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INT. KEVIN'S FLAT - LIVING ROOM - NIGHT

KEVIN (23), sits alone on the Sofa in his messy hole of a
living room/kitchen.  He is neither in nor out of any
discernible shape. His hair is scruffy and untamed. His
dress sense, perpetually casual.   

His living room is dimly lit, and scattered sparsely with
starter furniture. The only things of real value are the TV
and Xbox, on which Kevin is intently watching David
Fincher's SE7EN.

There is a bong full of dirty water on the table sitting
next to an overfilled ashtray full of roaches. Packs of king
sized Rizla, grinders, and numerous broken cigarettes
complete the set.

Empty Pot Noodles and Takeaway boxes are littered around the
room. The floor is dusty old carpet, and the wall paper is
chipped and stained.

Kevin opens up a draw in his table to reveal multiple large
bags of cannabis. He takes the one which is open takes a
small bud out, grinds it up and taps it onto the table.

He fills the bowl of the bong, keeping his eyes firmly glued
to the screen, as it is a tense moment.

He lights the weed in the bowl and starts sucking on the
bong. He does not let up. Clearly he wants to get it done in
one go.

His eyes remain glued to the scene on the screen, as Brad
Pitt demands to know "what's in the box?!"

All of sudden there is a sharp knock on the door, causing
Kevin to gasp. Dirty bong water flies up in his face and he
spills some onto the table.

Kevin sighs heavily, releasing the smoke. He then wipes the
table half-heartedly with his sleeve, tries in vain to wave
away some of the smoke and walks over to the door.

He opens it sheepishly, with the bolt on. When he peers
through we see DARREN and ANDY both 15.

Darren stands in front while Andy hangs back slightly.

DARREN
Ya'lright Kev?

Kevin exhales in relief. 
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KEVIN
Fookin hell lads you almost gave me a
heart attack, I thought I told ya
ring me?

DARREN
We did ring.

KEVIN
Did ya?

INSERT: Kevin's phone on the floor, plugged into a nearby
charger. Screen reading "6 missed calls"

KEVIN (cont'd)
Ah, sorry about that lads, what was
you after again?

DARREN
A q?

KEVIN
butchering the(
accent)

Un-momento por favor.

Kevin shuts the door, goes over to his weed draw and pulls
out a bag of weed with a big Q written on it in sharpie.

He walks back over to the door and opens it sheepishly once
again. He hands over the weed to Darren, who hands back £60.

DARREN
Ta', and actually we was just
wondering have you got any Xanax?

KEVIN
What?

Andy pokes his head around.

ANDY
Yeah you know, any downers?

DARREN
Or uppers?

ANDY
Any charlie?

DARREN
I've been trying to sort some Mcat
actually-
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KEVIN
Woah woah woah, what's all this hard
nonsense?, you know I keep it PG, at
least in business yeah?

Kevin winks at Darren and Andy who keep fully straight
faces.

DARREN
Right... Well I'll shout you yeah?

KEVIN
Ta'Ra lads.

Kevin waves them off as they leave then shuts the door,
before muttering to himself.

KEVIN (cont'd)
Fooking kids these days.

He then walks across the other side of the room and picks up
his phone, and realizes the time. 19:45

KEVIN (cont'd)
Fook.

Kevin quickly puts on a jacket and heads out of the front
door, leaving all the mess, the lights and the TV on.

The force from slamming the door knocks over his bong,
spilling the weeks old, ashy bong water onto the carpet.

TITLE CARD OVERLAY

EXT. HOOTEN BARNETT - HOUSING ESTATE 1 - EVENING

Kevin rushes out the front door or his tiny bungalow. His
place is situated in a cul-de-sac housing estate, primarily
designed for retirees.

He hurriedly walks out of the estate onto a country road,
passing a sign that reads "You are now entering Hooten
Barnett".

In the Background you can see the rolling hills of
Yorkshire. Almost every house he passes is a bungalow. There
is green as far as the eye can see.
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INT. BEZ'S HOUSE - LIVING ROOM - SAME TIME

A group of elderly ladies sit around in a very tidy cream
living room. They are all drinking Gin in little tumblers.
They are babbling and laughing about who knows what.

The room could be a similar size to Kevin's living room if
he understood the value of tidying.

They are ESTHER, a stern looking lady with dyed Auburn Hair.
Posher than the others. JENNY, a portly sight to behold.
Jolly, but with a slightly dim expression.

The hostess is BEZ, a confident woman with a no nonsense
haircut. MARTHA, whose clothing, makeup and surgeries
indicate she used to be a catch, and wants to remain so.

And finally we have BARB, who is a warm, modestly dressed,
utterly typical looking old lady, and Kevin's grandmother.

ESTHER
Where did you say you got this Gin
Bez? 

BEZ
It's Morrison's own.

JENNY
Really?! Well it's not half bad.

ESTHER
No, it's not half bad, it's just
plain bad. 

Esther chuckles to herself. Bez sighs quietly and looks at
her shoes in shame. Barb rolls her eyes.

ESTHER (cont'd)
What do you think Barb?

Barb, looks at the glass, then back up at Esther.

BARB
Well it were poured for me by our
wonderful host, and that's what
matters I think Esther.

Esther winces slightly, clearly holding back some venom.

ESTHER
Yes. Quite right.

Barb winks at Bez, who smiles back at her.
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BARB
Has anyone got a timepiece to hand?

All the ladies begin rummaging through their handbags until
Bez points up at the clock. It reads 7:45

BARB (cont'd)
Well that's all folks, I suppose I'll
be on my way, don't stand up on my
account.

There was no risk of any of them getting up.

BEZ
See yas later Barb, will you be
coming round for Bidwist on the
weekend?  

BARB
I don't know if your bank accounts
could take it ladies but we will see.
Till next time Jenny, Esther, Martha.

JENNY
Goodbye Barbara.

Martha looks up from her mirror and smiles.

MARTHA
Si'Thi' Barb.

Esther grumbles something unintelligible as Barb leaves via
the front door.

EXT. HOOTEN BARNETT - HOUSING ESTATE 2 - EVENING

Barb walks out into a housing estate not unlike the one
Kevin lives in and starts walking slowly towards her house,
only just around the corner. 

She takes out her phone and types out a text to Kevin: "You
blighter, keeping your old gran waiting." She sends it,
chuckling at the screen.

EXT. HOOTEN BARNETT - COUNTRY ROAD - SAME TIME

Kevin sees the text from Barb, and picks up the pace into a
light jog.
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EXT. HOOTEN BARNETT - HOUSING ESTATE 2 - SAME TIME

Barb, walking to the house from the other direction walks
slowly and leisurely.

EXT. HOOTEN BARNETT - COUNTRY ROAD - SAME TIME

Kevin is now fully running, he spots the turning for his
Gran's cul-de-sac.

EXT. HOOTEN BARNETT - HOUSING ESTATE 2 - SAME TIME

Barb reaches the front door of her bungalow, which is left
unlocked and walks straight in.

INT. LIVING ROOM - BARB'S HOUSE - CONTINUOUS

Barb walks into her house. The layout is similar to that of
Esther's but less uniformly cream. She flicks on the already
full kettle and walks over to her favourite armchair.

EXT. HOUSING ESTATE 2 - HOOTEN BARNETT - SAME TIME

Kevin nears Barb's house.

INT. BARB'S HOUSE - LIVING ROOM - CONTINUOUS

Barb reaches her armchair and sits down, as she does Kevin
opens the door and walks in, panting.

KEVIN
Sorry about that gran, but it weren't
my fault I was waiting on a mate and
he was taking his sweet time and-

Kevin interrupts himself when he notices Barb giggling.

KEVIN (cont'd)
You just been at Bez's?

BARB
Maybe.

He walks over to the sofa next to barb with a sigh.

KEVIN
Thought so, I can smell the flipping
juniper berries on your breath.
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Barb continues laughing. Kevin slumps in the seat next to
her.

KEVIN (cont'd)
How was it then?

BARB
Was alright, that Esther's still a
piece of work though.

KEVIN
Some people never change.

Kevin starts shaking his head.

KEVIN (cont'd)
to himself( )

Fooking waiting on me my arse.

BARB
Watch the language kiddo, and try and
spray a little de-o before coming in
here smelling like Notting Hill.

This scolding only makes Kevin grin, as does Barb.

KEVIN
Sorry. So what's on the agenda
tonight.

BARB
I think it's a good night for a
murder don't you?

KEVIN
She wrote? Or On the Orient Express?

BARB
Your call.

KEVIN
Let's do a bit of Poirot shall we?

Barb nods.

EXT. HOOTEN BARNETT - HOUSING ESTATE 2 - NIGHT

POV from behind a couple of trees in the estate. A pair of
eyes watch through Bez's living room window as she shares
some silent farewell pleasantries with her remaining guests.
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Jenny gives Bez a tight squeeze before exiting, while Martha
opts for air kisses on each cheek. Esther gives an insincere
wave and half a smile before she trudges out.

The eyes focus on Bez. She lets out a deep breath, alone.

INT. BARB'S HOUSE - LIVING ROOM - LATER

Barb and Kevin sit in front of the TV, transfixed. Both
sipping tea with a big plate of mixed biscuits in front of
them. The film is just coming to the end credits.

BARB
Ooh I do love watching him work.

KEVIN
Never gets old that one, EVERYONE DID
IT, fooking brilliant.

BARB
I tell you now that Sherlock Holmes
wouldn't even know where to start on
the Orient Express.

KEVIN
Oh no way, the guys a fraud living in
a fairytale world.

BARB
He'd be too smacked out on opium to
solve a chuffing thing. 

KEVIN
Too right Granny.

Kevin looks at the time.

KEVIN (cont'd)
Reckon I should be off now gran, I've
got work tomorrow.

BARB
Quick episode of Miss Marple?

KEVIN
'Fraid not love, sadly I must be
going.

Barb looks at Kevin with tender concern.

BARB
You need to leave that job.
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Kevin groans.

BARB (cont'd)
But why not?

KEVIN
Because I'm thick?

BARB
You're not thick.

KEVIN
No gran, I'm actually thick, and I
haven't exactly had the best luck
guidance wise have I?

Barb winces slightly.

BARB
I just know your mum would've wanted
more for you that's all.

Kevin is at a loss for words. He resorts to simply giving
his Gran a hug and kiss on the cheek. 

KEVIN
I'll see you soon yeah gran, there's
still cases afoot no?

BARB
Always.

EXT. HOOTEN BARNETT - NEIGHBOURHOOD - THE NEXT DAY

Kevin walks through a Neighbourhood of more bungalows. He's
listening to some violent 90's East Coast Hip Hop in his
headphones.

There are no high fences, there are no front gates.

Two old women sitting in a front garden point at a man
tending to a large spider plant in front of his house. They
share disapproving glances and whisper to each other.

They're about the only other people around.

Kevin is wearing a backpack on one shoulder holding a sign
up sheet, and wearing a lanyard that reads SAVE THE SEALS,
and a shitty rain jacket with the same print on the back. 
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EXT. HOOTEN BARNETT - NEIGHBOURHOOD - FRONT DOOR 1 - DAY

Kevin knocks on a door and is greeted by a MAN (30s) in a
tank top with a shaved head.

KEVIN
Ey up, I'm collecting-

The door slams in his face before he can finish.

EXT. HOOTEN BARNETT - NEIGHBOURHOOD - FRONT DOOR 2 - DAY

This door opens and behind stands a SMILEY MUM (40s) holding
a baby. She already knows what to say.

SMILEY MUM
Oh my god hi, eek sorry I can't we
already do SO much for charity, hope
you understand, GOOD LUCK.

She gleefully shuts the door in Kevins face.

EXT. HOOTEN BARNETT - NEIGHBOURHOOD - FRONT DOOR 3 - DAY

When this door opens a LARGE WOMAN stands behind it. She is
wearing a Cliff Richard T-shirt, and behind her is a mirror,
with a collage of Cliff Richard heads around it.

Kevin is lost for words and the door shuts before he can
speak.

EXT. HOOTEN BARNETT - NEIGHBOURHOOD - FRONT DOOR 4 - DAY

Kevin is talking with a YOUNGER GUY around his age, who
seems to be responding.

YOUNGER GUY
And how much of the donation goes to
the cause?

KEVIN
It's about 80% then the rest goes on
admin, and paying people like me.

YOUNGER GUY
Yeah that's pretty good, and how much
are you asking for?

KEVIN
It's just £5
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YOUNGER GUY
Alright cool sign me up.

Kevin smiles widely.

KEVIN
Nice one mate, just put your
signature and your account number and
sort code here to give monthly.

The Younger Guy stops in his tracks.

YOUNGER GUY
Monthly?

Kevin lets out a mild chuckle.

KEVIN
Well yeah you're not gonna save the
seals with a one off fiver are ya.

The door is again, slammed in his face.

EXT. HOOTEN BARNETT - NEIGHBOURHOOD - DAY

Kevin sits on a big stone on a green in the Neighbourhood
eating an uninspiring sandwich.

MITCH (O.C.)
You alright dickhead!

Kevin turns to see MITCH (23) walking towards him.

Better looking than Kevin, but in a wiry, mousey sort of
way. Mitch walks cocksure and speaks with a London accent.
He is less scruffy than Kevin and wears nicer clothes,
mostly sportswear.

KEVIN
Mitch? What are you doing here?

Mitch walks closer to Kevin and fist-bumps him.

MITCH
Well cheers for the lovely greeting,
but I thought you could use a pick me
up, and there's only so many places
you could be so, bosh, Elementary.

Kevin scowls at Mitch for using a Sherlockian term.
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KEVIN
Pick me up?

Mitch produces a BIG joint from his jacket pocket, which
brings an instant smile to Kevin's face.

KEVIN (cont'd)
I shouldn't though, I'm on the job.

Mitch surveys the area around them. Dead silence.

MITCH
I reckon you might be okay.

Kevin needs little convincing, and snaps off his lanyard.

KEVIN
Fook it.

INT. BEZ'S HOUSE - KITCHEN -  DAY

Bez is doing some tidying up in the kitchen, and humming
along to the radio.

INSERT: POV of the same eyes outside the house, now at less
of a distance looking in through the window. The surrounding
area is purveyed. No people, no dogs, nothing.

EXT. HOOTEN BARNETT - NEIGHBOURHOOD - SAME TIME

Kevin and Mitch pass a joint back and forth on the same
green where Kevin was having lunch.

Kevin coughs.

MITCH
What's that about man, I thought a
lifetime of the fresh air you people
go on about would have given you
super lungs.

KEVIN
Fook off, that stuff's dangerous.

MITCH
You'll survive.
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INT. BEZ'S HOUSE - KITCHEN - SAME TIME

Bez turns on her old heavy metal kettle. She's loving the
radio so turns it up as she washes up some mugs.

POV from outside starts to move towards the house and
quietly opens the unlocked front door. Bez is none the
wiser.

EXT. HOOTEN BARNETT - NEIGHBOURHOOD - SAME TIME

Kevin and Mitch are now walking around the block somewhat
aimlessly, both red eyed and wearing sly grins.

MITCH
So much for needing to work?

KEVIN
Ah fook it, wont make a difference
anyway.

MITCH
And that attitude is gonna save the
seals?

Kevin chuckles and gives Mitch a little push.

INT. BEZ'S HOUSE - KITCHEN - SAME TIME

Bez is now fully belting along to the radio.

POV approaching Bez getting closer and closer.

EXT. HOOTEN BARNETT - NEIGHBOURHOOD - SAME TIME

Kevin and Mitch are still walking in a circle.

KEVIN
That's the thing though I don't think
this town is ever gonna save
anything.

MITCH
Why's that?
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KEVIN
It's outside the realm of existence
for these people, there's no seals in
Yarkshar, and if there were they'd
probably kill themselves they'd be so
fooking bored.

