themselves killed!

Sawyer begins to step in to save Michael when James pulls
his arm back.

JAMES
The only way we could win this game
was with distraction.

While Patrick and Michael had been toying with the Hit Man,
police cars have managed to surround the area. All with guns
pointing to one man in particular.

Hit Man, now with red dots surrounding his body, realises
all too late.

SAWYER
to Hit Man( )

You don't have to die, you know?

Hit Man looks all around him, in a slow circle, his head
falls back and he laughs. A deep, proper laugh.

HIT MAN
I do... I do... But, I have one last
hit to carry out.

Hit Man pulls his gun up with the precision only someone of
his profession could achieve and shoots towards Sawyer.

JAMES
No!
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It's as if time slows. James, without second guessing,
throws his body towards Sawyer.

He soars through the air, arms stretched out... Sawyer
realises what he's doing and throws his arms out to push
James out of the way.

But it's too late. The bullet hits James in the chest.

You can hear Isabelle's scream from the ear piece as he
falls hard on to the ground.

The Hit Man drops his gun, arms raised out as if he were
free. Laughing still, as bullets rack his body from every
side.

Sawyer sinks down next to James, and puts his head in his
lap.

SAWYER
You'll be okay.

James' breaths come out ragged.

Isabelle makes it to him next.

ISABELLE
James?

She takes his hand. Her eyes begin to well up with tears
James turns his head to her voice.

JAMES
Isabelle?

ISABELLE
Yes. It's me, yes.

JAMES
I've been shot.

A half laugh half sob escapes her lips.

James averts his eyes back to Sawyer, his breath getting
heavier and his eyes fluttering.

JAMES (cont'd)
I finally made the jump.

Sawyer smiles down at him.

James' eyes flutter close, we can hear sirens in the
distance as we fade to black.
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EXT. SMALL CHURCH - SIDEWALK - DAY

1 MONTH LATER

BELLS RING from the Sandstone church. Palm trees sway in the
gentle wind.

Patrick and Abby stand, talking to Michael and Evelyn, who's
arms are inter-linked.

The men wear black suits with white dress shirts, and the
women are dressed in flowing cocktails dresses.

PATRICK
So, you two are looking awfully
close.

EVELYN
I will say I like this Michael a lot
more than the old one.

MICHAEL
You still had a baby with old me
though.

Evelyn pushes him lightly.

EVELYN
Speaking of babies...

Abby and Patrick smile at one another.

ABBY
The paperwork has been accepted
and... we're ready to adopt!

A series of congratulations.

Michael goes in for a bro-hug.

MICHAEL
Congratulations, man. If you need any
tips on how to be a father, just let
me know.

PATRICK
I think you might be the one calling
me up for those tips.

MICHAEL
You don't even have a child yet, how
could you be so confident?
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PATRICK
Uh, because I'm older than you and I-

MICHAEL
You being older than me hasn't
mattered since I was like, 12, stop
using that against me. It doesn't
work.

Patrick puts his hands up in surrender.

PATRICK
I don't know, man, It sounds like it
works.

MICHAEL
I-

They stop bickering as a black car pulls up.

Isabelle steps out in a beautiful dress, along with Olivia,
dressed in a flowered dress and Jacob in a mini-suit.

The three of them hurry over to the couples.

ISABELLE
What're you all doing out here? It's
about to start.

Isabelle tilts her watch to the others.

They all nod and make their way into the church.

INT. SMALL CHURCH - DAY

The church may be small, but the inside is grand.

Flower curtains hang from the high ceilings, an elegant
white carpet lays in the isle between either row of dark-
brown benches.

And there, at the end of the church, standing next to
Sawyer, is James.

Both look dazzling in their suits, Sawyers with a little
extra pizzazz.

When they notice the guests entering, James walks over to
his wife and kids.

He gives Isabelle a long kiss. The kids make gagging noises.
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JAMES
Listen up you horrible two. Olivia,
you're on flower duty, just like you
practiced.

Olivia mimics throwing flower petals from a basket.

JAMES (cont'd)
Good girl. And Jacob, the rings?

Jacob lifts his mini-suitcase and opens it. Two wedding
bands lay inside the padding.

JAMES (cont'd)
Perfect.

Sawyer joins them.

SAWYER
Should we get this show on the road?

They cheer and find their seats.

MONTAGE.

Olivia walks down the isle, throwing flowers left and right.
As she makes it half way...

Willow, dressed in a long, flowing wedding dress, walks down
the isle.

A tear falls down Sawyers cheek.

ALTAR

Sawyer and Willow hold each others hands with the PRIEST
between them.

PRIEST
Sawyer Temple, do you take Willow
Garcia to be your lawfully wedded
wife?

SAWYER
I do.

PRIEST
Willow Garcia, do you take-

WILLOW
I do.

Their friends laugh.
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Jacob bares the rings.

Sawyer places the ring on Willows finger, and Willow places
the other on Sawyer's.

PRIEST
I now pronounce you husband and wife.
You may now kiss the bride.

Sawyer swoops Willow into his arms, spinning her and kissing
her passionately.

Their friends clap and whoop from their seats.

MONTAGE ENDS.

EXT. SMALL CHURCH - SIDEWALK - DAY

Sawyer and Willow hold hands as they run up to James,
Michael and Patrick.

SAWYER
I know exactly where we have to go.
Now. Come on.

Sawyer signals for them all to follow him.

EXT. CLIFF EDGE - DAY

The same cliff they went to as teens. Now all of them grown
and married, standing at the cliff edge with their families.

JAMES
I don't know about this man.

Sawyer gives him a look.

SAWYER
You're kidding!

JAMES
I'm injured!

MICHAEL
The bullet didn't even hit you!

JAMES
Yes, well bullet-proof vests can only
do so much and from that close of a
distance it bruised my ribs-
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PATRICK
Don't make me almost push you off
again.

He air-quotes 'almost'.

JAMES
Well, alright then.

SAWYER
Woo!

They all strip off into their undergarments, wives included.

Olivia is standing up there with the rest of them, jumping
around excitedly. Jacob stays back a little bit.

JAMES
You alright?

JACOB
I'm scared.

James looks up at Sawyer, who's pretending to throw Willow
off of the cliff. They're both laughing.

JAMES
You know, it might be hard to
believe, but uncle Sawyer told me
something great up here on this cliff
once, when we weren't much older than
you.

Jacob looks unsure.

JACOB
What was it?

JAMES
He asked us if it was the dying were
afraid of, or the living. And you
might not know the answer right now,
but I bet if you jump off this cliff,
you'll be a hell of a lot closer to
finding out. I wish I did.

Jacob looks back to the cliff, then to James.

James holds his hand out to Jacob, who places his own
smaller one in.

James grins and walks over to the group.
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JAMES (cont'd)
We ready to go?

PATRICK
To living?

MICHAEL
To living.

They all hold hands, backing up slightly.

SAWYER
One...Two...Three...

They all take the small run-up and jump.

EVERYONE
TO LIVING!

THE END.
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