Mitch laughs.

KEVIN (cont'd)
Just look around you, there's
actually nothing going on.

INT. BEZ'S HOUSE - KITCHEN - SAME TIME

POV the UNKNOWN FIGURE grabs the whistling kettle by the
handle with a gloved hand, and just as Bez notices the
movement it is swung and smashed into her head.

The kettle is placed back on its base covered in blood. The
blinds were open, but there is no one around to see what
happened.

EXT. HOOTEN BARNETT - NEIGHBOURHOOD - SAME TIME

Kevin opens his arms and turns to look around at the area as
if to demonstrate his point.

MITCH
Listen you don't have to tell me
mate, more happens every second in
London than a year in Hooten Barnett.

KEVIN
Yeah yeah, here we go again.

MITCH
But it's interesting, I feel like
David Attenborough, observing the
natural life cycles from the world of
yesterday.

KEVIN
You know you've lived here since you
were 13, stop pretending you're a
cockney.

MITCH
You can take the boy out the borough
but you cant take the borough out the
boy.
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KEVIN
Alright Danny Dyer, well what we
doing now? My clock says its about
time to call it a day.

MITCH
Well where do you go in a town where
nothing happens?

Kevin and Mitch look at eachother and at the same time,
matter of factly say -

BOTH
Pub.

INT. THE SAUSAGE AND MASH - TABLE - EVENING

Kevin and Mitch sit at a two person table in the middle of
the pub. It's fairly busy, but it's not a lively affair. The
pub is classic England, old school with no frills.

There are a group of men in their late 20s to early 30s
playing a somewhat heated game of pool. Amongst them is
CRAZY DAVE (29).

Crazy Dave is everything the classic British Nutter. Gold
chain, buzz cut, erratic movements, all the way to a
slightly maniacal laugh.

There are a few girls sat at the bar, with them is LINDSAY
(22). Kevin briefly looks over at her with disdain.

Lindsay is a visibly nice girl, with homely modest fashion
sense. She is not a "glamourpuss", but she has a certain
charm about her.

Kevin and Mitch have one empty pint glass and a full one
each. They sip their drinks routinely while they speak.

KEVIN
I swear to god man, I'm dead tired of
doing this shitty job day in day out
achieving nothing. You'd think they'd
at least have given me a job in the
office after 3 years.

MITCH
Oh yeah, with your performance today
I'd say that was a given.

KEVIN
It's still bullshit man.
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MITCH
So quit.

KEVIN
How am I gonna get another job with
my qualifications?

MITCH
Have you tried?

KEVIN
Fookin-A I've tried, but no one's
looking for a 23 year old lad with 3
GCSE's.

MITCH
Don't forget the drug dealing and the
weed habit. 

KEVIN
Exactly.

MITCH
Well I don't know what to tell you
mate, just gotta roll with the
punches.

KEVIN
That's easy for you to say, living
the good life on your parent's early
retirement package. 

MITCH
Yeah, but even with all that they
still relocated me to this desolate
wasteland you call home.

KEVIN
Oh poor you.

Kevin looks over to the lads playing pool, including Crazy
Dave.

Crazy Dave is getting up in one of his friends faces,
holding him by the collar.

KEVIN (cont'd)
Fookin hell check out Dave.

MITCH
Crazy Dave or Normal Dave?

16.
(Printed with the demonstration version of Fade In)



KEVIN
sarcastic( )

Oh I wonder, just turn around.

Crazy Dave reaches for a beer bottle. Just when it looks
like he's about to hit his friend he downs it off and
smashes it over his own head.

CRAZY DAVE & FRIENDS
WHEEEEEYYYYYYYYYY!

Dave's grip turns from a hold on his friend's collar to an
arm around his shoulder. Kevin laughs, while Mitch looks a
little more concerned.

EXT. THE SAUSAGE AND MASH - FRONT - EVENING

Kevin and Mitch stand smoking roll up cigarettes.

Lindsay and her girlfriends walk past.

LINDSAY
You lot go on a second.

Her friends move ahead slightly and she walks over to Kevin
and Mitch.

LINDSAY (cont'd)
Y'alright Kev?

Kevin looks at his shoes, then up at the sky, basically any
direction to avoid physically acknowledging Lindsay. Mitch
stands silently.

KEVIN
Yup.

Lindsay looks at him, awaiting a proper response.

LINDSAY
Is that all?

Kevin continues looking away.

KEVIN
Yup.

LINDSAY
Oh sorry, I thought I was talking to
a 23 year old, not a fooking infant.

Lindsay walks off in a bit of a huff back to her friends. 
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LINDSAY (O.C.)
fading( )

Fooking pathetic, I don't even know
why I bother...

Kevin and Mitch stay quiet until she's totally out of
earshot.

KEVIN
Bitch.

Mitch rolls his eyes.

MITCH
Yeah yeah, she's a bitch, we hate
Lindsay, now we going back inside?

KEVIN
Three pints is a bit rich for my
blood.

Mitch raises an eyebrow to Kevin.

INT. KEVINS FLAT - LIVING ROOM - NIGHT

Mitch is sprawled out on Kevin's sofa, eyes on the TV. Kevin
is sat in an old recliner by the sliding window, which is up
to let some smoke out.

The TV is playing Avatar: The Legend of Aang. They are
passing a large joint back and forth. There are a few empty
cans of cheap lager added to the mess.

KEVIN
This lifestyle was my dream when we
were in school.

MITCH
Mine too.

KEVIN
Hm.

Kevin looks around his flat, unsatisfied. Mitch sees this.

MITCH
Hey.

Mitch opens two cans and extends one to Kevin to cheers.

MITCH (cont'd)
To living the dream yeah?
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They knock tins together and take swigs.

Suddenly Kevin's phone rings, to the shock of both of them.

KEVIN
Fookin hell who's calling me at...

MITCH
9pm?

KEVIN
Is it only 9?

Kevin pulls his phone out and answers, with a smile.

KEVIN (cont'd)
Hullo granny.

Suddenly his expression changes.

KEVIN (cont'd)
What?... Really?...Oh Fooking hell,
alright I'll be right over.

Kevin puts down his phone, visibly distressed.

KEVIN (cont'd)
That was my gran.

MITCH
And?

KEVIN
She said Bez has been killed.

Mitch shoots up from sprawling to sitting.

MITCH
What?

KEVIN
Apparently Martha went round with
some of her lemon cake today...

FLASHBACK: INT. BEZ'S HOUSE - DAY

Martha walking into Bez's with a cake in hand. Slow mo as
she sees the body and drops the cake.

KEVIN (V.O.)
And she was laying on the floor with
her head bashed in.
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The cake splatters all over the floor, and a little onto the
body as it lands.

INT. KEVIN'S FLAT - LIVING ROOM - NIGHT

Mitch looks shocked, but in a very stoned sort of way.

MITCH
Who did it?

KEVIN
Who knows.

A grin cracks through Mitch's face.

MITCH
Maybe it was Grannibal Lecter.

KEVIN
Mitch!

MITCH
Sorry force of habit.

KEVIN
You're gonna have to go, duty calls.

Mitch gets up.

MITCH
Understood, tell Barb I love her, and
don't forget to shut the window.

KEVIN
Nice one.

Kevin tries to lean back in his chair to slide the window
down facing backwards. He slips back a little too far, and
brings the window down onto his head.

KEVIN (cont'd)
Ah FOOK!

INT. BARB'S HOUSE - LIVING ROOM - NIGHT

Barb is sat on her sofa holding a cup of tea firmly with
both hands. She looks shaken. The TV is off.

Kevin rushes in through the front door over to her and
immediately gives her a big hug on the sofa.
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KEVIN
You alright duck?

BARB
Oh Kev, it's just such nasty
business, I was only round there last
night.

KEVIN
Lucky you weren't there today.

Barb scowls at Kevin.

KEVIN (cont'd)
Sorry.

BARB
We're getting to that age you know,
where you're not sure how or when
you're gonna go, but you'd never
imagine it would happen like this.

KEVIN
Not in Hooten Fookin Barnett either.

BARB
No, most definitely not in Hooten
Fookin Barnett.

Kevin searches his mind.

KEVIN
Well let's take your mind off it how
about an episode of Midsommar Mur...

Barb looks at Kevin, gobsmacked.

KEVIN
...Grand designs.

Kevin turns on the TV and quickly switches it over to Grand
Designs.

KEVIN (cont'd)
I also have something for you.

Kevin rummages through his jacket pocket and pulls out a
crumpled joint.

BARB
Kevin!
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KEVIN
What!? I'm shaken up. 

Barb considers for a beat, before rolling her eyes and
motioning to the front door in concession. Kevin walks over
to the front door, opens it and lights up his joint.

INT. MITCH'S HOUSE - HALLWAY - DAY

Mitch stands in the hallway with his parents. MARCUS (48)
and SUZE (45).

His house is the nicest in the area. Modern decor, with art
alongside family portraits and pictures from exotic trips
all over the place. It's definitely not a bungalow.

Marcus is a hulking figure, physically opposite to Mitch,
and Suze is very attractive, and has a strong Essex girl
accent.

MARCUS
Alright, so we will be back 3 weeks
tomorrow.

MITCH
Going all the way to Thailand, and
not even taking your son, and with a
fucking slasher on the loose!

MARCUS
Wouldn't exactly be a holiday with
you there would it boy!

SUZE
Yeah, with any luck they get you next
then the holiday'll never end!

Marcus and Suze cackle together. Mitch looks at them in
disbelief.

SUZE (cont'd)
Now I would tell you not to have a
party, but you're fucking useless
with organization so I'll just say
try not to make too much mess, and
have fun with Kevin.

MITCH
I have more friends than just Kevin.
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MARCUS
Sure you do kiddo. Listen, I'm not
sure why, but I love you son, see you
in a few weeks. 

Marcus and Suze hug Mitch.

MITCH
Yeah yeah, good riddance you two.

Mitch's parents leave. Mitch waits a second before calling
Kevin.

INT. KEVINS FLAT - LIVING ROOM - SAME TIME

Kevin, sprawled across his furniture answers the phone.

MITCH (O.S.)
Kev you lucky bastard.

INTERCUT - PHONE CONVERSATION:

KEVIN
What's happening.

MITCH
How would you like to escape thoughts
of murders and violence living with
your favourite uncle Mitch for the
next couple weeks?

Kevin looks around his messy, depressing flat for a moment.

KEVIN
I dunno I feel like my gran could use
the company right now. Also I don't
know about living with you and your
parents.

MITCH
They've gone to fucking Thailand for
three weeks buddy. The cats are fully
away.

Kevin's eyebrow raises. 

INT. BARB'S HOUSE - LIVING ROOM - DAY

Barb, Esther, Martha, and Jenny are together.
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Barb serves up Tea in cups and saucers to Jenny and Martha,
who gratefully accept. There are some biscuits laid out on a
plate on the coffee table.

Esther is drinking a stiff Gin on ice, sat on a dining chair
a little apart from the cushioned seats and sofas. Barb sits
down between Martha and Jenny.

BARB
Thanks for coming here today ladies,
I just feel ever so strange since it
happened.

MARTHA
Oh I know darling, it's positively
ghastly, left me feeling thoroughly
horrible.

JENNY
I've been a mess.

ESTHER
No one else jealous?

The three old biddies turn to look at Esther in shock and
disgust.

ESTHER (cont'd)
I'm just saying, she skipped one of
the hardest parts.

BARB
That's terrible Esther.

ESTHER
Is it? My sister died slowly in agony
from the cancer, Jenny here has got a
heart fit to burst and its only a
matter of time until one of Martha's
little touch ups goes wrong.

Jenny looks down at her feet solemnly. Martha gasps.

ESTHER (cont'd)
A speedy death is hard to come by
these days, especially with all these
prepubescent doctors so keen to keep
you plugged in. If you ask me she got
off lucky.

BARB
Esther, you're drunk.
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ESTHER
I'm 86. I wake up in pain every day.
I should be drunk.

Esther knocks back the rest of her drink. Barb looks at her
in concern and disapproval.

INT. MITCH'S HOUSE - HALLWAY - DAY

There is a ring of the doorbell, which Mitch answers
instantly. In the doorway is Kevin, with a big overnight bag
and a huge smile on his face.

He lays down the overnight bag in the living room. And pulls
out the contents.

In it he has a pillow, a sleeping bag, a MASSIVE amount of
weed complete with all the necessary equipment, a laptop,
and a multipack of pot noodles.

MONTAGE:

- Kevin and Mitch sit in Mitch's beautiful LIVING ROOM, both
in their boxers passing back and forth a HUMONGOUS JOINT

- They stand in the GARDEN testing each other with slaps in
the face as hard as they can.

- The two of them make a giant fry up in the KITCHEN, making
masses of mess.

- They watch horror movies in the LIVING ROOM hiding under
the covers.

- They sit in the same spot on the sofa eating cereal
straight out of the box, watching cartoons in the morning.

- They drink beer, after beer, after beer.

- Mitch opens his parents liquor cabinet and they start
pouring up cocktails.

- They order and eat a ridiculously big Pizza with ALL the
toppings.

END MONTAGE

INT. MITCH'S HOUSE - LIVING ROOM - THE NEXT DAY

Kevin shoots awake in a stupor on one of Mitch's sofas.
Mitch is laying face down on another one in his pants.
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Kevin looks around him at the mess they have made, then
rests his head in his hands.

Moments later he is fully dressed and pokes Mitch awake.

KEVIN
Mitch.

Mitch lets out a groan, staying perfectly still.

KEVIN (cont'd)
I'm gonna go for a bit Mitch, I need
some unconditional love.

MITCH
muffled( )

Do what you gotta do.

EXT. HOOTEN BARNETT - HOUSING ESTATE 2 - DAY

Kevin approaches Barb's and shakes off the last of the night
before, before opening her door and stepping into her house.

INT. LIVING ROOM - BARB'S HOUSE - CONTINUOUS

Kevin walks into the living room from the open front door
holding an open, but still mostly full packet of biscuits.

KEVIN
Gran I need me a serious serving of-

Kevin stops in his tracks. His expression becomes one of
confusion, his mouth falls open. His eyes dilate. the breath
leaves his body. 

He stumbles back a little. The biscuits fall onto the carpet
floor, with a couple escaping the packet and spreading a few
crumbs into the fibres of cream fabric.

EXT. HOOTEN BARNETT - HOUSING ESTATE 2 - BARB'S HOUSE - DAY

Kevin sits outside the house in a police blanket, head in
hands. There are 2 police cars parked by him. The house is
cordoned off with police tape.
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INT. POLICE STATION - INTERVIEW ROOM - DAY

Kevin sits across from Chief Constable GIL CHAMBERS (50),
while Seargent HARRY HOPWOOD (35) stands behind him
twiddling his thumbs.

Both officers have dozy quality to them. Gil is more
lumbering, wider, while Harry is lean, and with a clueless
expression plastered to his face.

Kevin's eyes are red and tired out from crying. Gil is
looking at him with eyes full of sympathy. 

GIL
Terribly nasty business this lad.

Kevin stays silent.

GIL (cont'd)
Just want you to know we're doing
everything in our power to figure out
who's responsible for this.

KEVIN
I did this.

HARRY
Did ya?

KEVIN
I should've fookin been there to
protect her.

Harry frowns in confusion as he turns this over in his mind.

KEVIN (cont'd)
Now what? I leave it in your hands?
Like you did such a good job after
what happened to Bez.

Harry rushes over and slaps a hand on the table.

HARRY
Hey now, we're doing our best.

KEVIN
Fookin-A, that's what I'm worried
about.

Gil motions for Harry to ease off, and he does.
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GIL
Listen lad, we're doing everything we
can, but the guy left no finger
prints at either scene, and we're
still waiting for the forensic report
back from Sheffield. It's just me and
Seargent Hopwood here and with murder
comes a lot of paperwork. 

HARRY
Yeah, paperwork we've only just
started doing.

Harry says this snidely, as if it proves a point.

KEVIN
How often does this sort of thing
happen?

GIL
Lowest crime rate in the country.

Gil beams at this statistic.

KEVIN
Exactly, playtime is over. It's time
you do your fooking jobs and find
this cunt. And when you do... you put
a bullet in his head.

There's a beat of silence.

GIL
You know we don't have guns here lad?

HARRY
I've never fired a gun, have you
chief?

GIL
Only ever at the fair, and I'm sure
those gypsies tamper wit the sight.

Kevin rolls his eyes, gets up and leaves, frustrated. Harry
starts to try and stop him, but Gil hold him back, shaking
his head understandingly.

EXT. HOOTEN LEVITT - THE PARISH - GRAVEYARD - DAY

Kevin, Mitch, and various elderly people including Esther,
and Martha watch as Barb's body is lowered into the ground,
all dressed in black funeral attire.
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Martha cries dramatically, into Esther's unwelcoming ice
cold shoulder. Esther does her best not to literally turn
her nose at it.

THE VICAR (50) gives a blessing as she is lowered.

Pain and anger consume Kevin's face.

INT. MITCH'S HOUSE - LIVING ROOM - THE NEXT DAY

Kevin sits on the sofa in silence. Mitch looks over at him
with concern from the other sofa.

MITCH
We can't live like this.

Kevin looks up.

MITCH (cont'd)
You know, wallowing, we've gotta turn
it around.

Kevin stares blankly into nothingness.

MITCH (cont'd)
Kev, you've gotta give me something.
I've never done this before.

Kevin keeps his eyes straight forward, into the invisible
abyss.

KEVIN
It's all my fault.

MITCH
You can't talk like that.

KEVIN
It's true, if I'd just stopped
thinking about fooking weed and
fooking cereal for one fooking day
she might still be alive.

MITCH
Or you might be dead!

KEVIN
Exactly. 

Mitch looks at Kevin. He's searching his mind for a
solution.
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MITCH
I've got a free house, maybe we have
a little shindig? Properly celebrate
Barb's life and that.

Kevin glares at him.

MITCH (cont'd)
Alright, I'm sorry, too soon, I just
don't know what else to do.

KEVIN
It's not your fault lad. I know
you're just trying to cheer me up.

Mitch slumps back into the sofa.

MITCH
Whatever it takes Kev.

This hits Kevin, and he moves some detritus to the side of
the coffee table and grabs his laptop.

He opens it, and immediately goes to TOR dark web browser.
There are marketplaces for weed already open, with other
drugs available as well.

Kevin closes a couple of tabs and starts typing. He searches
for "Private Detectives/Hitmen". 

Mitch comes up behind him, half smoked joint already in
mouth. He lights it and passes it to Kevin, who accepts
while staying focused on the screen.

He scrolls through, the listings, but the prices flash in
his eyes.

- £5000

- £20,000

- £7,500 (pay for one get one half price!)

He closes his laptop in frustration.

KEVIN
You don't have 5 grand laying about
do you?

Mitch pats down his shirtless torso, and moves back over to
the sofa which he falls onto to look at the ceiling.
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MITCH
I might live here but my parents are
the rich ones, and no offence but I
can't see them lending out thousands
for Leon the semi-professional to
come and crack this case for you.

KEVIN
Well it's fookin hopeless then.

MITCH
The police are on it no?

KEVIN
They don't have a fookin clue.

MITCH
I mean yeah, they are from around
here.

Kevin stands up.

KEVIN
They wouldn't be able to find
skidmarks in a public toilet. 

MITCH
Fucking pigs.

KEVIN
That tall one probably won his badge
in a fooking raffle.

MITCH
Typical.

KEVIN
I should just fooking take matters
into my own hands.

MITCH
Too right.

Kevin pauses for a beat. Images of Poirot, Miss Marple,
Midsomar Murders, and Murder She Wrote flash in his mind.

KEVIN
I should take matters into my own
hands...

Mitch leans up to look at him directly.
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MITCH
You serious?

KEVIN
Why not? I've got nothing left to
lose.

MITCH
What about your job? What about the
seals? 

KEVIN
Fook seals.

MITCH
So what are you saying?

KEVIN
I'm gonna find this cunt, and I'm
gonna fooking end him myself.

Mitch stands up, dazed.

MITCH
Yeah alright. How?

KEVIN
You're gonna help me.

MITCH
I am?

KEVIN
"Whatever it takes"?

MITCH
I meant more like emotional support
and cups of tea.

KEVIN
Mitch, I need you. I can't do this
alone.

Mitch sighs.

MITCH
Alright Columbo, I'm in.

Kevin gives him a strong hug. Mitch pats him on the back
with a look of unconvinced concern building in his face.  
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INT. POLICE STATION - RECEPTION - DAY

A man (45) in a long leather duster walks in confidently
over to HELEN (40) who sits at the reception. He wears a
stubbly beard with flecks of red in his hair.

He is tall and imposing, and carries some weight in his
walk. He carries a grisly expression on his face. He has
clearly seen some shit in his day.

He is DONALD PURDEY.

He stands over Helen, casting a shadow over her as she
natters away on the phone. She notices his presence, and is
rendered silenced by his gravitas. His voice reveals a gruff
Irish accent.

DONALD
I'm here to speak to the Chief
Constable.

Helen, holding the phone, and a little gobsmacked, simply
points down the hall. Donald nods.

DONALD (cont'd)
Thank'you darlin'.

He strides onwards with great purpose.

INT. POLICE STATION - OFFICE - DAY

Gil is sat at his desk and Harry is sat perched on the side
of it. They are both dunking custard creams into mugs of
tea.

Donald comes in, pushing the door open dramatically, Gil and
Harry shoot up, wiping crumbs off their tops, and swallowing
back mouthfuls.

Donald walks over next to the window and stops there in
front of it, Gil and Harry face him, apprehensively.

GIL
Ey'up now lad what's this?

Donald reveals his badge.

DONALD
Detective Donald Purdey, I'm here on
account of the two old biddies who
sadly found themselves at the wrong
end of a murdering this week.
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GIL
Who sent you?

DONALD
Scotland Yard.

Harry looks puzzled.

HARRY
You don't sound Scottish?

DONALD
Great police work there son.

Harry frowns in confusion. Gil shakes his head in shame.

DONALD
Just so there's no confusion, I was
born and raised in Dublin Ireland,
then I moved to LONDON

to Harry( )
for many reasons. One of which was
love, it ended bad, I don't like to
talk about it. And another reason was
to work with the Yard, and now, by
the infinite wisdom of my superiors I
am here to take some much needed
control over this case.  

Gil sits back down and tries to look in control as he
processes this.

GIL
Oh aye, and what makes you think we
need your help?

Gil nonchalantly dunks a biscuit in his tea. It breaks in
half on the way to his mouth. Donald smirks, before suddenly
walking over to the desk and gets in Gil's face.

Donald talks with a quiet intensity.

DONALD
Listen here chief, I'm sure you've
done a bang up job out here in the
sticks, dealing with stolen milk
bottles, and maybe even the
occasional nonce, but at Scotland
Yard this is what we do, comprende?

Gil shrinks into his seat a little as he nods in response.
Donald steps back a little but raises his voice.
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DONALD (cont'd)
I've worked 27 murder cases in my
career and I've had 27 convictions,
and I'm not about to let that change
just because Tweedle-dee and Tweedle-
Cunt over here have too much pride
alright?

Gil and Harry both nod. Gil is visibly intimidated, while
Harry is in awe of Donald.

Donald centres himself in the room.

DONALD (cont'd)
Well alright then, lets get to work.

Harry nods, excitedly.

INT. MITCH'S HOUSE - LIVING ROOM - DAY

Kevin stands in front of a flipchart in the middle of the
room. The mess is mostly gone and space has been cleared.
Mitch sits on the edge of the sofa, rolling a joint, but
ready to pay attention.

KEVIN
So what are we trying to figure out?

MITCH
Who did it?

KEVIN
Exactly, we are trying to figure
out...

Kevin writes in big letters in the middle of the page as he
speaks.

KEVIN (cont'd)
WhO, DID, IT. Also I gotta say good
job finding this chart thing in your
attic, it's fooking class.

The board reads in block letters, "WHO DID IT?"

MITCH
Yeah it's good enit.

Kevin nods enthusiastically, then steps back and looks at
the page arms crossed. There is silence for a beat as he
searches his mind for answers.
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KEVIN
I've got nothing.

MITCH
Don't look at me. What do they look
for in those shows that you watch?

Kevin face strains slightly as he's trying to get his
thoughts out.

KEVIN
Suspects? Motive? A lot of time
they're looking for a new face from
out of town. 

MITCH
What, like a drifter?

KEVIN
Yeah, that's it, a drifter.

MITCH
Why the fuck would a drifter come
here? There's plenty of old women all
over the place. 

KEVIN
That's a point, and I haven't heard
of any fresh faces about. It
definitely would have gotten around
town by now. Like when Homeless Henry
got a dog. 

MITCH
It's gotta be a local, someone who
knew your gran.

KEVIN
Everyone knew my gran, everyone knows
everyone around here.

Kevin rubs his chin for a few seconds, while Mitch lights up
his spliff. Kevin's face becomes solemn as he ponders.

KEVIN (cont'd)
Why would someone wanna kill my gran?

Mitch passes Kevin the spliff and he takes a puff. A light-
bulb goes off in Kevin's head and he suddenly flips over to
the next page of the board.

KEVIN (cont'd)
We're going about this all wrong.
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MITCH
Oh?

KEVIN
We'll never narrow it down like this
trying to pull names out of thin air.
We need to go to the darkest
underbelly of Hooten Barnett.

MITCH
The Pub?

Kevin writes up The Pub.

KEVIN
Exactly, and where else?

MITCH
There's that little park with the
stream.

KEVIN
Ooh yeah, lovely in the summertime
that place, and a real hot spot.

Kevin writes up the next location.

MITCH
The Church is pretty lively, always
gets some funny faces in there.

KEVIN
Right-fookin-on Mitch.

Kevin writes up "The Church" under his first two locations.
He scribbles as he speaks. 

KEVIN (cont'd)
There's always a few shifty fooks
around the high street as well, and
who knows what goes on at the duck
pond, but this is all great stuff!

MITCH
May I suggest we get this
investigation started the right way.

Kevin looks over to Mitch, curious.
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INT. THE SAUSAGE AND MASH - TABLE - DAY.

Kevin and Mitch sit at the same table they were at earlier.
The pub is busy, even in the day. Crazy Dave and his mates
are at the pool table again.

Kevin looks around the room, scanning and surveying, while
Mitch observes Kevin while taking satisfying sips on a pint.

MITCH
Any ideas yet Luther?

Kevin's eyes land on a bloated, red faced, balding man who
is clearly PISSED despite the time of day. He is GARY (47).

KEVIN
That cunt over there.

Mitch turns to see Gary. Turning back perplexed.

MITCH
What, your dad?

KEVIN
Well it makes sense doesn't it.

MITCH
How so?

KEVIN
Picture this right, you get a woman
pregnant and she dies giving birth to
your son, are you abandoning that
child same day?

MITCH
Well no...

KEVIN
Exactly, cause you're not fookin
heartless like he is, and Gran told
me he always hated her, even before I
was born.

MITCH
What about Dave?

KEVIN
What normal Dave?
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MITCH
No you dick, the infamous and
appropriately named Crazy Fucking
Dave.

Kevin looks over at Crazy Dave who is downing the juice from
a jar of pickled onions to the excitement of his posse.

Kevin watches in fear as he empties the jar down his gullet,
before turning back to Mitch, straight faced. 

KEVIN
Naahhh, he's alright.

MITCH
Really? I once saw him eat a boiled
egg with the shell on.

KEVIN
Dave's just eccentric, he wouldn't
hurt a fly.

MITCH
He killed Esther's cat.

KEVIN
Now you can't judge him that was a
fair fight, but this cunt over here-

Kevin points over at his father.

KEVIN (cont'd)
He's been an alcoholic for years, he
used to smack up my mum, and he's
generally just textbook fooking
trash. He's probably been on the edge
of something like this for years,
that's our man. 

Mitch swallows his disputes.

MITCH
Whatever you say Kev, go with your
gut.

Kevin nods, taking a sip of his pint eyes locked on Gary.

Kevin makes eye contact with his father and feigns a smiling
wave at him . His dad responds with his middle finger.
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INT. MITCH'S HOUSE - LIVING ROOM - DAY

Kevin writes under The Pub, GARY, and puts a photo of him
under his name. The picture features doodled on devil horns
and Hitler mustache. 

MITCH
Don't you think you're forgetting
someone?

Kevin sighs, and in tiny letters under the picture of his
dad writes the name "Crazy Dave".

KEVIN
We've made a good start, we're
looking at the right sort of people.
But who else is as dodgy as my dad?

MITCH
Crazy Dave.

KEVIN
I wish you'd stop saying that, Crazy
Dave is just misunderstood.

Mitch rolls his eyes.

MITCH
Well why don't we go to the church
and check out The Vicar then? Priests
are always up to something enit?

Kevin focuses in on "The Church" written on the chart.
Images of various catholic child abuse headlines and stories
flash through his mind quickly.

He starts picturing The KKK, Westboro Baptist Church and
even illustrations of The Crusades. He pictures Pope
Benedict as a Hitler youth. This is enough to convince him.

KEVIN
You're definitely onto something
there Mitch.

MITCH
Wasn't there always a rumor about him
being dodgy as well?

Kevin searches his mind.
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FLASHBACK: EXT. HOOTEN BARNETT - THE PARISH -  DAY.

13 year old Kevin and Mitch walk past the church courtyard.

MITCH
Shall we go skin up in there?

KEVIN
Nah not in there, that priest is well
dodgy I heard.

The two walk away from the parish

INT. MITCH'S HOUSE - LIVING ROOM - DAY

KEVIN
It definitely rings a bell.

Kevin looks a little sheepish as Mitch searches his memory.

INT. THE PARISH - THE CHURCH -  DAY

Kevin and Mitch sit at the back left of the congregation
while The Vicar delivers a sermon. He is a bare faced man,
with a soft voice and evenly soft demeanour.

Kevin keeps his eyes firmly on The Priest, while Mitch looks
around the Church.

Amongst a fairly busy congregation he see's an OLD GEEZER
(70+) head back and firmly asleep in his Pew. His eyes move
to a TIRED MUM (40s) trying to control her fidgeting kids.

Most notably Mitch notices a row of elderly women at the
front right of the congregation, including Martha, Jenny and
Esther amongst others.

The elderly women all look upon The Vicar fondly

The Vicar seems to be paying extra attention to the ladies
in the front row, and looks directly at Martha as he
delivers the final lines of his sermon.

THE VICAR
And so, in these trying times, let
god be the light through darkness, to
alleviate us from pain. Amen.

The congregation responds with a broken amen.
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INT/EXT. THE PARISH - THE CHURCH - DOORWAY - DAY

The Vicar stands in the doorway offering "peace by with
you"s and hand clasping to everyone on their way out. Kevin
and Mitch approach him together.

THE VICAR
Ah Mitch, Kevin, didn't think I'd see
you in here, thought you were a pair
of Secular Simons. But with all this
nastiness recently I suppose we can
all use some support. We're terribly
sorry to have lost Barb.  

KEVIN
Hm, yeah sure.

THE VICAR
She was a lovely presence, and she
always talked about you Kevin.

Kevin indiscreetly searches The Vicar's face for BS. 

MITCH
How's the life treating you father?

THE VICAR
Oh these are dark times, but I'm okay
myself. Was refreshing to see your
young faces in there today.

This raises Kevin's eyebrow.

THE VICAR (cont'd)
You know, between me and you lads, I
get a bit sick of delivering sermons
to the same old sheilas every week.

KEVIN
Right...

THE VICAR
I swear trying to keep those ladies
entertained week in week out can be
absolute Murder.

Time slows down as The Vicar says "Murder". Kevin watches
his mouth intently.

Time returns to normal. There is silence for a beat. Kevin
stares The Vicar down.
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MITCH
Well, it was good seeing you father,
peace be with you and all that.

Mitch moves Kevin off and they leave.

INT. MITCH'S HOUSE - LIVING ROOM -  LATER

Kevin writes "THE VICAR" on the flip chart under the church
location. Again he places a picture of him on the board.

MITCH
Where are you getting all these
pictures?

KEVIN
Facebook. By the way your printers
out of coloured ink.

Mitch rolls his eyes.

MITCH
So what you thinking.

KEVIN
I'm thinking he could be our man.

MITCH
How are you so sure?

KEVIN
He practically just fooking told us!

MITCH
I wouldn't say that much...

KEVIN
He was eyeing up that front row like
pieces of dry aged meat. 

MITCH
He might just have a healthy
preoccupation with older women, I can
appreciate that.

KEVIN
And the way they worship him, no one
would ever guess.

MITCH
I mean it would sort of be the
perfect crime.
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KEVIN
I mean, the guy "talks to god"
everyday, he's clearly got some
fooking screws loose.

MITCH
Well, you're not wrong about that.
What's next?

KEVIN
It's time to do some tailing.

Kevin looks almost excited at the prospect, while Mitch's
eyebrows spell concern.

EXT. THE SAUSAGE AND MASH - FRONT -  DAY

Kevin and Mitch watch the front door of the pub from a good
distance. They are sat on a bench by a phone box and Kevin
is holding binoculars.

KEVIN
I can't believe you only just told me
your parents had these. 

MITCH
Yeah, well they're for bird watching,
why exactly are we staking out here?

KEVIN
We're gonna follow my dad and see
just how dirty his fingernails are.

After a couple beats of quiet, and Mitch finger drumming on
his leg, Kevin jolts to attention.

Through the binoculars, we see Gary stumble out of the pub.
He spits a sizeable hunk of phlegm right outside the door
before making his way down the High Street.

KEVIN (cont'd)
He's on the move.

MITCH
I can actually see that you know.

He starts quickly crouch walking after his dad, giving hand
signals to Mitch as they go. Mitch shakes his head and
follows, walking like a normal person.
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EXT. HOOTEN BARNETT - THE HIGH STREET - DAY

The High Street is quiet, with only a few shoppers around
perusing the very limited stores. There is a post office, an
off license, a butchers, a Boots and not much more.

Kevin and Mitch watch from a distance, semi behind a bush.

Gary wanders down the high street into a corner shop. Kevin
and Mitch watch the door until he soon leaves with a 4 pack
of the same cheap lager Kevin and Mitch have been drinking.

KEVIN
That tight bastard.

An attractive WOMAN WITH A STROLLER (28) walks towards Gary.
He spots her and immediately starts gawking.

GARY
Ey'up duck, how would you like a few
more critters making!

She is clearly shocked and disgusted by him and his
demeanor. She tries to ignore him as she speeds up.

GARY (cont'd)
C'mon love, I don't bite. 

She passes him completely, visibly a little rattled. 

GARY (cont'd)
Well fook you and your fooking baby!

to himself( )
Bitch.

Gary gives a two finger salute then carries on his way.

Mitch and Kevin watch. Mitch's face spells shock. Kevin
simply looks unimpressed. This is nothing new to him.

MITCH
Wow.

KEVIN
Do you see what we're dealing with
here?

MITCH
Well he clearly hates women, but
she's not in the right age range.

They follow Gary down the high street a little, until he
walks into a Boots.
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KEVIN
What's this about then?

Kevin watches the door intently, while Mitch starts
meticulously rolling cardboard roaches and storing them away
in his wallet.

All of a sudden Gary walks out of the shop seemingly empty
handed.

MITCH
Hmm.

Gary reaches into his pants and pulls out various medicines
and even packs of tampons, many of which he throws away at
the nearest bin before downing off a bottle of Nyquil.

MITCH (cont'd)
Jesus Christ! Why did he do that?

KEVIN
Some men just wanna watch the world
burn.

He continues stumbling down the high street and into a
little glen that leads to the Duck Pond.

EXT. HOOTEN BARNETT - THE HIGH STREET - THE DUCK POND - DAY

In this little glen is a small duck pond, populated by many
of the birds. There is no one there except Gary. Kevin and
Mitch watch him from out side.

Gary pulls a slice of bread out of his pocket and starts
throwing crumbs on the ground attracting a few ducks.
Mitch's expression softens as he watches.

Once a fair few ducks have amassed Gary walks over to them
slowly, so not to disturb them.

He stands still amongst them for a second before letting
loose a barrage of kicks against the small feathered flock.
They all fly away after a couple take hits.

Mitch's expression is now nothing short of appalled. Kevin
shakes his head.

Gary then trundles over to the other side of the tiny, now
duck free pond, and slumps into a bench.
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EXT. HOOTEN BARNETT - THE HIGH STREET - THE DUCK POND - SOON
AFTER

Gary is fast asleep, and Kevin and Mitch stand over him.

MITCH
Listen, Kev he's obviously fucking
scum through and through, there's no
question about that, but I'm not sure
this guy is our criminal mastermind.
He left a literal trail of
breadcrumbs here.

Mitch indicates to the scattered breadcrumbs that litter the
ground around them.

Kevin looks at Gary, sitting back asleep, mouth wide open,
tinnie in hand. A lone fly circles his head. Kevin sighs.

KEVIN
Yeah you might be right, he's pretty
fooking useless to be a serial
killer.

Kevin looks at his dad for a little longer.

KEVIN (cont'd)
Fook it, we're here now. 

Kevin slaps his sleeping father hard in the face, waking him
up in a stupor.

GARY
What, what!?! Kevin, what are you
fookin doing you streak of fookin
piss?!

Kevin ignores his petulance.

KEVIN
Where were you on the 2nd?

GARY
What the fook are you saying to me?

KEVIN
The 2nd of May, where were you?

GARY
I don't know probably at the pub,
maybe a quick trip to boots, why?
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KEVIN
You haven't been to visit Barb
recently?

GARY
Why the fook would I go to see her?
I've never liked that old bint.

Kevin grits his teeth. Mitch lets out a very quiet gasp.

KEVIN
Maybe that's why you went to see her.

Gary only offers back a confused stare.

KEVIN (cont'd)
Don't play fooking dumb with me.

Gary looks back stupefied. Not playing, just dumb. 

KEVIN (cont'd)
She was murdered that day. 

Gary mills this over for a second and takes a sip of the
beer in his hand.

GARY
I wonder what she did to provoke it. 

Kevin pounces onto Gary and starts hitting him all over his
body and cursing him out, Gary blocks him off feebly in his
drunken state. Mitch starts pulling Kevin off of Gary.

MITCH
Alright, come on mate he's had
enough.

GARY
Think your fooking nails do ya son?!

Gary stays sat down as he delivers his taunts. Kevin
sturggles in vain against Mitch pulling him away.

KEVIN
You wouldn't stand a chance old man!

GARY
You and what army lad?!

MITCH
Oh just FUCK OFF!
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Kevin turns around and walks out of the Glen in a huff with
Mitch patting his back.

EXT. HOOTEN BARNETT - THE HIGH STREET - CONTINUOUS

They walk out of the little Glen and stop by some benches on
the high street.

MITCH
What do you reckon?

KEVIN
He's not the one, too sloppy, doesn't
add up.

MITCH
What now then?

KEVIN
Oh don't worry there's lots of work
to be done.

Kevin moves on the other way down the street. Mitch sighs
quietly, his patience is being tested.

INT. ESTHER'S HOUSE - LIVING ROOM - DAY

Esther's living room is full of expensive looking trinkets.
It is immaculately tidy.

She sits on the sofa across from Donald Purdey who's sitting
on a dining chair, there is a nice old fashioned coffee
table with two cups of coffee on it between them.

Donald takes things down in a notepad as he asks his
questions.

Esther answers questions comfortably, and does not seem
rattled in the slightest. The murders seem to have barely
phased her.

DONALD
Now you were quite close to the
victims, is that fair to say?

ESTHER
Well detective the village only
covers just over a square mile so you
could say we're all pretty close
around here.
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DONALD
Humor?

ESTHER
Perhaps.

DONALD
Need I remind you this is a murder
case.

ESTHER
No. Of course not.

Esther retracts a little bit. Donald looks at her,
fascinated. 

DONALD
You were friends with the victims?
Spent time together.

ESTHER
I suppose at a certain age you take
whatever company you can get.

DONALD
Do you have any idea why someone
might want to do something like this?

ESTHER
What reason could anyone possibly
have?

DONALD
That's what I'm trying to find out.

Silence for a beat.

ESTHER
Well there is that Young Man, in
town, who proudly goes by the name
"Crazy Dave".

This raises Donald's eyebrow.

EXT. ESTHER'S HOUSE - FRONT - DAY

Gil and Harry are stood outside both sipping cups of coffee.

HARRY
I do feel like we should be watching
and learning.
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GIL
Listen, the man says he prefers to do
home visits alone, and with his
experience I say let him crack on.

Harry shakes his head in disbelief.

HARRY
Works alone. That's class that is.

GIL
Oh aye he's a right John Wayne, I
just don't know what he could want
with poor old Esther.

HARRY
She's a viper that woman.

GIL
Don't go holding grudges now Harry,
that were 15 years ago.

Harry pouts a little.

HARRY
2 months I save for that football,
then over her fence and POP, gone.

INT. MITCH'S HOUSE - LIVING ROOM - DAY

Kevin paces around the living room in front of the
flipchart, while Mitch sits on the sofa. There is weed and
tobacco all over the table and they are both smoking joints.

There are Pot Noodles everywhere. The room is in a haze of,
well, Haze.

The flipchart has begun to be covered in nonsensical
scribblings, arrows and circles around words, as well as
doodles on the corners of the page.

KEVIN
Alright so yesterday wasn't the most
productive, but at least we ruled out
a primary suspect.

MITCH
sarcastically( )

Yeah that was mighty fine detective
work that.

Kevin doesn't register his sarcasm.
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KEVIN
But this is good, we're making
progress, and I know who's next for a
little CROSS examination.

Kevin points at the picture of The Vicar.

KEVIN (cont'd)
You get it? Cross examination.

Kevin makes a cross with his fingers.

MITCH
Yeah I got it, very clever.

Kevin smiles proudly to himself.

EXT. HOOTEN BARNETT - THE PARISH - DAY

Kevin and Mitch sit on a bench a little distance away from
the church, taking turns looking through the binoculars.

They watch as The Vicar gives a tight hug to one of the many
Elderly women in the congregation, who are basically lining
up for a turn.

Esther is among them, but watches with a unimpressed sneer.
No hug for her. 

Kevin, watching, shakes his head in disapproval.

KEVIN
That sly fooker.

They continue watching.

EXT. HOOTEN BARNETT - THE PARISH -  LATER

All the congregation are gone, except for Martha. She stands
with The Vicar for a little while before he whispers
something in her ear.

She giggles and walks away from him.

KEVIN
That's our fooking man.

MITCH
Oh so you think he seduces them,
fucks them and then kills them? 

52.
(Printed with the demonstration version of Fade In)



Kevin punches Mitch hard in the arm.

KEVIN
Fook no!

MITCH
Alright alright! So what's our next
move?

KEVIN
We wait for movement, then we follow.

Kevin brings the binoculars back to his face.

EXT. HOOTEN BARNETT - THE PARISH - SUNSET

Kevin and Mitch are still in the same spot. Kevin's eyes
haven't moved from the church, while Mitch is rolling a
joint.

All of a sudden Kevin gasps as he sees The Vicar leave the
front of the church, wearing a hat and black leather driving
gloves.

KEVIN
No fingerprints...

The Vicar walks over to his car a green Volkswagen Beetle,
climbs in and starts driving down the road.

KEVIN (cont'd)
Let's roll.

Kevin grabs Mitch just as he finishes rolling his joint and
pulls him over to a bush, where two bikes are stashed, they
each climb on one.

They are just about to set off when Kevin stops to say
something.

KEVIN (cont'd)
Remember tell your parents I said
thank you for letting us use their
bikes.

They then cycle after The Vicar, trying to be discreet and
keep a reasonable distance. There are 20mph signs everywhere
so there's not much risk of him getting away.
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EXT. HOOTEN BARNETT - COUNTRY LANES - NIGHT

The Vicar drives slowly through the country lanes, with
Kevin and Mitch not far off his tail. He suddenly turns into
the cul-de-sac where Barb and Bez lived.

Kevin gulps with anticipation. Mitch tries to smoke his
joint while riding his bike causing him to swerve a little.

EXT. HOOTEN BARNETT - HOUSING ESTATE 2 - NIGHT

Kevin and Mitch hang back at the edge of the cul-de-sac as
they see The Vicar pull up to the side of the road.

Kevin sneaks a glance at his Grandma's house, which is still
surrounded by police tape. He looks at it wistfully for a
moment before regaining focus on the car.

He flashes his lights 3 times and then a figure emerges from
a house and walks towards the car.

It only takes a few seconds for the flashy clothing and
excessive makeup to give away that it is Martha, who climbs
into The Vicar's car after a quick look over her shoulders.

KEVIN
Shit, Martha.

Kevin and Mitch hide by a bush as The Vicar and Martha pass
them on the way out of estate, before hopping back on their
bikes to follow them.

EXT. HOOTEN BARNETT - COUNTRY LANES - NIGHT

Kevin and Mitch follow the car for a little while until it
pulls up onto some hard shoulder on the side of the lane.

KEVIN
Oh shit is it happening now?

Some movement comes from within the car. 

MITCH
Oh god, fucking hell.

Little strained noises come from the car, as does a bit more
movements.

KEVIN
We've gotta do something.
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Kevin and Mitch run over to the car. Kevin bangs on the
window and pulls open the door.

KEVIN (cont'd)
Get off her you-

Kevin is interrupted by the sight that he beholds. The
Vicar's face is covered in smeared lipstick as is Martha's.

Both have little white rings around their noses.

There appears to be lines of Cocaine on Martha's ample
cleavage and The Vicar is holding a straw.

THE VICAR
This isn't what it looks like.

Mitch is transfixed by Martha's breasts.

EXT. HOOTEN BARNETT - COUNTRY LANES - STRAIGHT AFTER

Kevin, Mitch and The Vicar stand outside the car, while
Martha stays in with the light on trying to tidy herself up
in the mirror.

The Vicar talks to them through shameful tears.

THE VICAR
Boy's please don't go broadcasting
this all over the village, I don't
think the congregation could take it.

KEVIN
What more were you planning on doing
with her?

The Vicar hesitates face consumed with shame, he can't
maintain eye contact as he struggles to say -

THE PRIEST
Sinning.

MITCH
Fuck yeah. 

Mitch nods, grinning.

KEVIN
Were you gonna hurt her? 

The Vicar looks shocked.
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THE VICAR
Hurt her? Why would I do that? At a
time like this no less?

KEVIN
Why does anyone do these things?

THE VICAR
Listen, the life of a vicar is a
lonely one. There's temptation
everywhere.

FLASHBACK: INT. THE PARISH - THE CHURCH - DAY

Martha sits in the pews alone, making suggestive motions
with her mouth to the vicar, who is clearly hot under his
white collar.

THE VICAR (V.O.)
You try so hard to be pure, but
around every corner there's something
else just ready to pull you into
damnation.

The vicar loosens his little god collar and moves towards
Martha.

EXT. HOOTEN BARNETT - COUNTRY LANES - NIGHT

The Vicar breaks down into fully fledged tears. Kevin and
Mitch start awkwardly patting him on the back.

MITCH
Is that why you had the packet as
well?

The Vicar staightens up a little.

THE VICAR
There's nout in the Bible about
cocaine lads.

Mitch turns this over in his head, considering the
logistics.

KEVIN
Well father don't worry about it, we
won't tell anyone.

56.
(Printed with the demonstration version of Fade In)



MITCH
Yeah, wouldn't wanna make the rest of
the ladies jealous would we.

THE VICAR
Thank you lads.

The Vicar gets back into the car and gives Martha a big hug.
Kevin and Mitch leave on their bikes.

INT./EXT. HOOTEN BARNETT - COUNTRY LANES - DONALD'S CAR -
NIGHT

A little ways away, Donald Purdey sits in a large black
unmarked car watching the pair cycle off.

DONALD
Idiots, total fucking idiots.

Donald begins following them slowly at a distance.

EXT. MITCH'S STREET - NIGHT TIME

Kevin and Mitch cycle side by side approaching Mitch's
house.

KEVIN
I really thought that we were onto
something there.

MITCH
I mean we were definitely onto
SOMETHING.

KEVIN
He could still be our man, a few
crocodile tears isn't enough to throw
me off-

Kevin rides into something and flies off his bike suddenly.

He lays on the floor for a second rubbing his head.

KEVIN (cont'd)
Fookin hell what was that.

He looks back at where he fell off his bike before his face
is consumed by horror.

57.
(Printed with the demonstration version of Fade In)



His bike went over the dead body of another old woman, an
unfamiliar one. She is wearing nothing but a dressing gown.
She has a Knife sticking out the side of her head.

Mitch looks at the situation in utter fear and disgust and
starts gagging.

MITCH
Oh fuck it's Karen, I think I'm gonna
be sick.

KEVIN
to himself( )

Someone's sending a message.

All of a sudden Kevin and Mitch are caught in the line of
bright headlights of an approaching car that screeches to a
halt in front of them.

INT. POLICE STATION - INTERVIEW ROOM - NIGHT.

Kevin and Mitch sit opposite Donald Purdey and Gil, while
Harry stands at the back of the room trying to look tough.

GIL
So exactly how did your tires end up
on the body?

KEVIN
How the fook does a body end up in
the middle of the road without anyone
noticing anyway!?

HARRY
Strictly was on.

KEVIN
Where the fook did this guy come from
anyway?

He motions to Donald.

HARRY
He's from Scotland.

MITCH
He doesn't sound Scottish.

DONALD
Scotland Yard.
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KEVIN
How did you get there?

HARRY
Well he was born in Dublin, then
moved to London-

Kevin interrupts him.

KEVIN
No.

to Donald( )
How come you just happened to be
there when we were?

DONALD
Oh I don't know, maybe I was keeping
an eye on a pair of reprobates
creeping around town all day and
night, cycling over dead bodies,
found near one of your houses no
less! Not to mention HARASSING
Clergymen. And maybe if I hadn't been
so busy I would've seen who did this.

Kevin and Mitch are shocked that Donald knows this. His tone
softens in an insincere, almost threatening way.

DONALD (cont'd)
I get it, you want to do right by old
gran, I would too, but frankly you've
been lucky to get away with so much.
Leave it to the professionals lads,
please, or I'll have to start
treating you like suspects.

KEVIN
And that would make 2 would it?

Kevin stares back at Donald indignantly.

DONALD
Get these fools out of here Gil.

Gil gets up to begin motioning the pair out.

INT. MITCH'S HOUSE - LIVING ROOM - DAY

On the flip chart, The Church has been crossed off. The pub
has notes around it. What's left is "The Park with the
Stream".
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Kevin sits in a chair stroking his scattered, wispy facial
hair. He looks pretty worse for wear. Tired, but wired.

Mitch comes in from the kitchen with 2 freshly made Pot
Noodles and passes one to Kevin.

MITCH
So what now? That fed seemed to mean
business.

KEVIN
What's that supposed to mean?

MITCH
Like, maybe we should call it? Let
them do their jobs?

KEVIN
Fook that, we've just started making
progress.

MITCH
I don't want to go to prison Kev, I'm
textbook prison wife material. They'd
start calling me Michelle.

KEVIN
I thought going inside was standard
procedures in Lon-Don.

MITCH
Yeah well I've lived in the country
since I was 13.

KEVIN
Don't worry, we're not getting in any
trouble, they just don't want us
making them look stupid. We're
getting there man. "Whatever it
takes" remember?

Mitch sighs.

MITCH
You only get to use that a couple
more times.

Kevin smiles.

KEVIN
It's time we visited the Jewell of
Hooten Barnett, The Park with the
Stream.
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Kevin motions to the flip chart as he says so.

EXT. THE PARK WITH THE STREAM - DAY

It's a lovely day at the picturesque park, despite the
recent goings on. Mothers sit with children by the stream,
elderly people walk up and down, and there are even some
lads playing football.

Mitch and Kevin sit on a picnic blanket, of course smoking a
joint. Kevin is purveying the area while Mitch basks in the
sunshine.

Kevin has bags under wide bloodshot eyes and his hair is
even messier than usual. It is clear he hasn't been
sleeping.

 MITCH
Is this really where you think we're
gonna find our man?

KEVIN
Everyone likes a good park Mitch. 

Suddenly Kevin sees Lindsay, walking her dog. Bile starts to
build up in his throat.

KEVIN (cont'd)
What about her?

Mitch looks over and laughs.

MITCH
Hahaha, yeah too right.

KEVIN
I'm fooking serious.

MITCH
Come on Kev, don't be a psycho. I
mean your dad? In a pinch maybe. The
Vicar? Sure that made sense to me at
the time, but Lindsay? You're
reaching.

KEVIN
She had no problem breaking my heart
once.
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MITCH
So what, now she's a serial killer?
It doesn't make any sense mate. What
about Bez? And Karen? 

KEVIN
I'll be right back.

MITCH
Kev don't.

Kevin shoots up and walks off.

Mitch sighs, rolls his eyes and shakes his head before
laying back to enjoy the sunshine, and of course lighting up
a joint.

Kevin starts following Lindsay downstream. He attempts to be
inconspicuous as he does so. It's not long before she
notices him and turns around.

LINDSAY
The fook are you doing Kevin?

Kevin stands sheepishly, a little ways behind her.

KEVIN
Uhh, I could ask you the same thing.

LINDSAY
I'm clearly fooking walking my dog,
idiot. Why are you following me?

KEVIN
Where were you on the 2nd?

LINDSAY
What? What happened on the 2nd?

KEVIN
I just need to know where you were.

Kevin's face goes red. Lindsay pulls it together.

LINDSAY
Oh fook off you nutjob, how could you
say that to me?

KEVIN
Answer the question.

Lindsay walks over a little closer to Kevin.
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LINDSAY
Like what the actual fuck? I loved
Barb to pieces, knowing I couldn't
see her again was the hardest thing
about ending things with you. I
didn't even go to the funeral cause I
knew you'd just be a fooking baby
about it.

Kevin's face starts to slump.

LINDSAY (cont'd)
I mean honestly are you totally
insane? Or are you willing to admit
this is about something else.

Kevin's face momentarily concedes this fact, until a
halfhearted vigour returns.  

KEVIN
You broke my heart!

LINDSAY
Kevin, you were a terrible boyfriend.

KEVIN
How was I terrible?!

LINDSAY
Well there was the time when -

FLASHBACK: INT. KEVIN'S FLAT - LIVING ROOM - EVENING

Lindsay lays on Kevin's chest as they watch TV.

LINDSAY
We spend so much time here, why don't
we go out for once?

KEVIN
Fook that, I don't have the money for
that sort of thing.

Kevin takes a long satisfied drag on a massively oversized
joint, eyes locked on the TV.

EXT. THE PARK WITH THE STREAM - DAY

LINDSAY
And what about when -
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FLASHBACK: INT. THE SAUSAGE AND MASH - NIGHT

Lindsay walks away from the bar with 3 pints in hand,
struggling to support them.

Kevin and Mitch sit together, giggling.

KEVIN
Ey'up watch this.

Kevin sticks his foot out, tripping Lindsay and spilling the
pints everywhere.

Kevin and Mitch laugh hysterically.

EXT. THE PARK WITH THE STREAM - DAY

KEVIN
That were only a joke.

LINDSAY
And let's not forget-

FLASHBACK: INT. KEVINS FLAT - BEDROOM - NIGHT

Kevin and Lindsay are in bed together. Lindsay is awoken by
a rustling, and sex noises. She turns over to see Kevin is
masturbating to porn on his phone.

His headphones are in his ears but not plugged into the
phone. He's watching an X-Rated parody of Forrest Gump,
titled Forrest Hump. It's LOUD.

PORN JENNY (O.S.)
CUM FORREST CUM!

Kevin notices Lindsay's disgusted face looking at him.

KEVIN
Shit sorry, couldn't sleep.

He plugs in his earphones and carries on.

EXT. THE PARK WITH THE STREAM - DAY

KEVIN
Alright Peter Griffin I get the
picture I wasn't a saint.
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LINDSAY
You don't fooking say.

Lindsay mutters to herself.

LINDSAY (cont'd)
Fooking serial killer, honestly.

They stand awkwardly for a beat. Kevin musters up some
chutzpah with a deep breath.

KEVIN
I'm sorry Lindsay. My heads been a
state since Gran was killed, and I've
been trying to do right by her, but
I'm just not good enough.

Lindsay looks at him. He looks so tired. A tear wells up in
his eye. It's too tragic, and her look breaks into one of
sympathy.

LINDSAY
She deserves justice Kevin.

KEVIN
Yeah, she does.

LINDSAY
Listen if there's anything I can do
to help, just let me know. Not for
you, but for Barb.

KEVIN
Well there is one thing...

INT. MITCH'S HOUSE - LIVING ROOM - DAY

Lindsay sits next to Mitch on the Sofa as Kevin stands in
front of the chart.

KEVIN
Mitch I'd like to introduce you to
our newest member, Lindsay.

MITCH
You alright Linds, how's your mum.

Lindsay ignores Mitch's pleasantries.

LINDSAY
Why am I here?
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KEVIN
Lindsay will be providing something
that we have been long since missing
on this operation. A feminine
perspective.

Mitch looks at Lindsay who shrugs.

Kevin pulls up a chair and sits on it backwards, leaning his
arms on the backrest like a substitute teacher in a rough
school.

KEVIN (cont'd)
Listen, I've come to realise that I
probably haven't been coming at this
at the right angle, and it's because
too many things are clouding my
judgment.

Mitch starts lighting a joint and Kevin snatches it out of
his hand just before he has a chance to touch the end to the
flame.

KEVIN (cont'd)
This being one of them.

MITCH
Oh don't be a knob.

KEVIN
As a rule now, we only light up after
we're finished investigating.

Mitch scoffs and crosses his arms indignantly. Kevin puts
the spliff in his pocket.

LINDSAY
And?

KEVIN
And, I'll admit, I've been letting
some personal shit get in the way of
this investigation. Sorry again
Lindsay, and sorry for not listening
to you Mitch.

LINDSAY
That's alright. Prick.

MITCH
Yeah don't sweat it cocksucker.
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KEVIN
Nice, Now...

Kevin stands up.

KEVIN (cont'd)
Let's go to work.

Mitch and Lindsay snigger at Kevin.

INT. POLICE STATION - INTERVIEW ROOM - DAY

Crazy Dave sits opposite Donald and Gil. Harry as usual is
stood at the back of the room trying to look scary. Dave is
fidgeting and sweating. He doesn't like it in here one bit.

DONALD
You got a problem with old ladies
boyo?

CRAZY DAVE
This is fooking ridiculous! I should
go to the UN for this fooking war
crime!

Dave's responses are erratic, and loud.

GIL
Settle down David, he's just asking a
question.

Crazy Dave takes a big deep breath.

CRAZY DAVE
No I don't have a problem with old
fooking ladies alright? I have a
problem with fooking Cops if you must
know. 

DONALD
Well that's good to know, Crazy Dave,
Was it?

CRAZY DAVE
I need an accountant or a lawyer or a
fooking estate agent or something
cause I'm fooking innocent.

DONALD
Innocent of what? No one's made any
accusations here.
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Donald looks at him with a piercing stare. Dave trembles
like he's fit to burst.

CRAZY DAVE
Am I being charged with anything?

DONALD
Not yet.

CRAZY DAVE
Well if you don't mind.

Dave stands up and leaves in a huff, spitting on the floor
on his way out. Donald watches him intently on the way out.

HARRY
Oh fooking hell that were amazing,
proper tense like.

Donald watches Dave carefully as he leaves. Snapping back to
life when he's fully out of sight.

DONALD
Lads I have a call scheduled with the
Yard, but we will meet back here in
about an hour and then we will go and
speak to...

Donald produces his notebook.

DONALD (cont'd)
Miss Jenny Atkins.

INT. MITCH'S HOUSE - LIVING ROOM - DAY

Lindsay is on the phone, while Kevin and Mitch watch her
curiously.

LINDSAY
Alright Jenny

beat( )
Yes, I'll bring you round some milk

beat( )
Okay Jenny, yeah we'll be round in
about half an hour, thank you so
much, buh-bye now.

Lindsay hangs up the phone. Mitch and Kevin stare at her,
fascinated.

MITCH
What's just happened?
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LINDSAY
What's the one thing all these women
have in common?

MITCH
They're old. They stink?

Lindsay rolls her eyes. Something twigs in Kevin.

KEVIN
They gossip.

LINDSAY
Exactly. There's only so much we know
on the surface, but what better way
to pick someones brains than a little
natter and a cup of tea. 

MITCH
So what are we actually doing?

LINDSAY
We're gonna pop round Jenny's and
have a little chat with her do this
the proper way. I'm sure we'll find
out if there's anything interesting
going on in granny-world.

Mitch looks at Kevin, unconvinced. Kevin shrugs back.

KEVIN
I think it's as good an idea as any
I've had.

Mitch rolls his eyes.

EXT. HOUSING ESTATE 2 - JENNY'S HOUSE - DAY

Kevin, Lindsay and Mitch stand outside Jenny's place. The
blinds are drawn. Kevin holds a pint bottle of milk. 

LINDSAY
What are you actually planning to say
to her?

KEVIN
What? I thought this was your chat?

LINDSAY
I don't know what you need to know,
this is your thing I just helped.
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KEVIN
Well fook what am I gonna say to her?

MITCH
Why am I here?

KEVIN
Because you can't have a gossip
circle with only two people! Jenny's
nice anyway she's always got loads of
snacks and that, now can we?

Kevin motions to the door, which Lindsay then knocks.

LINDSAY
Jenny! It's Linds!

No response. Kevin moves in and knocks the door, hard.

KEVIN
Jenny!

Still no response.

KEVIN (cont'd)
We're coming in Jenny!

Kevin opens the typically unlocked front door and looks
inside.

KEVIN (cont'd)
Oh for fooks sake!

INT. JENNY'S HOUSE - LIVING ROOM - CONTINUOUS

Sat in an armchair is Jenny, head back, throat slit and
stone cold dead. Kevin, Mitch and Lindsay stand in the door
way, looking at the scene.

Mitch immediately starts gagging. Lindsay covers her mouth
in pure shock, but Kevin just looks frustrated, and curious. 

Kevin slowly starts moving into the house, setting the milk
down on the side. 

Lindsay tries to half whisper her concerns.

LINDSAY
What the fook are you doing Kev this
is crime scene!

Mitch regains some composure.

70.
(Printed with the demonstration version of Fade In)



MITCH
He's way past that.

Kevin walks over and looks at Jenny. His face is melancholy,
but determined. He turns to Mitch and Lindsay.

KEVIN
We're here now, we may as well have a
look around.

Kevin immediately starts looking at some of Jenny's little
trinkets, lifting up paperwork with a pen from his pocket
and generally nosing around the room.

Mitch and Lindsay look at each other, still sheepishly
standing in the doorway. Kevin looks back.

KEVIN (cont'd)
Well fooking come on then, she's not
gonna die again.

Mitch and Lindsay sheepishly move into the house and shut
the door.

INT. JENNY'S HOUSE - KITCHEN - CONTINUOUS

Mitch moves into the kitchen and starts looking through the
cabinets, moving everything aside with his hands. He finds a
jar of boiled sweets, takes a handful and stuffs it into his
jacket pocket.

KEVIN (O.C.)
Remember everything you touch, we can
clean off whatever fingerprints
before we go.

Mitch groans, looking back into the cabinets to try and
remember what he touched.

INT. JENNY'S HOUSE - BEDROOM - DAY

Lindsay goes to Jenny's bedroom. She opens up a bedside draw
to see Jenny's massive undergarments. Under the pants draw
is another, full of sweets and confectionery.

She looks at photos of Jenny and her family, showing her at
different stages of age, and indeed weight.

There's a picture of 4 small children with a banner "The
Perfect Grandchildren" on the top.
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Lindsay groans and frenziedly turns it onto it's front so to
not have to look at it.

INT. JENNY'S HOUSE - LIVING ROOM - DAY

Kevin continues looking around the living room until his
eyes land on small day planner notebook.

He opens it and starts looking through its pages, in the
last couple of weeks there isn't much, so he flicks back to
the days before the murders began.

Various dates are highlighted including: "Drinks at Bez's",
"Bidwist Fridays" but one occasion catches his eye
particularly, "Coffee with Esther (UGH!)".

He focuses on reading this line over and over, frowning.

Lindsay and Mitch come back into the living room to see
Kevin reading the planner.

LINDSAY
Found something?

As Kevin is about to respond, there is a knock on the door.

GIL (O.C.)
Jenny are you in? It's Chief
Constable Gil Chambers here with
Detective Purdey, we're here to ask
you a few questions.

Kevin, Mitch and Lindsay look at each other, at a loss of
what to do. Kevin mimes for Lindsay to speak, but she shakes
her head profusely.

Kevin decides to take matters into his own hands and puts on
a half arsed old ladies voice.

KEVIN
Don't come in duck, I'm... shaving my
legs.

Mitch and Lindsay look so unimpressed.

DONALD (O.C.)
Kick it down.

Harry kicks the door, but rather than coming off it's hinges
it just opens really hard and the Police see Kevin, Mitch
and Lindsay standing there.
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DONALD
You've gotta be fucking kidding me
now.

Kevin, Mitch and Lindsay try to smile it off nonchalantly.

INT. POLICE STATION - INTERVIEW ROOM - DAY

Mitch, Lindsay and Kevin sit on one side of the table while
Gil sits at the other and Donald paces up and down the room.

DONALD
Do yous understand how fucking
difficult this job already is? Leads
and suspects don't just fall out of
the fucking sky you know? I'm in the
middle of bumfuck middle earth
nowhere trying to catch a geriatric
slasher, and I've also gotta deal
with now 3 overgrown children fucking
up every single fucking crime scene
we have to work off!

Mitch tries and fails to look hard, kissing his teeth and
such.

MITCH
No comment.

Donald looks at him, utterly disgusted by the idiocy.

DONALD
If I see any of you, any where near
anything that even remotely resembles
evidence ever again, you're all going
to fucking prison, that's it.

LINDSAY
I just wanna say I'm not like these
two and-

DONALD
Oh? How did you end up with these
jokers then?

Lindsay looks embarrassed.

LINDSAY
Me and Kevin used to date.

Donald looks at Kevin, then back at Lindsay.

73.
(Printed with the demonstration version of Fade In)



DONALD
Honestly Lassie, you got out once.
You should fucking well know better.

Donald leaves the room angrily, and slams the door behind
him. Harry starts to follow him in the same vein, but Gil
stops him.

GIL
Listen Kevin, we get what you're
trying to do, and we understand,
honestly, but try and understand that
we're bending the rules a lot for you
because of what happened.

Kevin avoids eye contact.

GIL (cont'd)
Under any other circumstances, we
could turn this thing around on you,
you left fingerprints all over a
crime scene. Now I'm making sure that
doesn't happen, but you've got to
work with me on this one lad.

KEVIN
And what, just wait forever for you
guys to do nothing?

HARRY
Show's what you know, we interviewed
our primary suspect this morning.

GIL
Shut up Harry.

KEVIN
Who?

GIL
We're not at liberty to discuss it.

KEVIN
Who the fook did you question?

GIL
Kevin. Let it go, and watch that tone
or I'll have a right mind to keep you
in a cell overnight.

Kevin holds back a slurry of curses through gritted teeth.
He gets up to leave, and Mitch and Lindsay follow him.
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EXT. THE POLICE STATION - DAY

Kevin paces ahead of the other two away from the station,
clearly on the brink of tears. Mitch and Lindsay walk side
by side. Mitch calls out ahead to Kevin. 

MITCH
I suppose that's that then.

Mitch pulls a joint out of his pants and puts it in his
mouth. Kevin stops in his tracks and turns around.

KEVIN
What do you mean?

MITCH
That's that? You heard them in there
mate, what else can we do?

KEVIN
We can't stop now, we're so close I
can feel it in my nuts.

MITCH
So close? How are we close at all? In
the last 2 weeks all I've seen is you
work out some daddy issues, a priest
dogging, and more dead bodies than I
ever planned on looking at.

Mitch starts lighting his joint, which Kevin smacks out of
his mouth.

KEVIN
I said to stop smoking that shit all
day.

Mitch pushes him back hard in the chest.

MITCH
Don't fucking tell me what to do you
ungrateful cunt. You've put me
through fucking hell and now you're
gonna boss me around like some
fucking child?

KEVIN
Someone has to take control of this
investigation.
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MITCH
Investigation? You're insane! You've
watched a bit of daytime telly now
you think you're Sherlock Holmes.

KEVIN
Don't you fooking say that Junkies
name to me!

Lindsay tries to stand between them as a mediator.

LINDSAY
Guy's stop this is pathetic, you're
mates.

MITCH
Mates? Mates don't force other mates
to snoop around houses with dead
bodies, and go on wild fucking goose
chases all over town.

KEVIN
Who forced you?

Mitch mimics Kevin's accent.

MITCH
"ooh whatever it takes Mitch, I think
I'm on to something Mitch" I mean
honestly, are you fucking deluded?
The only reason I did this in the
first place was to stop you moping
about feeling guilty about your dead
fucking Gran.

Kevin is stopped in his tracks by this. Lindsay jaw drops
hearing this.

KEVIN
Well, you can just fook off and get
murdered as well then.

He turns around and walks off solemnly. Lindsay looks at
Mitch, searching for compromise, but he simply turns and
walks the other way.

Lindsay runs after Kevin, and touches him on the shoulder
and they both stop.

LINDSAY
Kev are you alright-
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Kevin interrupts her by pulling her in for a kiss, that she
does not reciprocate, slapping some sense into his face.

LINDSAY (cont'd)
What the fook are you doing!?

Kevin looks at her confused.

KEVIN
You-you came over.

LINDSAY
Yeah cause I didn't want you to go
home and put a knife in your toaster.
I'm not just gonna run back to you
cause you've had a tiff with your
fooking wife. You almost got me put
in jail remember?

Kevin looks like he's capable of doing something stupid
right now.

KEVIN
This was a mistake.

Kevin walks away. Lindsay stays put and calls after him.

LINDSAY
Kev come on don't be an idiot! 

Kev ignores her and continues walking away. She shakes her
head in defeat.

INT. KEVIN'S FLAT - LIVING ROOM -  NIGHT

Kevin is back in his own bungalow. It's messier than ever.
He sits, smoking from a toilet paper roll with about 5 lit
joints all stuck in it's side. Window shut. Box hot.

He flips through the Channels before landing on the Local
News. The ANCHOR is reporting a new story.

ANCHOR (O.C.)
Yet another body has been found in
the spree killings that have shaken
the north. 

He flicks off the channel quickly, landing on an old Poirot
rerun, which he flicks off even sooner and more
dramatically, with tears in his eyes.
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He flicks over to a national news network. ANOTHER ANCHOR,
reads a headline.

ANOTHER ANCHOR
Gang violence is at an all time high
amongst teenagers, says a new study.

He texts Darren (from the opening). It reads "what's good
mate, got some banging new chronic in, you interested?"

Darren quickly responds: "Me and Andy will be right over"

INT. KEVIN'S FLAT - LIVING ROOM - LATER

There is a knock on the door, which Kevin opens wide to see
Darren and Andy, who are shocked at the sight of the
decrepit Kevin. He looks back with just too wide a smile.

DARREN
You alright Kev?

KEVIN
Oh yeah, I'm tip top, never better.

Darren looks him up and down, unconvinced.

DARREN
So this new stuff?

KEVIN
Oh right yeah, hold on.

Kevin trundles over to his coffee table, opens up the weed
draw and pulls out a bag. He quickly and discreetly writes
"NEW" on it in Sharpie.

He walks back over to Darren and Andy and passes it to
Darren, who hands back £60. Darren inspects the weed, and
smells it.

DARREN
You sure this is new? It seems pretty
similar to the last one.

KEVIN
Oh yeah it's new. Got a fresh
shipment in today.

Kevin looks at Darren blankly. There is silence for a beat.
Andy pops his head around.
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ANDY
Have you got any Ketamine?

KEVIN
No.

Another awkward silence settles in for a beat.

DARREN
Well alright Kev, catch you soon
mate.

KEVIN
Yeah, I'll uh, catch you later.

Darren and Andy leave and Kevin shuts the door behind them.
He then quickly rushes into his closet and puts on a black
jumper, hoodie and beanie and rushes outside after them.

EXT. HOOTEN BARNETT - HOUSING ESTATE - NIGHT

Kevin looks around to see which way they walked off, before
catching sight of them and following them down the road.

EXT. HOOTEN BARNETT - COUNTRY LANES - NIGHT

Kevin follows the lads from a distance as they link up with
a few more boys, all around 15, all in tracksuits and all
smoking joints.

EXT. HOOTEN BARNETT - NEIGHBOURHOOD - NIGHT

Kevin has followed the group of teenagers to the green where
he ate lunch while on the job. He watches them from a
distance, but can't make out what they're saying.

The green is dimly lit by a few surrounding street lamps.
The boys are kicking a ball about, smoking joints and
looking at their phones.

He moves in closer, staying by trees and trying to stay
quiet. He gets a little closer and overhears their
conversation.

ANDY (O.C.)
Nah don't bother mate I've heard none
of the year 9 girls give handjobs.

As he tries to move slyly around a tree he slips on a big
leaf falling and revealing himself to the group.
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DARREN
Kevin? What the fook?

Kevin gets up and dusts himself off, walking over to the
lads to cut his losses.

KEVIN
Y'alright lads? What you up to round
here at this time of night.

DARREN
None of use have a free house so
we're just chilling here. What are
you doing here?

LAD 1
Yeah are you a fooking nonce or
something.

KEVIN
I just wonder if you're creeping
around here in your little gang, what
else have you been up to recently?

DARREN
Not much mostly just this really,
fifa, burning stuff.

beat( )
It's not about your gran is it?

Kevin walks over to him, invading his space, looking
threateningly down into Darren's face.

KEVIN
So what if it is?

There is a beat of silence before Darren swings a punch into
Kevin's face knocking him back.

Then Darren and his friends all bundle in, pushing Kevin
over and showering him with kicks while he's down. Kevin
stays firmly in the fetal position.

Some of the lads film it on their phones. Once they're done
kicking, and in some cases spitting on Kevin, they walk off.

DARREN
That was the same skunk as well,
prick.

Kevin rolls over onto his back, covered in bruises and dirt
and with a bloody nose. He looks into the sky, trying to get
his breath back.
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INT. KEVIN'S FLAT - LIVING ROOM - DAY

Kevin sits on his sofa, holding a bag of frozen peas to his
face. He is talking on his mobile phone.

KEVIN
Hi, yeah it's Kevin...

beat( )
I know, yeah it's my fault I'm really
sorry...

beat( )
Yup I'll start again tomorrow.

Kevin hangs up the phone.

INT. KEVIN'S FLAT - BATHROOM - DAY

Kevin examines his somewhat battered face in the mirror
before attempting to shave. It hurts his face, but he
manages to get it done.

INT. KEVIN'S FLAT - BEDROOM - DAY

Kevin stands looking over his bedroom. It's similarly messy
to the living room, substituting the rubbish for clothes
scattered all over the place. It's time for a clean up.

The room is small, with only a little window. The bed is
perpetually unmade. Paraphernalia is everywhere. Pipes, mini
bongs, posters of weed and, of course, brimming ashtrays. 

Kevin begins packing his clothes together. He's not folding
them properly but he tries to. He empties out his ashtrays
and tidies his paraphernalia away. He even makes his bed.

He goes into his closet and pulls out his "Save the Seals"
jacket. From his chest of draws he retrieves the
corresponding lanyard.

He notices the disposable camera photos on top of his chest
of draws. One is of Kevin and Mitch on a night out, next to
it is a picture of Kevin and Lindsay at a house party.

Then, seemingly to add insult to injury, he notices a
picture of himself smiling with his gran.

Kevin dramatically turns the pictures around to face the
wall and starts to walk out, before quickly returning to
turn the picture of his gran back around so he can see it.

81.
(Printed with the demonstration version of Fade In)



EXT. HOOTEN BARNETT - HOUSING ESTATE 3 - DAY

Kevin walks through another set of bungalows wearing his
work clothes. His face is dull and expressionless. He is
listening to a sad ballad in his headphones.

EXT. HOOTEN BARNETT - HOUSING ESTATE 3 - FRONT DOOR - DAY

A homeowner, an INDIAN MAN (40) answers Kevin's knock. He
has little to no ethnic accent.

INDIAN MAN
Hello mate how can I help you?

KEVIN
I'm in the area collecting to save
the seals-

INDIAN MAN
Sorry I no speaka-de-english so good.

The Indian man begins backing away, now speaking in liberal
servings of Hindi with a heavy accent, before shutting the
door in Kevin's face.

INSERT: Various faces at various doorsteps, some
sympathetic, some smiling, some unimpressed. All of which
followed by doors shut in Kevin's face.

INT. MITCH'S HOUSE - LIVING ROOM - DAY

Mitch is tidying away all of the "Investigation materials",
and huffing about the task somewhat. He gives the flipchart
one last wistful glance before packing it away.

He haphazardly tidies up the joint ends, empty pot noodles,
pizza boxes and empty beer cans from around the room. He
gives the room a quick spray with some Febreeze.

He then slumps down onto a sofa on his side. He looks around
the now profoundly empty room, and the now empty sofa.

He turns on the TV and starts rolling a joint.

On the TV is an advert playing for a "MURDER MYSTERY MOVIE
MARATHON". Mitch watches as clips from various classic
murder movies are narrated by the TV VOICE.
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TV VOICE
This weekend, we've got all the
classic stories to keep you on the
edge of your seat, from Clue to Rear
Window, there's something in here for
all you budding sleuths.

A single tear forms in Mitch's eye and he turns off the TV
with the remote. He reaches for his phone and starts typing.

INT. MITCH'S HOUSE - FRONT DOOR - LATER

There is a ring at the doorbell which Mitch answers swiftly.
Kevin stands there, much like he did before, except now
without an overnight bag, and wearing a sheepish expression.

INT. MITCH'S HOUSE - LIVING ROOM - LATER

Kevin sits on the other side of the room to Mitch, brooding
silently, as Mitch looks at him with concern.

MITCH
You want anything to drink?

Kevin shakes his head.

MITCH (cont'd)
Pot noodle?

Kevin shakes his head. Mitch searches his mind before
getting up and walking over to Kevin.

MITCH (cont'd)
Listen Kev, I'm sorry mate. I get
this has been harder on you than
anyone else, but it was going too
far, and it had to stop.

Kevin tries to look away.

KEVIN
It's fine.

MITCH
Well no it's clearly not fine, just
look at you, no offence man but you
look like shit, even without all that
rat hair on your face. 

This gets a snort and a sly grin out of Kevin.
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KEVIN
You know I got the shit kicked out of
me by Darren and his mates.

MITCH
I know, they put it on Instagram.

Mitch shows Kevin the footage of the boys kicking him. It's
captioned "Local Pedo gets his just desserts".

KEVIN
It's a good thing I don't have any
friends or family or I might be
embarrassed by this.

MITCH
You've still got family here mate.

Mitch smiles at Kevin, who finally breaks and gives him a
tight hug. Mitch pats him on the back. Kevin cries a little.

MITCH (cont'd)
It's alright mate don't worry about
it.

Kevin's tears become more hysterical. Mitch's face starts to
look a bit more awkward.

MITCH (cont'd)
There there man, it's not that bad.

Kevin blows his nose into Mitch's shoulder.

MITCH (cont'd)
Of course, why not.

They break the hug, Kevin wipes his eyes and nose.

KEVIN
Thanks mate.

EXT. MITCH'S GARDEN - DAY

Kevin and Mitch sit in Mitch's gorgeous back garden on sun
loungers, Mitch smoking a joint.

KEVIN
No more spliffs inside then?

MITCH
'Fraid not kiddo, the rents are gonna
be back in a few days.

84.
(Printed with the demonstration version of Fade In)



Kevin sighs. Mitch offers him the joint but Kevin shakes his
head.

MITCH (cont'd)
What the fuck?

KEVIN
I don't know man. I've been stoned
for the last 7 years, and always
assumed it helped. Just don't know if
it really does anymore.

MITCH
So no more spliffs? Bongs? Shatter?
Wax? Keef? Brownies? Gummies?

Kevin shakes his head to every option.

MITCH (cont'd)
Fuck.

Mitch takes a long reflective toke. Kevin's phone rings.
Kevin reads the name on the screen, and sends her to
voicemail.

MITCH (cont'd)
Who's that? work?

Kevin shakes his head.

MITCH (cont'd)
Lindsay?

Kevin nods solemnly.

MITCH (cont'd)
That bad eh?

Kevin gives another BIG nod.

MITCH (cont'd)
She's reaching out mate, I would take
the call.

KEVIN
Baby steps Mitch, baby steps.

EXT. HOOTEN BARNETT - HOUSING ESTATE 2 - DAY

Kevin is on shift again. He is listening to some hip hop as
he walks down the street. He still doesn't look great, but
definitely better than his last shift.
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He sees his Gran's house on the corner and a large lump
forms in his throat, that he struggles to swallow down.

Suddenly his music starts to crackle and go fuzzy. He stops
in his tracks and fiddles with his earphone wire. 

KEVIN
Fooking pieces of shit.

Kevin takes off his earphones for a second and hears a faint
scream coming from a house. He stops in his tracks and looks
around to try and decipher where it's coming from.

The estate is dead quiet otherwise. Not a person in sight.

INSERT: An old man sits in his living room, hearing aid
fuzzing.

INSERT: Two old bespectacled women sit watching the Telly
with the subtitles on, focusing hard on the text. 

INSERT: People sleeping in their armchairs. 

Another scream, this time he can tell from which direction.
Kevin quickly follows the screaming until he can tell that
it is coming from Esther's house.

By her front door the screaming is clearer, and he can hear
a struggle taking place. Kevin barges through the door.

INT. ESTHER'S HOUSE - LIVING ROOM - CONTINUOUS

Kevin enters to see that Crazy Dave is holding Esther by her
collar and holding a knife in his other hand. There are
broken plates, cups and trinkets littering the floor.

Dave looks scared, his hand is shaking severely. Esther
looks similarly scared. Hands gripped around Dave's forearm.

KEVIN
Dave?!

Crazy Dave turns around, shocked to see Kevin.

CRAZY DAVE
Don't fooking move Kev, this isn't
what it looks like.

ESTHER
IT IS WHAT IT LOOKS LIKE!
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Kevin charges at Dave with all he has. Dave pushes Esther
away and turns to face Kevin, who takes hold of Dave's knife
wielding hand.

Kevin manages to land a punch on Dave's jaw rocking him a
little bit and knocking him back.

Dave tastes the blood on his lip and smiles wildly before
charging back at Kevin. Kevin holds him back, but Dave
begins to gain the upper hand.

Dave punches Kevin in the face twice hard, before grabbing
him by the shoulders.

DAVE
You don't have to do this Kev, you
don't understand.

Kevin spits blood into Dave's eyes, momentarily blinding
him. As Crazy Dave reels from the blood, Esther swings a
vase into his head. It shatters, knocking him out. 

Kevin and Esther stand over Crazy Dave. Kevin looks at him,
then at the knife on the floor next to him. Angry tears
start to well up in Kevin's eyes.

He goes to reach for the knife but is stopped by Esther.

ESTHER
DON'T!

beat( )
That won't solve anything boy.

Kevin looks at Esther's shaken face and eases up.

EXT. HOOTEN BARNETT - HOUSING ESTATE 2 - ESTHERS HOUSE - DAY

Esther stands giving a statement to Harry, who takes down
notes as she does so.

Kevin sits in front of the house hugging his knees, eyes
wide. Donald Purdey places a hand on his shoulder causing
him to jolt, before he realises what's going on. 

DONALD
I owe you an apology I think son.

KEVIN
Why? You were still right, I
shouldn't have gotten in your way.
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DONALD
That I was lad, but you were doing it
for the right reasons, and if it
wasn't for you today, there would be
more blood on my hands, that's how I
see it anyway.

Kevin turns this over in his head for a second.

KEVIN
Sounds like a lot of pressure, your
job.

DONALD
You don't know the half of it lad.
This isn't even the most fucked up
thing I've dealt with this year.

Kevin chuckles, before reading the seriousness on Donald's
face.

DONALD (cont'd)
But somebody's gotta do it you know?

Kevin looks at Donald, forces out a smile and nods.

INT. THE SAUSAGE AND MASH - TABLE - NIGHT

Kevin, Mitch and Lindsay sit at a table in the pub, which is
fairly busy this evening. They each have 2 empty pint
glasses and a full one in front of them.

By the pool table are Crazy Dave's friends, who are being
uncharacteristically quiet this evening.

Mitch chugs down his third pint and lets out a satisfied
burp.

MITCH
Who's round is it next then?

LINDSAY
Fooking hell, I only just got the
last ones.

MITCH
Well we're here to celebrate aren't
we? Killer caught, I was right, good
stuff!

Kevin is looking into his pint glass as if it were the
Lincoln Reflecting pool.
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MITCH (cont'd)
You good Kev?

Kevin looks up.

KEVIN
Oh yeah, tip top lad.

He immediately looks back into his pint. Lindsay makes some
harsh eyes at Mitch.

LINDSAY
Maybe it's a bit too soon to be
calling this a celebration.

MITCH
Well excuse me, but knowing the sicko
who hurt my best mate is being put
away feels like cause for celebration
to me. Also the fact I was right.

Mitch reaches over and pats Kevin on the back, who glances
up and offers a weak smile.

There is silence for a beat.

MITCH (cont'd)
Alright, what's wrong? Four pints
getting too rich for your blood?
Cause we can skip your round, or we
can just go back to mine for tinnies?

KEVIN
No, it's not that its just...

Kevin can't find the words.

LINDSAY
What is it Kev?

KEVIN
I dunno, something just doesn't feel
right. How could it be Dave?

MITCH
what are you talking about?

KEVIN
You know, like it's all over now and
it just...

Kevin literally grasps at invisible straws.
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KEVIN (cont'd)
Doesn't feel like it.

Lindsay puts a hand on his arm. Kevin looks into her eyes.
They're tender, sympathetic. 

LINDSAY
It might have something to do with
the fact you don't have all that
green smoke clouding your vision and
blocking how you really feel. You've
gotta remember that regardless of
what happened today, you still lost
the most important person to you.
Even with all this mentalness going
on, that's still gonna be what's
throwing you the most.

Kevin looks at her for a beat more. It looks like she's
maybe getting through to him. He suddenly turns to face
Mitch.

KEVIN
I think it's because I didn't kill
him.

MITCH
I get that.

Lindsay throws her hands up and rolls her eyes.

LINDSAY
Of course.

KEVIN
No really, cause when this all
started, and we decided-

MITCH
You decided.

KEVIN
Right, when I decided that WE were
gonna take matters into our own
hands, what did I say?

MITCH
You said you were gonna end the
fucker yourself.

KEVIN
Exactly.
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LINDSAY
But he's getting locked up? Because
of you? You won?

KEVIN
I don't know, it's not the same.

MITCH
I can get that.

LINDSAY
Is that it then? You feel off because
you don't get to kill anyone.

KEVIN
I don't know, but somethings not
right.

MITCH
Yeah, it's your round and I haven't
got a drink in my hand, so chop chop.

KEVIN
Alright, alright.

Kevin gets up and walks over to the bar.

INT. THE SAUSAGE AND MASH - BAR - CONTINUOUS

Kevin stands at the bar, waiting to be served. Whilst
waiting for the barman's attention, one of Crazy Dave's
friends walks over to him from the snooker table.

He is AARON (28), wearing a white t shirt and paint covered
cargo trousers.

AARON
Y'alright Kev.

Kevin turns to see who it is, and he doesn't want to talk to
him.

KEVIN
Yup, hullo Aaron.

Kevin turns back to the bar.

AARON
I just wanted to say, on behalf of me
and the lads, we're really sorry
about what happened to Barb.
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KEVIN
Well, you didn't do it.

Kevin turns to Aaron and stares straight through his eyes.

KEVIN (cont'd)
Did you?

AARON
God no, sorry, I mean no, and I mean
none of us had a clue.

KEVIN
No?

AARON
Not at all, but I feel a right
toolbox now. He had that interview
with' big rusty fella but we thought
it were a formality, on account of
him being Crazy Dave and all.

KEVIN
I guess that makes sense.

AARON
using air quotes( )

Well he figured it were Esther who
told that new cobber about him, and
he said he was gonna go "smooth it
over with her". Fook do I feel
stupid.I Didn't think he had that in
him.

KEVIN
Yeah, me neither.

AARON
I mean him and Esther have always had
it out for each other, but the
others? I just don't know what he was
thinking. Still, it's on us for not
keeping him in order.

KEVIN
Yeah, well, what you gonna...

Kevin veers off for a beat as the cogs start to move in his
mind. Something clicks. He clasps Aaron's hand for a shake.

KEVIN (cont'd)
Thanks so much Aaron.
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Aaron is a little taken aback.

AARON
What now?

Kevin gets up quickly, without being served, leaving a
confused Aaron behind.

INT. THE SAUSAGE AND MASH - TABLE - CONTINUOUS

Kevin rush walks back over to the table, pintless.

MITCH
You really are a stingy bastard.

KEVIN
What? I've gotta go and do something
quick.

LINDSAY
What now, you gonna rob a bank?

KEVIN
I'm gonna go and chat to Esther.

MITCH
Why?

KEVIN
Call it a hunch, I'll give you a call
in a bit when it's all sorted.

Kevin rushes out of the pub leaving a confused Mitch and
Lindsay sat at the table.

MITCH
Well what the fuck are we supposed to
talk about?

Lindsay shrugs and sips her pint, turning to look at the
door Kevin just walked out of.

EXT. COUNTRY LANE - HOOTEN BARNETT - NIGHT

Kevin, now holding a full plastic bag, walks with purpose
down the country lanes. Images flash through his mind.

He sees Crazy Dave screaming "it's not what it looks like".
He remembers Dave's gloveless hands.
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He remembers himself looking at the priests gloves and
saying "no fingerprints."

He sees Jenny's note "Coffee with Esther, UGH!".

He sees Barb saying "That Esther's still a piece of work
though."

He sees Aaron saying "He figured it were Esther..."

INT. ESTHER'S HOUSE - FRONT DOOR - NIGHT

Esther opens the door to see Kevin standing there, revealing
from the bag a bottle of decent quality gin, and wearing a
sullen, hopeful expression.

KEVIN
Ey'up Esther, I know it's late, but I
just thought you might want to join
us for a nightcap, seeing everything
we went through together.

Esther, in her dressing gown, and looking a little
disheveled, looks at Kevin through squinted eyes.

ESTHER
I'm sorry Kevin but yes it is late
and I'd rather not.

KEVIN
Come on please, just tie a little one
off with me, in honor of our Barb?

Kevin's face spells desperation. Esther sighs.

ESTHER
Fine, one drink then we really must
call it a night.

She stands aside to let him in.

INT. ESTHERS HOUSE - LIVING ROOM - NIGHT

Kevin sits across from Esther with the Coffee table
separating them, much like how Donald sat across from her
earlier.

They are both sipping gin and tonic's in crystal glasses
with ice and a lime. Esther shifts uncomfortably in her
seat.
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KEVIN
It's good stuff this ey?

ESTHER
Yes it's quite pleasant.

KEVIN
Not like that own brand shit is it.

ESTHER
Indeed it isn't.

KEVIN
Although it's not what's in the glass
that matters, more that someone's
poured you a drink at all ent it?

This purses Esther's brow. She then avoids eye contact and
takes a bigger gulp of her drink.

ESTHER
Yes, quite right.

Kevin places his drink on the table.

KEVIN
It were so lucky the other day
weren't it, when I came in and saved
the day.

ESTHER
Yes, well I'd really rather not
relive it-

Kevin interrupts.

KEVIN
Nah but it really was amazingly good
fortune, how I heard you scream and
all.

Esther shuffles uncomfortably.

ESTHER
Yes I suppose.

KEVIN
Come to think of it, it's mental that
you managed to scream at all int it?

ESTHER
You wouldn't scream?
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KEVIN
No, anyone would, I'm just wondering
how you could.

ESTHER
Like you say, I got lucky.

KEVIN
No no don't sell yourself short
Esther, this was more than luck, you
managed to hold off a seasoned serial
killer!

Esther frowns.

KEVIN (cont'd)
It's mental, every other body was
found without a hint of a struggle.
You know just a clean kettle to the
head here, knife in the skull there,
quick, and dare I say it painless?
But no you, in all your, what is it
86 years? You managed to hold back
the advances of the local nutter for
long enough for me to hear you
scream, that's just incredible.

Kevin looks at Esther silently for a beat. She looks into
her G&T. 

KEVIN (cont'd)
That is unless, Crazy Dave wasn't
trying to kill you at all.

ESTHER
I don't follow.

KEVIN
Alright, I'll be frank, why'd you do
it?

Esther is shocked speechless at his frankness.

KEVIN (cont'd)
I'm almost not surprised, everyone
knows you're a fooking piece of work,
but why choose now of all times? 

Esther's voice begins to show signs of panic.
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ESTHER
I must say that you've lost me now
boy. You saw what happened you were
there?  

KEVIN
But why did he fail?

ESTHER
Why was he here at all?

KEVIN
Maybe he came to make amends, or
maybe he came to hurt you. Fook
knows, the guy's mental, but he let
you struggle, he wasn't wearing
gloves and he got caught way too
easily.

Esther rolls her eyes. Kevin stands up, and paces back and
forth around the room, like Poirot.

KEVIN (cont'd)
You know as well as I do, Dave's no
killer, save for your cat, which I
maintain was a fair fight. He's a
couple chips short of a happy meal,
in fact, I've even seen him put his
cock in a watermelon, but he's no
murderer.

beat( )
You are.

Esther sits in silence, her face contorted in fear.

KEVIN (cont'd)
But how you did it I don't know. Your
well into your shrinking phase, so I
know you don't have the agility to
pull it off on your own, so how?

ESTHER
I think you should leave Kevin.

KEVIN
Of course you do, cause I've got your
number. Just wait till that Irish
fella hears about this.

ESTHER
No, Kevin, I REALLY think you should
leave.
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Esther begins to motion to the front door with her eyes.
Kevin notices a distinct shake in her hand. He stares at her
puzzled for a moment. Tension fills the room. Cogs begin to
turn in his mind for a few beats of silence when-

DONALD (O.C.)
Alright fuck this!

At this moment Donald Purdey walks in from the kitchen door.
Kevin looks at him up and down, utterly baffled. Esther
winces on his arrival to the room.

DONALD
I can't just listen to this shite.
Congratulations boy, you cracked half
the case, and only an hour after your
old friend here. But sadly you missed
a key detail. Me.

Donald pulls a gun from his jacket and points it Kevin.

KEVIN
Where the fook did you get that?

DONALD
I work in London dickhead, everyone
has one.

Kevin offers an un-surprised shrug of concession.

INT. ESTHER'S HOUSE - LIVING ROOM - LATER

Donald stands on one side of the room, pointing the gun at
Esther and Kevin. Donald holds the bottle of Gin and swigs
it routinely.

DONALD
Jesus that's decent isn't it?

KEVIN
So what's the plan now supercop. The
case is closed, are you looking to
reopen it?

DONALD
I'm fucking working on it alright.

KEVIN
You could always try and make it look
like a double suicide.
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DONALD
Shut the fuck up.

Esther's shakes intensify. Kevin takes her hand for support.
Donald looks at the two of them, unsure what to do next.

KEVIN
So, you gonna tell me why?

DONALD
I said shut up!

KEVIN
Look, this ends one of two ways. You
kill us, or we agree not to talk, so
you may as well tell us now so I can
make an educated decision.

Donald sighs and shuts his eyes, before opening them and
pulling up a chair to sit across from his hostages with a
manic smile.

DONALD
Fuck it, what's left to lose.

FLASHBACK: EXT. LONDON - TOWER BLOCK ESTATE - DAY

Donald Purdey stands with a JUNIOR DETECTIVE (35), both
smoking cigarettes.

JUNIOR DETECTIVE
How long are we waiting?

DONALD
Until he comes outside, be patient
grasshopper.

Donald is looking around the estate when all of a sudden a
football flies into his head. He is rocked a little by the
ball and scans the area again to see TARIQ (12) a young
black boy, giving him the finger.

DONALD (cont'd)
What the fuck is that about lad?

Donald starts walking over to him. The Junior Detective
chuckles and shakes his head.

DONALD (cont'd)
You know I'm a police officer don't
you?
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TARIQ
Why do you think you got clapped with
the ball?

DONALD
Oh you think you're a clever boy?

TARIQ
Get the fuck out of here man, with
your rusty beard.

DONALD
You swear at me again and I'll put
you in the cuffs.

Tariq shuts his mouth and mimes locking it shut. Donald
shoots him one last hard stare before turning around to walk
away.

TARIQ
Fucking pig.

Donald stops in his tracks.

SMASH CUT TO:

FLASHBACK: INT. SCOTLAND YARD - CHIEF INSPECTORS OFFICE -
THE NEXT DAY

Donald sits across from the CHIEF INSPECTOR (50s), a large
imposing man, with no hair, and less nonsense.

DONALD
Chief, let me just start by saying-

The Chief interrupts him with a hand.

CHIEF
You dislocated a 12 year old black
kids shoulder.

DONALD
Yes.

CHIEF
Do you think the police department
needs this?

DONALD
No.
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CHIEF
It's bad enough we get lumped in with
those trigger happy yanks, and you
bring this sort of attention to
Scotland yard?

DONALD
Chief listen, I've been feeling
overwhelmed and-

The Chief interrupts him with his hand again.

CHIEF
Badge.

Donald searches for some kind of relief in the chiefs face
and finds none. He slides his badge over and walks out.

FLASHBACK: INT. DONALD'S FLAT - KITCHEN - DAY

Donald sits at his breakfast table in his pants, drinking
black coffee and reading the paper, specifically a headline
that reads "DISGRACED DETECTIVE SACKED FOR EXCESSIVE FORCE"

He shakes his head in disbelief. Next to the paper is an
open letter, demanding sizable alimony payments. He turns
the page and his eyes are drawn to a small human interest
headline.

It reads "HOOTEN BARNETT, OFFICIALLY THE SAFEST PLACE IN
ENGLAND" and underneath is a picture of Gil and Harry
smiling and giving thumbs up to the camera.

INT. ESTHER'S HOUSE - LIVING ROOM - CONTINUOUS

Kevin looks at Donald, his mind is overloaded.

KEVIN
So wait, what the fook happened?

DONALD
I decided to bring a little of my
life to the "safest place in
England", and then I would solve the
case, and return to Scotland Yard a
hero. And Esther just so happened to
give me the perfect patsy, and he
saved me a real headache showing up
guns blazing like he did. Like a good
game of fucking Tetris it was.

101.
(Printed with the demonstration version of Fade In)



KEVIN
That is fooking mental.

Donald raises his eyebrows and smiles wildly.

DONALD
What can I say, 20 years on the force
will change a man. And it would have
been open and shut if little old
Esther over here hadn't pegged that
Dave couldn't have been the killer.
And she just couldn't keep her
fucking mouth shut.

KEVIN
You're a right sick fook. 

Donald's expression hardens. He takes a hearty gulp of gin.

DONALD
Hey now, there's a reason I chose
these old ladies.

KEVIN
Cause your granny put a finger up ya?

DONALD
They're basically dead anyway. A few
80 somethings die in the countryside?
That's no harm done in my book. 

Kevin can't believe what he's hearing.

DONALD (cont'd)
But you just couldn't well leave it
the fuck alone. I even left a body
outside your friend's house but
nothing got through to you fucking
kids.

At this moment Mitch and Lindsay walk in, both a little
tipsy. 

MITCH
Alright everyone, Kev you never
texted-

Mitch purveys the situation. Lindsay immediately puts her
hands up.

MITCH (cont'd)
Ohhhhhhhh right.
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INT. ESTHER'S HOUSE - LIVING ROOM - LATER

Kevin, Esther, Mitch and Lindsay all stand on the other side
of Donalds' gun. Donald is beginning to seem drunk.

KEVIN
What's the plan now genius? Quadruple
suicide.

DONALD
Can you just let me fucking think for
a minute? 

LINDSAY
So what's going on?

KEVIN
Dave's innocent, so is Esther, it's a
whole thing.

MITCH
Dave IS innocent? Fuck man I thought
I cracked it.

Donald waves the gun at them.

DONALD
Will yous all shut the fuck up
please!?

They do. Donald exhales sharply. He swigs the gin one more
time and then places the now half empty bottle back down.

DONALD (cont'd)
to Esther( )

I need to use your shitter, all this
excitement is sending my stomach.

ESTHER
It's down the hall.

Donald waves the gun at Lindsay.

DONALD
You come with me.

LINDSAY
Why?
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DONALD
Cause I don't want this lot running
off while I'm not in the room, and
throw your phones as well, I don't
want any calls being made.

Lindsay groans and rolls her eyes, walking over to Donald.
Kevin, Mitch and Lindsay all throw their mobile phones over
to Donald. He stamps on the phones dramatically until they
break, to the dismayed look of his hostages.  

He then leads Lindsay out of the room with his gun.

ESTHER
Well what now?

MITCH
Make your peace, cause we're gonna
die.

KEVIN
Don't say that. We could wait by the
door and get the gun off of him.

MITCH
Go on then Liam Neeson.

ESTHER
I'm not afraid to die.

KEVIN
Neither am I.

MITCH
I am.

Esther starts to eye up a knitting basket on the other side
of the room, with two large sharp knitting needles poking
out that almost seem to be glowing.

INT. ESTHER'S HOUSE - TOILET - NIGHT

Donald sits hunched on the toilet. He sways slightly from
side to side. Lindsay looks upon him in disgust, while he
keeps the gun pointed firmly at her.

DONALD
Don't you fucking judge me bitch.

Lindsay keeps her mouth shut and holds her hands up. Donald
lets out a loud unhealthy sounding shit. Lindsay groans and
looks away.
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INT. ESTHER'S HOUSE - LIVING ROOM - JUST AFTER

Mitch is now sat on the sofa next to Esther. While Kevin
stays stood pacing back and forth.

KEVIN
Fook this. 

Kevin runs into the Kitchen and quickly comes back with a
large kitchen knife.

MITCH
What the fuck is that gonna do
against a shooter?

KEVIN
I'm gonna get him to fight me like a
man. He's good with the melee weapons
enit? Let's see how good?

MITCH
Kevin, I respect that, but you're a
fucking idiot.

Donald walks back in with the gun to Lindsay's back and
rubbing his eyes. Kevin notices a slight stumble in his
stand. He's drunk.

DONALD
Fucking hell that was rancid, I hope
you have some decent air freshener.

ESTHER
Disgusting.

Lindsay rushes over to her fellow hostages. Donald looks at
them before noticing the knife in Kevin's hand.

DONALD
What the fuck are you gonna do with
that boy?

KEVIN
Think you're a big man yeah? Why
don't we see how big you really are?

DONALD
I don't need to be a big man I've got
a gun. Now, I'm sure we can come to
an understanding.
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KEVIN
What, understand that you're a psycho
and a pussy?

Donald moves closer to Kevin.

DONALD
Name calling now?

MITCH
Oh just fucking kill us, I can't deal
with the tension.

DONALD
It's not that simple.

LINDSAY
Simple enough to kill those women?

DONALD
You want me to make it painful?

KEVIN
No more painful than when you choked
my grandma to death.

Donald moves in even closer to Kevin. They're almost face to
face.

DONALD
You know I might actually enjoy
killing you, you know why? Cause
you're everything wrong with the
world, you and your whole snowflake
generation. So your grandma was
strangled, so fucking what? You were
a loser before, you were a loser
after, and guess what, you're about
to be a dead loser now.

Donald pushes the gun into Kevin's head. Kevin braces
himself.

KEVIN
Oh fook, he's actually going for it.

All of a sudden a Knitting needle goes through the side of
Donald's throat. On the end of it is a shaking Esther.

Donald, shocked, stands for a moment, touching his neck.
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Blood fountains from his throat. He stumbles a bit, before
sloppily pointing the gun at Esther and firing a bullet
through her shoulder, splattering blood all over the room.

The two of them fall to the ground almost simultaneously.

Kevin stands in shock looking over the scene. Mitch vomits
onto the floor after a couple of seconds. Lindsay starts
screaming. Kevin stays silent. Gobsmacked. 

EXT. ESTHER'S HOUSE - NIGHT

Kevin, Mitch and Lindsay sit in front of Esther's house, all
in Police blankets, and sipping from paper cups of tea. Gil
Chambers and Harry walk over to them. There is an ambulance.

GIL
So, he was disgraced from his job at
Scotland yard, so decided to create a
serial killer in Hooten Barnett,
using Dave as the patsy, just so he
could solve the case himself and
rebuild his career?

Harry takes notes as Gil goes through this.

KEVIN
Yes.

Gil absorbs this for a beat.

GIL
Fook it, okay. But what was Dave
doing here?

Mitch stands up, lights up a cigarette and starts pacing
back and forth, much like a master detective.

MITCH
I'll answer that Chief. David, or as
we know him Crazy Dave, is a paranoid
soul. He and Esther, had a long
standing feud, and all the sudden
heat on him based on an "anonymous
tip" would've been enough to alert
him to Esther's involvement. We all
know he's a nutter but she HATES him.
Dave may have come here to seek
peace, or equally he could've come to
teach her a lesson, but either way,
he didn't come here to kill.
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Kevin looks at Mitch, impressed.

KEVIN
Checks out.

Mitch turns to Kevin with a grin.

MITCH
Elementary dear boy.

Gil looks at Mitch and the others, clearly overloaded with
information.

GIL
Well that's good enough for now. Come
on Harry, let's go and give Scotland
Yard a call. You lot g home, you've
seen enough action for one day.

Harry puts on a sort of pirate voice, attempting to sound
Scottish.

HARRY
Argh, yes indeed laddy.

Gil and Harry walk off. Kevin shakes his head watching them
leave, before slumping onto his back and letting out a long,
exhausted sigh. Mitch and Lindsay come and lay next to him. 

EXT. HOOTEN BARNETT - HOUSING ESTATE 2 - DAY

Kevin walks through the estate with some bounce in his step.
Again wearing his fundraising jacket, and his backpack tight
on both straps. Headphones in, pumping old school hip hop.

Two old women sitting in a front garden point him out and
start giggling to one another. Kevin winks at them and they
swoon.

He arrives at a front door, and takes off his back pack
before knocking. "Seals" has been scribbled off the back of
his "Save the Seals" jacket and replaced with "Mealz".

The door opens revealing Esther behind it, wearing a sling
around her arm. Kevin reaches into his backpack and pulls
out a large, full brown paper bag.

KEVIN
Y'alright Esther, got the afternoon
tea set here for you, complete with
sandwiches, scones, clotted cream,
and a shed load of biccies.
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ESTHER
Thank you kindly Kevin, are you
coming in?

KEVIN
Not today love, I've got somewhere to
be, I'll see you for dinner though
yeah?

ESTHER
Alright love, see you then.

Kevin bounds off, waving Esther goodbye, she smiles and
waves back.

EXT. HOOTEN BARNETT - DAY

Kevin, now holding flowers walks down the street when
suddenly his attention is caught by the shout of-

MITCH
Kev!

Kevin smiles wide and jogs over to the source of the sound,
Mitch, who is standing with his arm around a very stoned
looking Lindsay.

She stands close to him, only breaking to hug Kevin on his
arrival, as does Mitch.

EXT. HOOTEN BARNETT - LATER

Kevin, Mitch and Lindsay stroll down the street together.

KEVIN
I still can't believe you two are at
it.

MITCH
Mate, you're still my first love, at
the drop of a hate she's gone, no
problems.

LINDSAY
And I would go you know, I couldn't
break up Ratman and Knobbin.

KEVIN
Shut the fook up you two, I'm happy
for ya. I just wish Lindsay had been
such a stoner when we were together.
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LINDSAY
You should've traumatized me properly
when you had the chance.

The three of them laugh.

KEVIN
Doesn't matter anyway, I've got
anotehr special lady who needs
tending to.

They stop, having ended up right by The Parish.

EXT. HOOTEN BARNETT - THE PARISH - GRAVEYARD - ENTRANCE -
DAY

They are at the entrance to the Graveyard. Kevin looks at
the numerous headstones, and a tear starts to form in his
eye. Mitch waves a spliff under his nose.

MITCH
Pick me up?

Kevin looks at the spliff, at his friends, and back into the
graveyard. He takes a big deep breath and shuts his eyes for
a beat.

KEVIN
Nah, I'll be alright.

Mitch smiles and pulls the joint back before handing it to
Lindsay, who discreetly sparks it up. The three of them walk
into the graveyard.

EXT. HOOTEN BARNETT - THE PARISH - GRAVEYARD - SUNSET

The flowers lay on Barb's grave. Kevin sits next to them,
resting his head on her headstone. Mitch is sat nearby,
sharing his spliff with Lindsay who lays in his lap.

Barb's headstone reads "Barbara Whiting - Lover, Mother, and
above all Gran.". Beneath the inscription, propped up next
to the flowers is the picture of Kevin and Barb together,
smiling.  

FADE TO BLACK
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